As they were delivered to 
a little beforg hi 
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, che V Was opt) Ne t@prevens 
Any ſhare E of the offence 1 they "might . 
. -0n; the Friend hom: he had e. 
eee gie ey rs 9 e public“ 7 1 7 
1 An Giſchargel of this tru the-Py 

| bers a-completg Edition of 11 War 1 5 
8 in ſuch a, Manner, 5 aim. n Peil 


. 1:own the late encr oh upon BY. conſtitu- 


1 tion made mo willip to {re the eng of a her care 
mk about me or aca by '* I would reſt for Ik ne 72 
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3 * full reſignation f m) V Being to- be .difpoſed af b 
%% Füther of all Fee for the. oder 17 a 
10 a trifle, yet a trifle may be { ſome 1 e)'1 wo! 
1 "ng thein to the candoùr of a fenfible be neon 


, father than to the malice bf every ſhort-fi 
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: Would. have Been to his aer r ions + wa 


malevolent critic, or inadyertent and cen ad 
TO E reader. And no hand can ſet tem in ſ ae * 


arbur- : 
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1 The Editor hath not, ſor the ſake of * fol 
ſuffered the Author's Name to be made cheap 
by a Subſcription ; nor his Works to be defraud- 
| 444 of their due honours by a vulgar or inele- 
gant Impreſſion; nor his Memory to be. diſ- 
| graced by any pieces, unworthy" of his talents | 
or virtue. On the contrary, he hath, at a ve- 
ry great expence, ornametitedthis Edition wim 
all the advantages which the beſt Artilts in 
Paper, PrinBogs and e ould deen 
| upon it. = © 3 
If the Public hath waited likes: ale — 8 h 
_ deference due to it's generous impatience for 
tie Author's writings ſhould” have ſuffered, it 
© was owing to a tht i which the Editor feed 
not be aſhamed to tell. It was his regard to 
the family-intereſts of his deceaſed Friend. 

Mer. Pope, at his death, had left large impreſ- 
| ſions of ſeveral parts of his Works, unſold; the 
Et rty of which was adjudged. to belong to 

- his Executors ; and the Editor was willing = 
hey ſhould have time to diſpoſe of them to the 
| beſt advantage, before the publication of this 
Ecition (Which hath been e h 
8 ſhould put a ſtop to che ſale. - 

3 . But it may be proper to „ 

key ticular. concerning the ſuperiofity of this Ei- N 
gion above all the preceding; ſo far as Mr. Pope 
buimmſelf was concerned. What the Editor hath 

My the Reader muſt 0 for MIR + 
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Ae ene : 1 1 
The mH Volume, and the original poems 
in tlie r οο D, ate here firſt printed from a 
5 copy corrected. throughour by the Author him- 
ſelf, even to the very preface: Which, with 
ſeveral additional notes in his own hand, ne 
delivered to the Editor a little before his death... 
The Juvenile tranſlations, in the other part 
of the $xeond Volume; it was never his in- 
tention to bring into this Edition of his Works, 
| on account of tlie levity of ſome, the freedom 
| of others, and! the little importance of ul. 
: But theſe being! the property of other men, 
the Editor had it not in his Power 8 e 
the Author's intent 
The rhiap Volume, (all ok: the Effe . 
85 Man, which together with the Eſay on Cri :. 
cn, che Author, a little before his death __ 
|| had cocrected and publiſhed in Quarto, as 3 
6 _ Hpecimen'of his projected Edition) was printed - 
bl by him in his laſt illneſs, / but never pubs 
ſhed, in the manner it is now given. E 
diſpoſition of the Epiſtle on the Charaders of 
Men is quite altered: that on the Characters 
of Nomen much enlarged; and the Epiſtlis n 
- Nic hen and Taſte corrected and improved. To ] 
8 theſe advantages of the 1D Volume, muſt 
be added a great number of fine verſes, taken 
| from the Author's Manuſcript- copies of theſe 
| | py Ne HANS £710 * N for this. pr: 
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not; and Epilogue, ' the two 
_ - MDCCXXxVITI.. The Prologue and Epilogue - 
are here given with the like adyantages as the 
Ethic Epiſtles in the foregoing Volume, that 


1 Ann era 


- poſe to the Editor. Theſe, the Author, Wem 
he firſt! publiſhed! the poems, to which theß 
belong, thought proper, for various reaſons, 


to omit. Some, from the Manuſcript- copy of 


i e e che e it. die 
fate, and to recommend the moral govermment 
of God, had, by the Editor's e been 


reſtored to their places in the laſt Edition f 
that Poem. The reſt, together with others of 
the like ſort, from his Manuſcript- copy of the 
other Erbic Epiſtles, are here inſerted at the 


bottom of the page, under the ce af Fart 


en G7 . T7 I 14 

The rourTH Katana contains the Satires 5 
with their Prologue, the Epiſtle to Dr. Arbuth- R 
poems intitled 


is to ſay, with the Variations, or additional 
verſes from the Author's Manuſcripts. The 


Epilogue to the Satires is likewiſe inriched with 


many and large notes, now 155 nen een 5 


| the Author's own. Manuſcript. :' «bony Wi. 1 
The rirrn Volume contains A eber 
and completer Edition of the Dunciad than 


hath been hitherto publiſhed ;- of which, at 


| Preſent, J have only this further to add, That 


it was at my requeſt he laid the plan of a 
fourth Book. I often told him, It was pit7 


T * * " ou * _ , A . 9 : 
4 4 : 21 * Te i hs ** [ 1 
* 0 : * — * 2 I _ 
— 7 y 
. 2 
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] NDTUATISENUNT, | . 
"Hine a poem ſhould remain diſgraced by the 
Sennett of its ſubject, the moſt infigmficant 
of all Dunces, bad Rhytavrs and 'malevolent 
Cavillers: That he ought to raiſe and enoble 
it by pointing his Satire againſt the moſt pernici- 
ons of all, Minute philoſophersand Free think- 
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ers. I imagined, too, it was for the intereſts 


"ef Religion to have it known, that fo great a 
Genius had a due abhorrence of theſe peſts of 
Virtue and Society. He came readily into 
| my opinion; but at the ſame time, told me, 
it would create him many Enemies. He was 
not miſtaken. For tho' the terror of his pen 


kept them for ſome time in reſpect, b 2 


his death they roſe with unreſtrained fury in 


numerous Coffee - houſe tales, and Grub; ſtreet 


bels. The plan of this admirable Satire was 
artfully contrived to few, that the follies and 
defects of a HWR Epycarion naturally 
led to, and neceſſarily ended in, Fkk E-TUuixk- 
Ns with deſign to point out the only remedy 
adequate to ſo deſtructive an evil. It was to 
advance the ſame ends of virtue and religion, 
that the Editor prevailed on him to alter every 


thing in his moral writings that might be ſu. 


pected of having the leaſt glance towards Fate 
or NaTuRALI8M 3 and to add what was proper 
to convince the world that he was warmly on 
. fide” * en rag: a. a 
= ii 35d T7. anc 2 ene 
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$7 ADVERTISEMENT. — 85 
1 e And it would be great igjuſtice 
to his memory not to declare that he embraced 
theſe occaſions n the mot e de 155 
pleaſure. 8 
The sixru Pons cn bf, Mr. Pope's n 
miſcellaneous pieces in verſe and proſe. A- 
'-  mongſt the Verſe ſeveral fine poems 5 now 
tt⸗heir firſt appearance in his Works. And of 
the Proſe, all that is good, and nothing but 
What is . * wal. 22 ! in x this” 
Edition.” N 
The inn LIGHTH, - Anh NIN TA — "cog 
n conſiſt: entirely of his Letters. - The 
more valuable, as they are · the only true mo- 5 
dels which we, or perhaps any of our neigh- 
bours, have of familiar Epiſtles. This collec- 
tion is now made more complete by the — 
tion of ſeveral new pieces; / Yet; excepting a 
| Hort explanatory letter to Col. M. and the 
Tutters to Mr. A. and Mr. W. (the latter of _ * 
which are given to ſhew the Editor's induce- 2 
ments, and the engagements he was under, to 
intend the care of this Edition) excepting theſe, 
I ay, the reſt ate all here publiſhed! from the 
+ - Author's own printed, tho” not 1 ee a 
_- pies delivered to the Editor. 
On the whole the udramages af hie Edles 
mn above the preceding, are theſe, That it is the 
| firſt complete collectiog which has ever been 
5 made of ts How Wiidngs, LT a his 4 


ADVERT ISEM ENT. N 
rincipal. poems, of "early: or later "date, are | NY 
given to the public with his laſt corree- - 
tbr and improvements; That a eee 
ber of his · verſes are here firſt printed from * 
n of his principal poems of 
later date; That many new notes of che au. 
thor are here added to his: Poems 3 andd laſtiy, 
that ſeveral pieces, both in proſe and veil, - 
make now their firſt- pole wn . 
Public. . er et e 7 
Fare Aurbor's Life deſerves; ajuſt wh ;. 
and the Editot intends to give it; For to 
have been one of | the firſt! Poets in the world 
is but his ſecond praiſe. re, 
Claſs, He was one of the nob/eft wort God: 
He Was an bone Aan. A Man Wh alone 
more rell virtue than, in very cor- 8 
. times, 'needing a Satiriſt like him, will 
ſometimes fall to the ſhare of multitudes. n 
this hiſtory of his life, ꝓill be contained a — 
account of his <oritings; a critique on the na- 
ture, force, and extent of his ae, exem- 
from theſe writings ;\ and a vindication 
bib far tharaBtr, exemplified by his more 6 9 
8 diſtinguiſhed virtues ; his filial piety, his diſ- 
inte reſted friendſhips, his reverence for the 
conſtitution of his country, his love and ad- 
miration of vin ru, and, (what was 1 ne- 
| *. „A its 3 facher and a EhleP's e Bi 108 
Aden Mage cd d,. 4 
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am And may I. When Envy ane: vom - 


WH beq ueathed me his -Duſces. {. So that as the - 


an ADVERTISEMENT. | 
we ceſſary effect) his hatred au eee 
Merz this extenſive, charity, td The indigemt, 


1 1. bis warm benevolence to mankind, his du- 


* eme veneration of the Deity, and above all 
His fincere belief of REVBLATION..: Nor ſhall 


e fault be concealed. It is not for the in- 
Tn -reieſtsof- his Wirtues fhat they ſboilld. Nur 
indeed could they be /codcealed if we were ſo 
WW —  Wiipoſed,” for they ine thro bis Virtues f 


man being more a Dupe to the ſpecious an- 
pearances of virtue in others. Ina word, I 
_  Unean- not to be his Panegyriſt ut his Hiſte- 


have taken the ſame ad vantage of my abſence. 
(for, While I hve, I will freely truſt it De 


Life to confute them) may _Iifind. à Friend gs 


rare ful of my honeſt; fame as I have been 
His! Together with his Works, he ha 


2 — could wiſh they would 
now let his memory :zalone. The yeil which 


Peach drawy over the Good. is ſo ſacred, 7 — 1 1 
2x0 tearit, and. with ſacrilegious hands, do throw 4 5 


Airt upon the Shrine, ſcapdaliges even 


FD Ans. And tho Rome permitted her Hayes to . 
calumniate her beſt Citizens on the day of Tri- 
umph, yetthe ſame petulancy at their Funeral 5 


would have been rewarded wich, execration and 


N 1 Gibbet. Tbe Public may be malicious; but 
{| "_ windy an eee 1. woe 
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* 


2 
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4 e A DVERTISEM 
1 " {bor all infalts; on a writer dead, tho. it Bd 5 


5 on work, when he was alive. And'in this there © 
; | vas no great harm: . wp 
_  Impotency of mind indeed whom ſuch mi- 5 5 


CY 


1 4 


0 ſerable ſcriblers can be ſuppoſed to ruffle; | "oo 9 
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: all that 


groſs Beotian, phalanx ho have win - 8 


a | ſcurrilouſiy againſt me, Fknow not ſo much 15 
ü as One whom a writer of reputation would not 

5 | .wiſh to have his enemy, or whom a Maier 

8 : honour would not be aſhamed to own for his 

n Friend; I am indeed but lightly converſant ia 


— 


FL "their works, and know little of the particulars 
; : of their defamation. - Tomy Authorſhip: 

Ws heartily Welcome, But if any 5 them 
1 * been ſo far abandoned By Truth as o 


* 


* 7 * 


en to all and erer one af Theſe and | 
their Abettors, I give the l YE in fonm, and in 
Z enen honeſt Father Va 
n IMPUDENTISSIME. 164 4 
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12 indlined 10 think "that boch the-writers' dt 
books, and the readers of them, ate generally 
not a little unreaſonable in their expectations. The 
firſt ſeem. to fancy the world muſt approve what- 
ever they produce, and the latter to imagine that 


authors are obliged to pleaſe them at any rate. Me- 


thinks, as on the one hand no fing man is born 
with a right of controuling the opinions of all the 
reſt; ſa on the other? this world has. no title to de- 
mand, that the whole care and time of any parti- 
gular perſon ſhould be factificed to its entertainment. 
Therefore I cannot but believe that writers and 
readers ate under equal Obligations, for As: much 


fame, or pleaſure, as each affords the other. 


Every one acknowledges, it would be a wild no- 
Me to expect perfection in any work of man: and 
one would think the contrary was taken for 
132 by the judgment commonly paſt upon 
ems. A Critic ſuppoſes he has done his part, if he 
ves a writer to have failed in an expreſſion, or 


erted in any particular point: and can it then be won- 


dered at, if the Poets in general ſeem reſolved not to 
own themſelves in any error? For as Jong as one fide 
9 make no allowances, the Rat: will be brought 
\to no acktiotvledgments . 

1 am afraid this extreine 2eal on both daes is . 


* In. the Gt Aton it was eb , as PHY 

fide di piſes a wwell-meant endeavour, the other will — 
7 ſatisfied  wuith a moderate approvattion. — But 
Author altered it, as theſe, words were rather Rear oh 

quence from the concluſion he would — oat the 


Leden itself, Which he Ing N N e 


8 


ä Pr nnwcr:.- 
Placed; Poetry and Criticiſm'being da means the 


- univerſal concern of the, world, but only the, affair 
of idle men who write if their cloſets, and of. idle 


men who read there. 


Vet ſure, upon the whole, a bad Author deſerves | 
be uſage than a bad Critic : for a Writer's en- 


deavour, for the moſt part, is to pleaſe. his Readers, 
and he fails merely through the misfortune of an Il 


gment 5 but ſuch a Critie's is to put them out off 
umour; a deſign, he could never go upon without 


both that and an ill temper.. 
I think a good deal may be ſaid to extenuate the 
Hl af, bad Poets. What we call a Genjps, | is hard 


I 


have 4 cauſe to ee with them but for thes ob- 
Kinacy in perſiſting to write; and this too may ad- 


mit of alleviating eircumſtances. Their. particular is 


friends may be either ignorant, or inſincere; and 


the reſt of the world in general is too well - bred tall 7 
ſhock them with a truth, which generally their Book - . 


-- ſellers are the firſt chat inform them of. This hap- 
pens not till they have ſ pent too much of their timę 

to apply to any profeſſion which might better * 
their talents; and till ſuch talents as they have ate” 
ſo: far diſcredited as to be but of ſmall ſervice to 
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STEMS]: | - «a 
che egal of 4 man generally depends upon the 1 
fixrſt ſteps he makes in the world ; and people will © 
 efteliſh their opinion of uss from whit we do 4. ; 
that ſeaſon when we have leaſt judgment to direct us. 

On the other hand, a good Poet no ſooner com- 
municates his works with the ſame defire of infor: 
mation, but it is imagined he is a vain young crea- 
ture given up to the ambition of fame; hen er a 
haps the poor man is all the while trembling Witk 
the fear of being ridiculous.” If he is made to hope 
he may pleaſe the world, he falls under very un- 
lucky circumſtances: for, from the moment he 
prints, he muſt expect to hear no more truth, than 
if he were a Prince, or a' Beauty. If he has not 

very good ſenſe (and indeed there are twenty men 
of wit, for one man of ſenſe) his Tiving thus in a 
Courſe of flattery may put bim in no ſmall danger + He 
de 4 Coxcomb: if he has, he will conſe- 
uently have ſo much diffidence as, not to reap arty 
Ba atisfaction from his praiſe; ſince, if it be given. 
Ke his face, it can ſcarce be diſtinguiſhed from flat- 
tery, and if in his abſence, it is hard to be certain 
of it. Were he ſure to be commended by the beſt 
and moſt knowing, he is as ſure of being envied'by” 


N a the worſt and moſt ignorant, which arè the maſo- 


_ ity; for it is with a fine Genius as with a fine fas 
* 41 all thoſe are diſpleaſed at it who are not able 
to follow it: and it is to be feared that eſteem will 
* "feldom do any man ſo much good, as'ill-will does 
Him harm.' Then there is a third claſs of people, 
ho make the lageft part of mankind, "thoſe'of or- 
 finary or indifferent capacities; and theſe (to a man}. - 
5 Will hate, or ſuſpect him: à hundred honeſt Gentie- | 
men will dread him as a Wit, and a hundred inno- 
"cent women as a Satiriſt. In a word, whatever be : 
His fate in Poetry, it is ten to one but he muſt give 
up all the reaſonable aims of life for it. There ate . 
* ſome nee aceriing from a Genius 6 


* 


"in. . candies. | 
Poetry, and they are all I can think of: the agrees 
able power of ſelt· amuſement 1 a man is idle Mm 
alone; the privilege of being admitted into the beſt 
company; and the 1 wie of ſaying as many care- 
leſs things as other e without being ſo ſeverely 
remarked upon. | 
I believe, if any one, 4 in his he? ſhould, | 
contemplate the dangerous fate of authors, he would. 
ſcarce be of their number on any. conſideration. 
The life of a Wit is a warfare upon earth; and the 
preſent ſpirit of the learned world is ſuch, that to 
attempt to ſerve it (any way) one muſt have the 
conſtancy of à martyr, and a reſolution to ſuffer for 
_ its ſake. I could with people would * what 4 | 


8 am pretty certain they will not, that have vg. been. 


much leſs concerned about Fame than 14 declare. 
ill this occaſion, when methinks I ſhouldsfn 1052 
credit than I could heretofore : ſince my writings hay 
had their fate already, and it is too late to think 17 
prepoſſeſſing the reader in their favour. 1 would 
plead it as ſome merit in me, that the world has ne- 


ver been prepared for theſe Triſſes by Prefaces, by= 


aſſed by recommendation, dazzled with the names, 


of great Patrons, wheedled, with fine reaſans and. 
pretences, or troubled with excuſes. I . confels jt” , 
was want of conſideration that made.me an author 3 
L writ . becauſe. it amuſed me; 1 corrected becauſe it 
Was as pleaſant to me to correct as ta write; and 1 
publiſhed becauſe I was told, I might. pleaſe fuck as it 
vas axeit-to-pleaſe- , To what degree I have done 
this, I am really ignorant; I had too W eee 
for my productions to judge of them at firſt, and tg 
much judgment to be pleaſed with them at laſt. But 
I have Reaſon! to think they can have no e 
which will continue long, or which deſerves to do 
| ſo:: for they have always fallen ſhort not only 8 
what I read of bares d n My rr 
| We. . ö 
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to take more pains, and employ more time, cannot 


1 eee e * 

11 „one ſhould imagine I am not in earn 
ee to reſtect, that the Ancients; WA the 
leaſt of them) had as much Genius as vg: and that 


fail to produce more compleat pieces. I hey con? 
ſtantly 4817 0 themſelves not only to that. art, but 
to that ſingle branch of an art, to which their * 
was moſt powerfully bent; and it was the 720 
of their lives to — and finiſh, e 
poſterity. If we cnn pretend; to have uſed = 
indo let us expect the ſame W 
if we took the ſame care, we ſhould {ill lie under a 
farther. misſortune: they writ in languages that be- 
came univerſal and everlaſting, While ours are ex 
tremely limited both in extent and in duration. 
mighty foundation for our pride l when. the utmoſt 
we can hope, is but to be read in 8 ang. 10 
demcean affe en dr anf et eng A ion . 
All that is leſt us is to recommend our produQtions 5 
by the imitation of the Ancients; ml it 75 1 | 
"Gund true, that in every age, the higheſt << 
for ſenſe and learning bas been obtain by ho 
who have been moſt indebted to them. 
truth, uhatever is very good ſenſe. muſt.} ola 
common ſenſe in all times; and what we call-Learns 
ing, is but the knowledge of the ſenſe of our our pre- 
deceſſors. Therefore they wha ſay our Fay en are 
not our awny becauſe — reſemble the Ancie 


may as well ſay our faces are not our on, beca\ 
they are like our Fathers: Ang. indeed it is very une 
reaſonable, that people ſhould. Seck u. 49 be Ser 5 
lare, add ꝓet be angry to find us 


4 fairly confeſs that 7 have-ſerved. 5 ; . "wt 


by reading; that I made uſe- of the judgment of Ny 


authors dead and livipg "that I omitted no means in 
my power to be informed of my errors, both by ar 


friends and enemies: But the trug Reaſon theſe gie 
are not mote © cortedh, 1 is owing to the! "conlideration | 


1 10 F * 1 
* 
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a Enie 


_ 


| . Enough for any more ſerious em 
»— - 9 7 — J ſhall le for che f wour of. the 
public, is, that I have as great a veſpect for it, as 


employment; or more 


. n time they; and 1, e 8 the: 
may de aſhamed to conſume Half one's days in 
ſenſe and rhyme together; and what Critie 
eait de ſo unreaſonable, as not to leave a man time 


eable amuſenient? r r ene 3 Ke i; . 2 . 1 


1 have for inks nts and that L en! Js 


_ Kiyificed muck of niy own ſelflove io its Hake, in 


eventing not only niany* mean things from 


e Iight, but many which I thought tolerable; = 


* nn der dr Be thoſe Authors, who forgive 


* 


themſelves ſome particular lines "for the ſake of a 5 
whole Poem, and vice verſa a whole Poem fur the 


fake of ſome particular lines F believe no one 
qualification is ſo likely'to' make 4 good writer, as 

the power of fejecting bis own thoughts 5/ undtit 
miuſt be this (if any thing] that can give me a chance 


to be one. For what 1 have publiſhed, I e 


Dope to be pardoned; but for what I have burn' dz 5 | 


I deſerve to be prais'd.. On this account the world 
is under ſome obligation to me; and owes me the 


ſtice ih return, to look up Ho'verſes as ming that ty 


ate not inſerted in this collections And perhaps 


nothing could make it worth my while to:own' What 
are feally fo, but to avoid the imputation of ſo ma- 
ny dull 224 immoral things, as partly by malice; 


- and partly by ignorance, have been aſcribed to me. 
 F' muſt further acquit myſelf of the: preſumption of 


+ 


having lent my name to recommend any. Miſcella« of 


nies;/, or Works of other men; a dd! I never 


thought becoming a Perſon who. has unity © credig 7 


enough to anſwer for his OW n. 
In this office of collecting my pieces, Fam aw. 
| tte uncertain, whether to look upon myſelf; as 
227 * * F, G15 % 


man building a monument, or burying: dhe dead. 
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5 it Tine ſhall make it the ormer, ma -theſe 
Views (as long as they laſt) remain as a t imony, 


that their Author never. made; his. talents ſubſeryient * 


to the mean and unworthy ends of Party or Self- inter- 

eſt; the gratification. of public prejudices, or private ; 

paſſions ; the flattery of the undeſerving, or the 1 

ſult of the unfortunate, If I bave written 'well, | 
it be conſidered that tis what no man can do with- ' 
out good ſenſe, à quality that not only renders one 
capable of being a good writer, but a good man. 
And if L have made any acquikition in the opinion of 
any one under the notion of the former, let it be con- 
eg to me under no other title than that of the 
atter, 3 pF 

But if this publication be only a more folewn fu- 

_ neral of my remains, I deſire it may be known that 
I die in charity, and in my ſenſes ; without any mur- 
murs againſt the juſtice of this age, or any mad ap- 

BY peals to poſterity. _ I declare I ſhall think the world 

3 in the right, and quietly ſubmit to every truth Which 

; time ſhall diſcover to the prejudice of theſe writ- 

* ings; not ſo much as withing ſo irrational a thing, 

a as that every body ſhould be deceived merely for my 

5 credit. However, I deſire it may then be conſider- 

82 ed, That there are very few things in this collection 

e which were not written under the age of five and 

twenty: ſo that my youth may be made (as it never 

fails to be in Executions) a caſe of compaſſion. That 
I was never ſo concerned about my works as to vin- 


1 dicate them in print, believing, if any thing was 
4 good, it would defend itſelf, and what was bad 
11 8 Could never be defended; That I uſed no artifice 
"Ci to raiſe or continue à reputation, depreciated no 
5 dead author I was obliged to, bribed no living one 
32 with unjuſt praiſe, inſulted no adverſary with ill 
* language; or, when I could not attack a Rival's 
2 Works, encouraged reports againſt his Morals. To 
Wn conclude, it. this volume * let it ſerve as a 


Vol. I, 


xvũi PREFACE, 


warning to the Critics, not to take too much pains 
for the future to deſtroy ſuch things as will die of 
themſelves; and a Memento mori to ſome of my 
"vain cotemporaries the Poets, to teach them that, 
when real merit is wanting, it avails nothing to have 
been encouraged by the great, commended 5 the 
eminent, and favoured by the public1 in Frei. 
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ſcript Preface. 4 T% 55 * 


FTER pag. iy. I. 6. it followed Gs gs 
art, I confeſs, had I ſeen, things in this view 
at rü, the public had never been troubled. eicher 
7 my writings, or with this apology for them. 
am ſenſible how difficult it is to ſpeak; of ones ſelf 
with decency: but when a man muſt ſpeak of him- 
ſelf, the beſt way is to ſpeak truth of himſelf, or, 
be may depend upon, it, others will do it for bim. 
P11 therefore make this Preface a general confeffion 
of all my thoughts of my own Poetry, reſolving with 
the ſame freedom to expoſe myſelf, 2s it is in the 
power of any other to expoſe them. In the firſt 
place, I thank God and nature, that I was born 
with a love to poetry; for nothing more conduces to 
fill up all the intervals of our time, or if rightly 
uſed, to make the whole courſe of life entertaining: 
Cantantes licet uſque (minus via lædet.) Tis a vaſt 
| 9 to poſſeſs the pleaſures of the head, the 
pleaſures in which a man is ſufficient to him- 
2 and the only part of him which, to his ſatisfac- _ 
tion, he can employ all day long. The Muſes are 
amicæ omnium horarum; and, like our gay acquaint- 
ance, the beſt company in the world as long as one 
expects no real ſervice from them. T confeſs there 
was a time when I was in love with myſelf, and my 
firſt productions were the children of ſelf love upon 
innocence. I had made an Epic Poem, and Pane- 
gyrics on all the Princes in Europe, and thought 
myſelf the greateſt genius that ever was. I can't 
but regret thoſe delightful viſions of my childhood, 
which, like the fine colours we ſee when our eyes 
are ſhut, are vaniſhed. for ever. Many tryals and 
fad experitnot have ſo ANI me by degrees, 
2 . 


* 


4 p p N > 4 ws © * 4 2 5 
I Y "> * ny” l \ * ths, A A $- . * „ "TY 0 h e 
4 \ l 9 a * 
* * = 5 F * 
{\ 4 * — 4 
o W © l l 5 
” 0 y . $ X : 


„ WR UNO 
dat Lam utterly at a loſs at what rate to value my- 3 
ſelf; / As for fame 1 bal] be glad af any I tao get, 
And not repine at any I mils; and as for vanity, 1 | 
have enough to keep me from hanging myſelf, or | 
even from wiſhing thoſe hanged who would take it 
away.” It was this that made me write. The ſenſe 
of my faults made me correct: beſides that it was 
_ as pleaſant to me to corted as to Write. 
At p.'v, I. 33. In the firſt place Town that I have 
my beſt endeavours to the finiſhing theſe pieces. 
That 1 made what advantage I could of the judgment 
of authors dead and living; and that I omitted no 
means in my power to be informed of my errors by 
my friends and my enemies: And that I expect no 
favour on account of my youth, buſineſs, want of 
health, or any ſuch idle excuſes. But the true rea- 
ſon they are not yet more correct is owing to the 
cConſideration how ſhort a time they, and I, bave to 
live. A man that can expect but fixty years may be 
aſbamed to employ thirty in meaſuring ſyllables and 
bringing ſenſe and rhyme together. We ſpend our 
youth in_purſyit of "riches or fame, in hopes to en- 
Joy them when we are old; and When we are old, 
we find it is too late to enjoy any thing. Tithere- 
fore hope the Wits will pardon me, ff I reſerve 
ſome of my time to fave. my foul; and that ſome 
wiſe men will be of my opinion, even if 1 ſhould 
think a part of it better ſpent in the enſoyments of 
Ju dean in pleaſing the ee? 
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W TH Age decay'd, 1 6h Cours and burneb tir, 
= Caring for nothing but what Eaſe e 'd; or 
Too dully ſerious for the Muſe 8 ſport, en 
And from the Critics ſaſe arriv'd i in Fort; alt ) 
T little thought of launching forth agen, 1 * 
Amidft advent'rous Rovers of the Pen: * Hase 7 
And after ſo much undeſery'd ſucceſs, . Mint oo 920 
Thus bazarding at laſt to make i it leſs. hy : hat da | 
15 * Encomiums fuit not this cenſorious til ne LEE 
$ 4 9 Itſelt a Subject * fatyric thyme; FIPS: g. 115 SIE bo . 


en A 


5914 


; Ignorance honour'd, Wit and Worth defam 1 
i Folly triumphant, and ew 'n. Homer blam'd n 
; But en this Genius, join'd with fo much . ft ot: 

Such various Leatning mix'd in ev 17 part, 


Ren 75 


Poets are bound; a loud applauſe t to pay z, 


${C,01 Hachen 
Apollo bids it, 4 ard and they muift ob 7 . e 
| "And yet fo. wonderful, fublime "77 Wet 1 7 
As the great II Ab, ſcarce could make me ing; . 1 


. | Except L juftly could at once commend... NE 6600 1.5 
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Ov 0 or a mere „ dee {ih AI | 
Can all deſert in Sciences exceed. 
' ( { Tis gregt deligbt to laugh ar ons CINE 12 
Bus a much greater to give Merit pros. es 
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| Ho, My = OPH on his, Pari. 
N dbb i more dull, as more cenſorious days, 
When few dare giye, and fewer merit ptaiſe, 
A Muſe fincere, that never Flatt'ry knew, 
Pays what to friendſhip and deſert is due. | : 
' Young, yet judicious i in, your verſe are found 
Art ſtrength'ning Nature, Senſe improv'd by Sound. 
| Unlike thoſe Wits, whoſe numbers glide res, 
So ſmooth, no thought cer interrupts che ſong: 
LLboriouſly enervate they appear, e an | 
And write not td the head, but to the can: a „ | 
Our minds unmov d and unconcern'd FL, fall,” 


9 ®; 3 


And are at beſt moſt mulically R yy ar: s 
& purling ſtreams With even wufmurs creep, & 5 
And huſh the heavy hearers. into fleep. tie g og Fen 
As ſmootheſt ſpeech.is moſt deceitful found, 0 4 18 4 
The ſmootheſt numbers oft are empty ſound. 
But Wit and Judgment join's at pncę in you, W TO, 
| Sprightly as Youth, as Age conſummate to too: 
Your ſtrains are regularly bold, and ple ale. N 

Wich unforc'd care, and unaffected cal” | 
Wich proper thoughts, and lively 3 images: : 
| Such. as by Nature, to the Antients ſhewn, wa " _ 


Fancy i ** and judgment mk make: 85 Ur ee 
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1 „ 15 
Feed ns to be ſollow'd are 
Altho diſgraceful — ALIA A 1. . | * 
Som in à poliſt'd ſtyle write Paſtoral, 


| Arcadia ſpeaks the language of the Man; $1466 5 
Like ſome fair Shepherdeſs, the Sylvan 3 wy 
And the true meaſure of the-Shepherd's wit tk. | 
Should, like his garb, ——— 1 
Vet muſt his pure and unaffected thought) © [? 8 
More nicely than the common ſwains be ne 


So, with becoming art, the Players dreſs - MG. | . 5 
In filks the ſnepherd, and the ſnepherdeſß ; b ogy. 
Yet ſtill unchang d the form and mode ene 7 
Shap'd like the homely ruſſet of the me? . 
Vour rural Mufe appears to o _ 17 
The long loſt graces of Sele: - b z YH 0 

So rural beauties captivate our ſenſe 2 40 | 


Wich'virgin charms, and native He!” 44% of 
Yet long her Modeſty thoſe charms conceal'd, © 1843 
Tin by mens Envy to the-world reveal'd; | . 
For Wits induſtrious to their trouble ſeem, 4 
And d needs will envy what they. muſt eſteem. a wy 
Live and;enjoy;their ſpite! nor mourn, that f fate, , 
w bien would, if. Virgil liv'd; on Virgil wait; 
W hoſe Muſe did once, like thine, in plains lait, 
Thine ſhall, like his, ſoon take a higher flight Pr 12 
So Larks, which firſt from lowly fields ariſe, 
n degrees, and reach at laſt the "Mah he _ 
Phe 216 ett the WW 1 3 L *. 
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To Mr O E. on his-Mndfr-Borgfs 
F A IL, ſacred Bard l a Muſe e API 5 
Salutes thee from the bleak Atlantie ſhore, | 


| To our dark world thy ene B. 
And Windſor's gay retreat becomes our o.Ʒr. 11 ; 
The Eaſtern pomp had juſt beſpoke l bla 5 | 
And India pour d her gaiidy treaſures: org 3111 Hit A. 
A various ſpoil adotn d our naked land,. Me 
The pride of Perſia glitter d on our Feng e 
And China's Earth was caſt on common ads - 
Toſs'd up and down the gloſſy fragments lay, 10 

 Anddreſsdrherocky ſhelves,and AR 
Thy: treaſures.nextarriy'd; and now. we; boaſt, 
A nobler cargo on our; barren! cot: ge 4% | 
From thy luxuriant Foreſt we receive 
More laſting glories than the Eaſt can give. 
Where · e er we:dip in thy delightful Pages |, 
What pompous ſcenes, qur buſy thoughts engage ! 
- The pompous { ſcenes i in all their pride appears . q * 3 
Freſn in the page, as in the grove they were. 5 0 5h 
Nor half ſo true the fair Lodona ſhows - ; i * i, * 
Tue ſylvan {late that on her border grows, 1 K , | 
While ſhe the wond'ring ſhepherd entertains '' 
With a new Windfor ' in her wat'ry' Plains; 9 960 
Thy juſter lays the lucid wave ſurpaſs, id vl . 
8 The living ſcene is in the Muſe's glas. wort. 25 5 

Nor ſweeter notes the echoing foreſts cher, 
When Philomela ſits aud warbles tiere, A8 1 12 
Than When are op ning glades, ＋ 
And b rn Ha 1 abet as s Shades: 1 * 
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How ſudden trees riſe to the reader's ſight;. 


| Bn on the Weltern hag Me HMdane to ety 


O joyleſs flood?! O rough tempeſtuous main 111 1 0 > 
Barer d with weeds, and ſolitudes obſcene | . | 


g had ſhelter me in Windſor's fragrant bow 
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A . might draw the „ 


Can paint the grove, and add eee 


With vaſt variety thy pages ſhine; 
A hew-dindation een eee f 14 1 "ly MY: Fam 


And make ge —— yh ( 
And here eee Sewn ana, tos 10 * 


e eee eee 
And ſee! the deſerts caſt a pleaſing gloom, 


And eee e ee hoops, 8 ry 5 
Whilſt fruitful crops riſe by their barren ſide, 


And bearded groves diſplay their annual pride. 
k Happy the man, who ſtrings his tuneful lyre, 71. 1 Foe 
een and dee and en fields * 


ſpire! 104204 Ar Mt - 
Thrice hunk ad wort bello dnt 4 ts, if 
Amidit the rural:joys. you ſing ſo well. " 

Tin a cold, and mo me ik Ware 


Snatch'me; ye Gods! from theſe Atlantic (h 


Or to my much-lov'd I/ walks conveys. ie 


And on her flow'ry banks for ever lay,. .. 42 A : . a; UN 
Thence let me view the venerable ſeene, % 
= nal dome, he race pre | la 5 
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Were kabted ebe eee ay 8. 


And brought the Muſes to the ſylvan ſeat, 1135 e * 
wb Reform'd the wits, unlock*d the Clafſie tore, / 7% | 


And made that Muſic which was noiſe; before. 


There with illuſtrious Bards I ſpent my days, 
Nor free from cenſure, nor eee 


Enjoy'd' the bleffings that his £19.70 ER ek 4 


Nor envy'd Minuſor in the ſoft abode. "163 


The golden minutes ſmoothly ace, „ 


And tuneful Bards beguil'd the tedious day : | 
They ſung, nor ſung in vaing with purer hpi 4 
That Muro taught, or Addifoninfpir d. ve 
Ev'n I effay?d to touch the trembling fring: 
Who could hear them, and neee ja 


Rou d from theſe dreams by thy commanding ſtrain, - 


"q riſe and wander thro' the field or plain; 
Led by thy Muſe from ſport to ſport T run, 
Mark the ſtreteh'd Line, or hear the thund' rigs 
Ah! how I melt with pity," when 1 D we 
On the cold earth the flutt'ring Pheaſant les TY ble 
His gaudy robes in dazzling: lines appear, 


o 


And ev'ry/feather ſhines and varies there. 


Nor can I paſs! the gen' rous courſer by, Lc 
| Berne e prancing ſteed allutes my eye: 


He tarts; he's gone] and now I. ſee him fſy bnd 


O'er hills aud dales, and now I loſe the courſe, 
Nor can the rapid ſight putſue the flying horſe Win 
On could thy Virgil from his orb look down, 85 
He'd en 5 r 
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pied gh le * e for . 
5 Lodondts: murmurs ſtop me in the race. Da H 5 | 
Who can gefuſe Ladina melting tale? i 45 14 41 


: The ſoft complaint ſhall over time. prevail "Wt 1.90 To 


The Tale be told, oor e e eee 


The Nymph be ſung, when ſhe can flow.no more. 


Nor ſhalb thy ſong, old Thames] forbear to ſhine, 
At once the ſubject and the ſong divine. 131 


Peace, {ung by thee, ſhall pleaſe ev n Brians mote 


Than all their ſhouts for Victory beſare. „ 


Oh I a dene initets en 
The World odd wemble geht nd nes, 55 


From various ſprings divided waters glide, „ PIN : 


In diff rent colours roll a diff rent tide, 100 


Murmur along their crooked ee nn . : 
At once they murmur and enrich the Iſie; 
Awhile diſtinct thro? lbs N 2 


But meet at laſt, and ſweetly;flow'in.ons z 
There joy to loſe their long-diſtinguiſh'd names, 1 
And make ape eme immortal Thames. 
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W H E N Phobuc, and the nine harmonious maids 
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Beit theſe harps to, ſound, and thee 0 hear? tar. 
Reply'd. the God; 6 Vour Joftieſt, notes 7 8 * 
X yt eee Pele #7, and d the f 3 Of! Rte Edo if T 
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ts | The A aa, 4 
| Then aſk who wrvught that miracle of verſe? * 
le anſwer'd with à frotwyn; 4 I nO² rebel! 


1 Warbled to the Lyte that faw'rite talen 
Which, unebfervid, à wänd' ring Greet and blind, 
© Heard me repeat, and treaſur d in his mind; 2 
cc And fir d with thirſt of more than mortal praiſe, 18 

** From me, the God of Wit, üſurp'd the bays.” 
e But let Vain Greece indulge her growing fame, 1 
4 Nen with celeſtial ſpoils to grace her name; 
« Yet when my Arts ſnall triumph in the Weſt, 1 

And the white He wich female pom r is bleſt; 20 
» Pame, I foreſee, will make reprifals there,” Ti 
And the Tranſlator's Palm to me transfer.” 
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« With leſs regret dy clot Aa deli, wah 


„ The World will think his WO armin itt 
b eee ee nt rene, FENTON 
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A truth, that envy bids me not coneel? 10 
Retiring frequent to this Laureat valle, mf 
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0 praiſe; ad Rill with juſt teſpeft/ to n 
N A Bard triumphant in immortal bays 
; The Learn'd to Thaw, the Senſible « comin 104 f * 
Vet ſtill preſerve the | province of the F riend i Z i „ 
What life, what v vigour muſt the lines require, if 
What Mußte tune them, what Aﬀegti 905 703 


Ly n taht Genius in! my | 
985 ph ot Fail ot namb po 


| Thou fh ſoul mbers wor ai . ; 
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The brighteſt i. nilght at one Eree 


To ſing ow: n (hes ee mou hey of thee. i! M4 170 
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Horace himſelf 1 would own thou doſt el by: 8 


10 candid arts to play the Critic well. 1 


Ovid himſelf might wiſh to ſing the Dame 
Whom Windſor Foreſt ſees a gliding ltream: een 
On ſilver feet, with annual Oſter crown d, A "ith 5 
She runs for ever thro Poetic ground.” tut 1h ney 
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| How flame the glories of Belinda's $ Hair, 
Made by thy Muſe the | envy of the Fair? 
Leſs ſhone' the treſſes gypt's ptinceſs wore, 


| Whichiſweet CallimathusTo-ſing befefe. 1605 


Here courtly trifles ſet the world at odds 
Belles war with Beaux, and Whims deſcend for Gods: 
The new: Machines, in names of ridicule, 
Mock the grave phrenzy of the Chemic fool. 


But know, ye Fair, a point conceal'd with mY Y 1 8 
The 8) lphs and Gaomes : are but a Woman' $ heart. 


The graces ſtand in light ; a Satire-train 


Peeps 0 er their head, and. laughs behind the hav 1 


In Fame's fair Female: o'er the boldeſt wits 


Inſhrin'd on high the ſacred Viegil its; 30 } 


And ſits in meaſures ſuch as Virgil's Muſe... 


To place thee near him might be fond to 9 | . 


A 


How might he tune th* alternate reed with thee, , 
Perhaps a Stfephon thou, a Daphais he; 


While ſome old Damon 6'er'the vulgar wiſe, ” 35 | 


Thinks he deſerves, and thou deſerv'ſt the Prize? 
| Rapt with the thought, my fancy ſeeks the plains, © 
And turns me ſhepherd while I er nge dt; 
Indulgent nurſe of ev'ry tender gale, (4. 5 ite 


Parent of flowrets, old Arcade hall! 40 i 
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| Here let thy poplars whiſper o'er my heads . 


Still flide thy waters, ſoft among the'trees, wy wet. 
Thy aſpins quiver in a breathing breeze ! ba 5 
Smile, all ye valleys, in eternal ſpring; © | a. 
Be huſh'd, ye winds, while Pope and V 101 ing ⸗ 

In Engliſh lays, and all ſublimely great, Fo 


Toy Homer warms with all his ancient heat; 64 


He ſhines in Council, thunders in the F wa Et 
And flames with ev'ry ſenſe of great delight. 85 50 


Long has that Poet reign'd, and long TER, 1 


Like Monarchs ſparkling on a diſtant es $1! 


In all the Majeſty of Greek reti d), 1 | 


Himſelf unknown, his mighty name admir'd 13 


His language failing, wrapt him round with Ae ; s ; 


Thine, rais'd by thee, recalls the work to light. 
80 wealthy Mines, that ages long before 
Fed the large realms around with golden Ore,” r 


When choak'd by fi inking banks, no more appear, 


And ſhepherds only ſay, The mines were here : 5 bo 


Should ſome rich youth (if nature warm his heart, 
And all his projects ſtand inform'd with art) 


Here clear the caves, there ope the leading v vein; 55 
"The: mines detected flame with gold again. 
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_ How vaſt, how copious, are thy.new. ent 65 "i 
How ev'ry Muſic varies in thy lines! 
Still, as L read, I, feel my boſom best, EET 
And riſe in raptures by another's Nel. 1 
Thus in the wood, when ſummer dreſs'd the dn, A 

While Wann, 1 92 us euncful bows of 0 1 
* | 9 
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Our ears the ark, 5 the thruſh, the gurl let, 1 


And Philomela ſweeteſt o'er the reſt ; 7 K 7 N 


The ſhades reſound with ſong—O- ſoftly we: by 
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While a whole ſeaſon warbles round my head. 
This to my Friend —and when a friend ii, 1 

My ſilent harp its maſter's hand requires; 

Shakes off the duſt, and makes theſe rocks bands 

| For fortune plac'd me in unfertile ground; | egy 


8&5 


Far from the joys that with my ſoul agree, | . 

From wit, from learning - very far from thee: 80 
Hlere moſs: grown trees expand the ſmalleſt e's Fe 
Here half an actes corn is half a ſheaf; ; ot 


Here hills with naked heads the e Cl . 


Rocks at their ſides, and torrents at ge feet; 


Or lazy lakes unconſcious of a flood, 001 * 


Whoſe dull brown Naiads ever ſleep in hin,” 

Yet bete Content can dwell, and learned Eaſe, 

A Friend delight me, and an Author pleaſe; 
Ev'n here I ſing, when Porn ſupplies the theme, 
10 my own N . not . his fame. 95 
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155 E T ad ſouls triumphal arches . 4 "I 

Or ſpeaking marbles, to record their. wh 3 
And picture (to the voice of Fame unknown) + 
Tue mimic Feature on the breathing ſtone; 


Mere mortals; ſubject to death's total 12 wt 4 


rend of earth, and: beings of 2 . ated? 
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Juſt to thy fame, he gives thy genuine, 


WI" IO 


7 : * 2115 6. 
FT Sute een when time hall 1 1 5 k 

| The arch, the marbl6, and the mimic buſt; 1 
7 Nor *ll the volumes of th? expanded ey... . 


W * 21 


Blaze i in one fame, thalt thou and Homer 3 EA 
Then ſink together i in the world' $ laſt fires, | R 1 


What heay' a Created, and what heay' n e 


1 aught on earth, when, once this breach! is 14 
With human tranſport touch the mighty dead, 
| Shakeſpear, rejoice | his hand thy page rig . 
Now ev ry ſcene with native brightneſs . ; 1 
thought 5 . 

S0 Tully, publiſh'd, what Lucretius rote; 2 T 


_ Prun'd, by his care, dh laurels Joftier grows): 1 i f 


And bloom alreſh on thy immortal bow. KY. 2 
Thus when thy draugbts, O Raphaell time inp 


And the bold, figure from the canvaſs e, en fo 


A rival hand recalls fromey'ry part Nl 1 


Some latent grace, and eqquals end art „ v1, 4 


Trranſported-we ſurvey the'dubious ftrife, | 8 
. each fair i e ſtarts again to life. 415 b 
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Jar grating diſcord, al extinct his bre 
This you beheld; and taught by heavy n to Fah 


Call'd the loud muſic from the ſounding ſtring, 


Now wak'd from flumbers of three thouſand hy 


Once more Achilles in dread pomp appears, 
Tow'rs o'er the held of death; as fierce. he n. ry F 


Keen flaſh his arms, and all the Hero burns; 


Wich martial ſtalk, and more than mortal ga 
He Xen along, a and meets Gs Gods i in fight: : 


- 


FP chain' on burn „, 
| Start at he din that ends iir iniernal ſhores, 40 i 
Tremble the tqw'sz of Hevn, earth rocks her coaſts, 15 5 2 1 | 
And gloomy Pluto ſhakes with all his ghoßts. 
To ev'ry theme reſponds thy various lays! ad 4: 
Here rolls a torrent, there de e e 
Sonorous as the ſtorm thy numbers riſe, . 85 
Toſs the wild waves, and deere ne. 
| Or ſofter than a yielding virgin's ſigh, - (7 
The gentle breezes. ap. 
Thus, like the radiant God 8 1 
You paint the vale,. or gild the azure way; HAG * 8 5 
And eee eee 3 
Sink without grow ling, without me, "AG 
Procced, great Bard] awake th harmonious ſtrin g 
Be ours all Homer! Kill Uiyſtes fing. n ph „ 
How long' that Hero, e 1 
Strip'd of his robes, a beggar wad our lands2 
Such as he wander'd o'er his native coaſt, 11 OY 
Shrunk by the wand, and all the warrior loſt: . | 5 
Ge er his ſmooth ſkin a bark of wrinkles ſpread 3 © 
Old age diſgrac d the honours of GE 198 8 7s 


Nor longer in his heavy eye-ball-ſhin'd 8 
The glance divine, -forth-beaming from the mind 3 Bo 
But you, like Pallas, e ry limb C 
Wich royal robes, and bid him fhine in gold + 64 

Touch'd by your hand, his manly frame improves 

With grace divine, e e IO 51 5 5 
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4  Inflam'@by' thee, ret; dre H Ze 155 

| rr andng 4s you he. 2. 

; So arm'd by Bent Achilles for the fight, . 

5 Patroclus conquer d in Achilles wa; 

Like theirs, our Friendſhip! and 1 denen. 

To thine united ſor thy Friendſhip's Fame. 

This labour paſty of heav'aly ed 6, 

ö Wulle hov'ri ring angels liſten on the wing. 5 

1 Tober from Garth wh heart felt ———_— 5 5 
As, when they ſing, neg. g 

Or nobly riſing in fair Virtue's cauſ e 

From thy own life tranſeribe th” unerring lower : i... ; 

Teach a bad world beneath her ſway to bend: 

To verſe like thine fierce ſavages attend, 

jk And men more fierce: when Orpheus tunes TY 
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To Mr. P 0 57 E. Ml oh 
on the publiſhing his Worn 1 

E comes, he comes bid ev ry Bard prepare 

| The ſong of triumph; afid attend his Car. 5 "30 
| Great Sheffield's Muſe che long procefhon heads, 
And throws a luſtre Oer the pomp ſhe leads ö ; 
Firſt gives the Palm ſhe fir d him to obtain, + 
Crowns bis gay brow, and ſhewsbim howto reign. | 28 
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| Thus young Alcidas, by old Chiron r 
Was form'd for eee eee „ 
Thus Chiron did the youth he taught , n £6 


Pleas'd to behold the earneſt of a God. 10 
3 Gas 00 what de, what bras robs > 
. 1 Joice a 3 N | DB | x 
| Unſtain'd their 8 by _ We 1 a DS 1 3eEY 


Such as th' Ambitious vainly think dir du, 
When Proftitutes, or needy Flatt rers ſue. „ 
And ſee the Chief! before-him laucels homy-. 18 8 
Trophies from undeſerving temples torn 5 | ys | 
Here Rage enchain d reluctant raves, and there... 
Pale Envy dumb, and nick ning with deſpair, 
Prone to the earth ſhe bends her loathing eyes. . 
Weak to ſupport the blaze of majeſty. _ * rok 
But what are they that turn the 55 pet. | 
Three lovely Virgins, and of equal age 
Intent they read, and all enamour'd ſeem, ho! 8 
As he that met his likeneſs in the eam 
| The Gaacts theſe; and ſee how they contend, ws . 
Who moſt ſhall praiſe, who beſt ſhall recommend. 
The Chariot now the painful ſteep —_— 
The Pzans ceaſe ;_ thy glorious labour ends. 
Here fix d, the bright eternal Temple land, Rs 
Its proſpect and unbounded view commands: a 30 1 5 : 
Say, wond'rous youth, what Celumn wiltthou Pad 5 
What laurel'd Arch for thy triumphant Muſe ? 
Tho! each great Ancient court thee to his ſhrine, © 
Though ey of ml thro the dome ix thine, 
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(rom bend A down to thoſe tht ade 5 
The gentler brow-of the ſoft REED 
Go to the Good and Juſt, an awful train, 1 
Thy — Ylory ofthe Pate 51) oy 
While thro' the earth thy dear remembrance flies, 
a _ to "we eee and grateful to the Ries. 40 
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From Rome, 173 
wiwo Bard! for whom each Muſe has woe ; 
The faireſt gaflands of th” Aonian grove "4H 5 | 
Preſerv'd, our drooping Genius do reſtore, 3 
When Addiſon and Congreve are no more; a Py 
After ſo many ſtars extinct in night., 3 
Tue darken'd ages laſt remaining light! . 5 
To thee from Latian realins this verſe i is wit, ; bs 
Inſpir d by memory of ancient „ 
For now no more theſe climes their influence dan, 
Fall'a is their glory, and their virtue loſt:: 10 
From Tyrants, and from Prieſts, the Muſes fly, WW. 
Daughters of Reaſon and of —— x - by | 
Nor Baiz now, nor Umbria's plain they lows, | 
Nor on the banks of Nat, or Mincio robe; 
To Thames S flow: ry borders they retire,” 955 oh 
And kindle in thy breaſt the Roman . 
So in the ſhades, where chear'd with ſummer re 2 
Melodious linnets warbled ſprightly lays, _ 
Soon as the faded, falling leaves complain e 
Of gloomy winter 8 W reinn, 20 
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* mournful ſilence den eee. woT. - 

Unhappy Italy ! whoſe alter'd ſtate 
Has felt the worſt ſeverity of Fate: 5 mor 
Not that Barbarian hands her Faſces broke, 
And bow'd her haughty neck beneath their — 
Nor that her palaces to earth are thrown; 
Her Cities deſert, eater eras DEW IVE - 
But that her ancient Spirit is-decay'd, „„ 
That e- eee * 
That there the ſource of Science ſiows no more,; | 
Whence its rich ſtreams ſupply'd the world before. 
Illuſtrious Names! that once in Latium ſhin' d, 
Born to inſtruct, and to command Mankind 3 
Chiefs, by whoſe Virtue mighty Rome was rais'd, ” 
And Poets, who thoſe chiefs ſublimely a fig 
Oft I the traces you have left explore, wy 
Your aſhes viſit, and your urns adore; 1 4 
Oſt kiſs, with. lips devout, ſome acidring fans: 4 5 
With ivy's venerable ſhade o er grown; W . 
Thoſe hallow'd ruins better pleas'd to * ? t 
Than all the pomp of modern Luxury. IR 

As late on Virgil's comb freſh wry L rod, „ 
While with th' inſpiring Muſe my 8 od. 3.8 
 Crown'd with eternal bays my me a; "1 
Beheld the Poet's awful Form ariſe: 
Stranger, he ſaid, whoſe pious hand has paid. 
Theſe grateful rites to my attentive ſhade, * 
When thou ſhalt breathe thy happy native air, . 
To . this * from his Maſter bear: 

6 C 3 5 


+6 . Bard; whoſe ae myſelf wi, 
| To hom | give myown bee he, 
II bigh-exalted on the Throne of WI. i GR 


Near Me and Homer thou aſpired to fit, 1 
No more let meaner Satire dim the rays Fi . 748 
eee ee thr ante e 
In all the flow'ry paths of Pindus ſtray, 7 2 
But ſhun that thorny, that unpleaſing way; 

Nor, when exch bot engaging Muſe is bine, 


Addreſs the leaſt attraftive of the Nine. . | 
Of thee more worthy were the taſk to wi £5 FI 
A laſting Column to thy Country's Praiſe, 1. 


To ſing the Land, which yet alone can boaſt 


That Liberty corrupted Rome has loſt; 


Where Science in the arms of Peace is laid. 7 , | 
And plants her Palm beneath the Olive's ſhade, 
Such was the Theme for which my lyte I ftrung, 


Bauch was the People whoſe exploits I ſung; |. 


. * - 


Brave, yet refin'd, for Arms and Arts renown'd, 
With diff rent neee. 70 
Dauntleſs oppoſers of Tyrannic Sway, 
But pleas'd, a mild Aue us rus to obey. f 
Hees ee dee the reciv, . 
Immortal and unblam'd thy name er“ 
Envy to black Cocytus ſhall retire, '- . 2 71 | 
And how! with Furies in tormenting fire; | 1 TY 
Approving Time ſhall conſecrate thy Lays, 23h 
And join the Patriot s to the Poets Praiſe,” - 
| Gurten u - Frrreuram 
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T* RE are not, t ave,” a greater number 
of any fort of verſes than of thoſe which are 
called Paſtorals; nor a. ſmaller, than of thoſe which 


are truly: fo. It therefore ſeems neceſſary to give 


ſome account of this kind of Poem, and it is my de - 
ſign to comprize in this ſhort paper the fibſlance of 
thoſe numerous diſſertations the Critics have made 
on che ſubject, without omitting any of their rules 
in my own favour, You will alſo find ſome points. 
reconciled, about which they ſeem to differ, and a 
few remarks, which, I think, have eſcaved their 
obſervation. 

The original. of Poetry is ed to that Age 
which Tucceeded the creation of the world; and aa 


the keeping of flocks ſeems. to have been the firſt 
employment of mankind, the moſt ancient ſort. of | 
poetry was probably pf ftoral®, It is natural to ima- 


gine, that t. > leiſure 6f thoſe antient ſhepherds ad- 
mitting-and -inviting ſome diverſion, none was o 
proper to that ſolitary and ſedentary life as ſinging; 


and that in their ſongs they took occaſion to celebrate 2 
their” own felieity. From hence a Poem Was in- 


* 
. 


. Written at ürteen oy &f 9 
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1 and afterwards improved to a wed ion; | 


of that happy time; which by giving us an eſteem 
for the virtues of a former age, might recommend 
them to the preſent. And ſince the life of ſhepherds 
was attended with more tranquillity than any other 
rural employment, the Poets choſe to introduce their 
Taba from whom it received the name of Paſto-. > 


ral. 


N of this imitation is dramatic, or narrative, or 


mixed of both; the fable ſimple, the manners not 
too polite nor too ruſtic; the thoughts are plain, yet 


admit a little quickneſs and paſſion, but that ſhort. 
d flowing: the expreſſion humble, yet as pure as 


and 


_ Amplicity | in nature. 
- The complete character af this 


* 


If we wo copy Nature, it may be uſeful to take x 
this Idea along with us, that Paſtoral is an image of 
What they call the golden age. So that we are not 


to deſcribe our ſhepherds as ſhepherds at this day. 
really are, but as they may be conceived them to. 


have been; when the beſt of men followed the em- 
oyment. To carry this reſemblance yet further, 
it would not be amiſs to give theſe ſhepherds ſome 


kill in aſtronomy, as far as it may be uſeful to that 


fort of life. And an air of piety to the Gods ſhould. 


ſhine through the poem, which ſo viſibly appears in 


Al the works of antiquity : * it ought to OY 
2 Heinſius in Theoer. b 0 Py „ 


ee Paſt, p. W Feit, | 1 | 


- 


5 Paſtoral is an imitation of the aCtion of theme: | 2 
herd, or one conſidered under that Character. "The: _ 


" the language will eine 2 but not florid; eaſſ, 
wely. In ſhort, the fable, manners, 
| NG, and Flax, oak are full of he greateſt. 


poem conſiſts] in 2 | 
ſimplicity *, brevity, and delicacy; the two firſt of 
which render an Wa n and the laſt de- | 


f 


— 
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.ON PASTOR AL rorrRy. s 


ſome reliſh of the old way of writing; ahaha ; 
ſhould be looſe," the narrations and deſcriptions Mort , 
and the periods conciſe. Vet it is not ſufficient, that 
the 3 only be brief, the whole Eclogue ſhould 


be ſo too. For we cannot ſuppoſe Poetry in thoſe 


days to have been the buſineſs of men, but their re- 
creation at vacant hours “ 
But with a reſpect to the preſent age, nothing 


mote conduces to make theſe dompoſutes natural, 
than when ſome Knowledge in tutal affairs is diſco- - 


vered*. This may be made to appear rather done 
by chance than on deſign, and ſometimes is beſt 
ſhewn by inference; leſt by too much ſtudy to ſeem 
natural, we deſtroy that eaſy ſimplicity from whence 

_ ariſes the delight. For what is inviting in this ſort 
of poetry proceeds not ſo much from the Idea f 
F. buliba#y as of the no money. of r 5 


We muſt therifors to 9 neden to dares 
| Paſtoral delightful ; and this conſiſts in expoſing the 
beſt ſide only of a ſhepherd's life, and in concealing. 


its miſeries a. Nor is it enough to introduce ſheps _ 


herds diſcourſing together in à natural way; but a 
regard muſt be had to the ſubject; that it contain 
ſome particular beauty in itſelf, and that it be diffe- 
rent in every Eclogue. Beſides, in each of them a 
defign'd ſcene or proſpect is to be t to our 

view, which ſhould likewiſe have its variety b. This 

variety is obtained in a great degree by frequent com- 


pariſons, drawn from the moſt agreeable objects of 8 


the country; by interrogations to things inanimate; 
by beautiful digreffions, but thoſe ſhort; ſometimes 
4 inſiſting a little on circumſtances z and ep _ 


8 Aapin Reflex. * Art Poet. rait 1 a Rell. 
xvii. . P. 

f Pref to Virg. Paſt. in Dryd. Vii P. 

8 Poel! Diſc. of nn E 1 Harvey 
| b See the forementioned Preface.” : F. 115 ll. $4 
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bers extremely ſweet and pleaſing. As for the num- 

| bets themſelves, though they are properly of the 

. _ © heroic meaſure, they co apr e the | 
maoſt eaſy and flowing imaginable. 

8 It is by rules like theſe that we ought to er 
paſtoral. And ſince the inſtructions given for any 
art are to be delivered as that art is in perfection, 5 
they muſt of neceſſity be derived from thoſe in whom 
it is acknowledged ſo to be. It is therefore ſrom the 
practice of Theocritus and Virgil (the only undiſput- 

_ ed authors of Paſtoral) that the Critics hive drawn | 
the: foregoing notions concerning it. | 
- Theocritus excels all others in nature and Fan 
city: The ſubjects of his Idyllia are purely paſto- 

ral; but he is not ſo exact in his perſons, having in- 
troduced reapers and fiſhermen as well as ſhepherds. 

He is apt to be too long in his deſcriptions, of which 
tat of the Cup in the firſt paſtoral is a remarkable 
| inſtance. In the manners he ſeems a little deſeQtive, 

for his ſwains are ſometimes abuſive and immodeſt, 

and perhaps too much inclining to ruſticity ; for cn 
ſtance, in his fourth and fifth Idyllia. But tis 
enough that all others learnt their excellencies e 93 
. him, and that his Dialect alone has a ſecret charm in 
it, which no other could ever attain. 
Virgil, who copies Theocritus, refines upon his 
55 original: and in all points, where judgment is princi- 
pally concerned, he is much ſuperior to his maſter. 
Though ſome 'of his ſubjects are not paſtoral in 
themſelves, but only feem to be ſuch ; they have a 
wonderful r- in them, which the Greek was a 
ſtranger tox. He exceeds him in regularity and bre-- 
ys and falls ſhort of bim! in Wr but oe 256 


3 ©EPIETAT, Idyl. x. Re AALEIF 1a). „„ 
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N oN PASTORAL POETRY. 3 
and propriety of ſtyle; the firſt af which 3 
was the fault ol * N the laſt OR 
age, $20 4s re 
. en en 
eſt who have moſt endeavoured to make theſe an- 
cients their pattern. The moſt conſiderable Genius 
appears in the famous Taſſo, and our Spenſer, Tafſlo 
in his Aminta has as far- excelled all the Paſtoral 
_ writers, as in his Gieruſalemme he has out- done the 
Epic poets of his country. But as this piece ſcems 
to have been the original of a new fort of poem, the 
Paſtoral Comedy, in Italy, it cannot fo well be 
conſidered as a copy of the ancients. Spenſer's Ca- 
lendar, in Mr. Dryden's opinion, is the moſt com- 
plete work of this kind which any natinn has pros. 
duced ever ſince the time of Virgil !. Not but that 
he may be thought imperfect in e few points. 
His Eclogues are ſome what too long, if we compare 
them with the ancients. He is ſometimes too alle - 
gorical, and treats of matters of religion in a paſto- 
ral ſtyle, as Mantuan had done before him. He has 
employed the Lyric meaſure,” which is contrary to 
the practice of the old Poets. His ſtanza is not ſtil! 
the ſame, nor always well choſen. This laſt may 
be the reaſon his expreſſion is ſometimes not conciſe 
enough: for the Tetraſtic has obliged him to extend 
his ſenſe to the length of four lines, which would 
have been more cloſely conſined in the Couplet. 
In the manners, thoughts, and characters, he 
comes near to Theocritus himſelf; tho', notwith- 
ſtanding all the care he has taken, he is certainly ins 
ſerior in his Diale@:: For the Doric had its beauty - 
and \ propriety in the time of Theocritus; it was 
uſed in part of Greece, and frequent in the mouths 
of many of the greateſt perſons: whereas the old 
. ns country . of Spenſer were either | 


| | Dedicationto Virg Eel. N e 
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ml 7 DISCOURSE, Be. 
entirely obſolete, or ſpoken only by a of. —_ | 
loweſt condition. As there is à difference betwixt 
fimplicity and ruſticity, ſo the expreſſion of ſimple 
thoughts ſhould be plain, but not clowniſn. The 

addition he has made of a Calendar to his Eclogues, 
is very beautiful; ſince by this, beſides the general 
moral of innocence and ſimplicity, which is common 
co other authors of Paſtoral, he has one peculiar to 
| himſelf; he compares human Lie to the ſeyeralSea- 
ſons, aud at once. expoſes. to his readers a view of 
the great and little worlds, in their various cha 
55 aſpects. Let the ſcrupulous diviſion of his Th | 
| ſtorals into Months, has obliged him either to re- 
peat the ſame deſcription, in other words, for three 
months together; or, when it was ehauſted before, 
entirely to omit it: whence it comes to paſs that 
PER: ſome of his Eelogues (as the fixth, eighth, and tenth 
for example) have e their Titles to diſtin- 
guiſh them. Phe reaſon is evident, becauſe the 


has not that variety in it to furniſh every month w 
a particular deſcription, as it may every ſeaſon - 
Of the following Eclogues I ſhall anly fay, that 
theſe four comprehend all the ſubjects hich the 
Critics upon Theoctitus and Virgil will allow» to be 
fit for paſtoral: That they have as much variety of 
. in reſpect of the ſeveral ſeaſons, as Spen- 
ſer's: that in order to add to this variety, the ſeve- 
ral times of the day are obſerv'd,- the rural employ- 
ments in each ſeaſon or time of day, and the rural 
ſcenes or places propet to ſuch employments; not 
without ſome regard to the ſeveral ages of an. and. 
the different paſſions proper to each age. 
hut after all, if they have any merit, it is to be | 
attributed to ſome: good old Authors, whoſe works. 
as I had leiſure to ſtudy, fo L 1 . . not naut. 
"0 Care to imitate. TIS FO Lett ; 
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| Fu in theſe fields wy deni Ho: 
Nor bluſh to ſport on Windſor's bliſsful plains: 
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Fair Thames, flow gently from thy ſacred eg 5 
While n banks Sicilian * ee W TR 
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5 „ Lab 8 
| Thiele Paſtorals were written at the 200 „ * 
then paſt thro the hands of Mr. Valſb, Mr. Wycherley, G. - 
Granville afterwards Lord Eanſdown, Sir. William Trumbal, 
* es” Lord Hallifax, Lord ala Mr. e 
| " Twrnarivas 
I ves 1. Prima Syracoſio dignata eſt ludere ANT 
% Noſtra nec erubuit fylvas habitare Thalia. 
E This is the general exordium and opening of the Paſto- 
1 rals, in imitation of the fixth of Virgil, which ſome have 
* therefore not improbably thought to have been the firſt 
1 originally. In the beginnings of the other three Paſto- 
| rals, he imitates. expreſly. thoſe which now ſtand firſt of 
the three aan Poets in wy kind ſe TO Vini, * 
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and others. All theſe gave our Author the greateſt en- 
couragement, and particularly Mr. Val, whom Mr, 
Dryden, in his Poſtſcript to Virgil, calls the beſt Critic of 
his age. The Author (ſays he) ſeems to have # parti- 
. < cular, genius for this kind of Poetry, and a judgment | 
* that much exceeds his years, He has taken very free- 
ly from the Ancients. | But what he has mixed of his 
„ own with theirs is no way inferior to what he has 
© taken from them. It is not flattery at all to ſay 
that Virgil had written nothing fo.good at his Age. 
His Preface is very judicious and learned. Letter to 
Mr. Wycherley, Ap. 1705. The Lord Lanſdown about 
the ſame time, mentioning the youth of our Poet, ſays 
(in a printed I. etter of the Character of Mr. Wycherley) 
that if he goes on as he hath begun in the Paſtoral 
„ way, as Virgil firſt tried his ſtrength, we may hope to 
* ſee Engliſn Poetry vie with che Roman, &. Not- 
withſtanding the early time of cheir production, the Au- 
thor eſteemed theſe as the moſt correct in the verſiſicatien, 
and muſical in the numbers, of all his works. The reaſon 
© for his labouring chem into ſo much ſoſtneſs, was, doubt- 
leſs, that this fort of poetry derives almoſt its Whole 
beauty from a natoral eaſe of thought and ſmoothneſs of 
verſe ; whereas that of moſt other kinds confiſts in the 
Krength and fulneſs of both. .In_aTetter of his to Mr. 
Malſb about this time we find an enumeration of ſeveral 
niceties in Verſifcation, which perhaps have never been 
ſtrictly obſerved in any Eng/jh poem, except in theſe Pa- 


ſtorals. They were not printed till 470g, P. 
A Shepherd's Boy (hefecks no better name) - * 


Beneath the ſhade à ſpreading beach diſplays, = 
 - Thysfis. the Muſic of that murm'ring-Spring,— - - 
are manifeſily imitations . Eno 
A Shepherd's Boy (no better do him call) © 

— Tiryre, tu patulæ reetibans ſub tegmine fagi. 
Ameise A WITH; ., TG. K 


— 


7 
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A * 1 0 A 


911 4. E. 3 0 — @ yu” w wing 


| lam Hf. N 


i EAS en OW 7 
"ou en a pride, too good for pow'r, - 
Enjopd#-©harp 1/66 great no mos, 


And carrying with you all the world cart boaſt, ve 
| To all the world illuftrjouſly are 10. f torr bf od 
K. 0 let my Muſe her fender reed inſpire, Anne 4 | 
Til in your native alles 700 tube the lyre: ?: 
So when the Nightingale to reſt removes; leer [are A 
The Thruſh may chant toithe forſaken groves, _ 


But charm'd to ſilence; liſtens-while ſhe ſings, 15 

4 all h*-aErial audience clap their wing. 
Soon as the flocks ſhook off the nightly deres 

Two Swains, whom Love kept wakeful, and theMuſe; : 


Pourd o'er ae Oy! kr mai ea iT hl 7 


The dan new biaſing cn ere ny 


eee oke and Strephon thus reply d. 


3: eee n ae Þ:4.h 


Sir William ne Our Author's Sis db 
gentleman com at very unequal years; he was 


Under Gates! ber $10 Willined dhor hits” ar Bed Davy 
9 his epi n of ct of State to King 


am. P. 14 8 
u zative Shade) Sir W. e was 
of to which he retreated, after- he 


Vent; we] The ** * this Paſtoral a Valle, 
the, Time the MOTT It ſtod originally chus, i 
Daphnis and Strephon to the ſhades retir d, N 4 
Boh warm'd by Love, and by the Muſe inſpir a, 
| Freſh. as the morn, and as the ſeaſon fair, 
In flow y vales they fed their fleecy care x wy 
11 while Aurora gilds the mountain s ide 1 


ng and > my ; . * SPE 


Vas, 12. 
5 Winder. ore 
Wer the poſt © 


OY Ro ts King Wil- i 


Four ſigures riſing from the work appear. 
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W PATA 
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e e LD N oY SE r hh 
Hear how the birds, on every bloomy . Fn. 
With nns md wake the dawning day! 


_ Why fit we mute} ben early linnets fing, 25 
When warbling Philomel ſalutes the ſpring ? 
Why ſit de ſad, when Phoſphor ſhines ſo clean 
And laviſh A NE ONO node 


e 24ers tl 

: A and Damon ſhall dat ak tt 10 b 
While yon' flow oxen turn the ſurrow d plan. 30 
Here the bright crocus and blue vilet glow: , 


Here weſtern winds on breatbiag roles bla. 
Tul ſtake yon lamb, Wen wn mer wle fre * 
| And from the brink his dancing e- Tis 


D APHNIVS. Ab N 
And T this boil; where wanton TER 3s 
Aud ſwelling cluſters bend the curling vines : 


RS 
* 


Wi e is ler 
n 

| Pak VARIATIONS: „ 1 75 Hh 
"Ws. 34. Th reading was | K eU 


5 And his own image from ths bank ſubveys, | 
eee urlit 


Remarks. 1 „e 


Vin 328: i rple y year J Purple here uſed in the Latin 


ſenſe of the moſt vivid png i al, 0 
Le tht ſpeci nt fo called.” " W | 
ER. 35, 36. e tage : 


- Lentaquibus torno facili ſuperaddita vitis, _ 
Diffuſos edera veltit pallente 8 W 7. 
Voz. 38. The var Jeaſons}- The 5 70 of theſe Pa- 


ferils engritven on the ho) 1 is notion tos l 


* 
* 


bu O 1 * \ 1 


A U is that, which-binds the radiant ky,/ . 


Where welre fair Ggns i in beauteous order * 4s 
"DA M Oo N, * 


. Tben ling by turns, by turns the Muſes ſing, - 54 


Now hawthorns bloſſom, now the daiſies peng, 


Now leayes the trees, and flow r adotn the rowdy / 


Begin, — ſhall ev ry note rebound.” 


STREPHON, © [bag 


luſpire me, Pheebus, in my Delia's praiſe, 43 
With Waller's ſtrains, or Granville's —_— 2 
A milk white'bull ſhall at your altars fland, + 


That threats a fight, and ſpurns therifingfand. 
PO WAP HN TY. de 
0 pt ! for Sylvia let me gain the prize, 


Andi eee as: e eme 18 U . 


"33" 1 


* 
12 8 43 TI». 0 25 


Variations. 
Ven. 49. Originally thus in the MS. 


Pan, let my nuthbers equal strephon's lays, | 
Mean ̃ pee art LINK 
7 7 02:45, NEA Ks EZ P6716, 5 i * 


5 ue dl Geor Granville, 8 
Lord Leer. 3 his Roms, moſt of which he 
compos'd very Wang. and ITS 'd Waller as his mo- 


del. P. 
Inrraittons. 


The Shepherd's heſitation Ka name al the” Zodiac, 1 


nean Virgil, 


27 * Py a 12 


Et d quis fait alter, 


8 fit Fade teten f. qui gentibus orbem? P. 


Ven. 41. bes fing by burns, ] Literally from Virgil, 
Alternis dicetis, amant alterna Camęenæe: 
Et nunc omnis ager, nunc omnis parturit arbos, 


Niang frondent ſylvz, nunc formofiſſimus annus. P. 
"Ws 7. A milk white Ball] Vitg.---Paſcite taurum, | 


i corfiu Petat, et PR Jom * * 
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mn PASTOR WS 


No lambs or ſheep for victims PIl WT 
| * netim, Love, ſhall be the fheptorg' b. 


Ty STREPHON. Tt. 
| "Ma gentle Delia beckons from. the plain, 
Then hid in ſhades, eludes her eager ſwain; 
But feigns a laugh, to ſee me ſearch around, Ty 
And by that * the willing fair is found. 


N DAPHN M 
ve sohn Sylvia rips along the bee, 
; She runs; but hopes ſhe does not run unſeen ; "_ 5 
135 While a kind glance at her purſuer flies, e 

How much at variance are her feet and eyes! 6 
| . NI 414148 TREPHON.. : een 8 
RAY Oer golden ſands let rich-PaQtolys lo, na 
And tees weep umber on the bank of Po 3 


| Vanrarions. o 7 
Betif 1 conquer and augment my fold, ., 
Thy Fara das fel te ende gold, 
VX. 61. It food thus at fr: . 10 
: " 6s rk Wikis nl ld Yah, nr 
e Aj evi 
Bleſt Thames's ſhores, etc. P. 75 
Vin. 61. Originally mos in the Vs. tte te 
— So, flow'ry wreath, ot ee ee 
x nnn nen 


17 „ Aae e 
Vis. 58. W but beer) Imitation of Virgil, 

Malo me Galatea petit, laſciva puella, 

* „ eee * 


vi 'DAPHNIS. 


bens Ton 418. 


DAPHNIS.. 


Celeſtial Venus haunts Idalia's groves; | xj 09 1 27 
Diana Cynthus, Ceres Hybla loves; ans; 5 
If Windſor-ſhades delight the matchleſs maid, | it | 


Cyathus nn RM yield to Windſor ſhade, _ 1 
N s REI HO NN. 
All nature mourns, the ſkies relent in ſhow'rs, 
Huſh'd are the birds, and clos'd the drooping flow'rs; 
If Delia ſmile, the flowers begin to ſpring, 17 


| Toe ties to brightrn, (and the bipde in . 


: DAPHNTIS. 
All nature laughs, | the groves are freſh and fag 
The Sun's mild luſſre warms the vital air; | 


e «fl 
| Then digs, pd dhing wack the lovely maid... 
We reg ſoon the er 


£4 


G0 N bird, that pleas'd the woods 40 longs 
Of Amaryllis learn a ſweeter ſong: 
To Heav'n do hin tes ney,” 


For Heaven alone s worthy ſuch a lay, 1 5 4 5 | 


Be. 69.  ete.;. Theſe verſes were thus at firſt : 
All nature mourns, che dirds their bg deny 
Nor waſted brooks the thirſty flow'rs ſupply; 
if Delia ſmile, the flow'rs. begin to ſpring, b oy 
Tha brooks i murmur and the birds to ſing. P. 
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InrrAriont. 


| | ++ > 1 rien 2 
0 68 e I n end at 
Aret ager, vitio moriens ſitit acris herba, etc. 


ee, eber ini FP. 


23 
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Feed ria} 11 OT es i 
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| W rns T ORAL | 
If Svea lde, ned glories gild the Mere, 5g © 
And vanquifi nitreſeon u unde , 
Fi 
In ſpring the fields, in aututnn hills Ttove, _ ; MO ; 
At mora the plains, at fioon the ſhady' grove, Is _ 
But Delia always; abſent from her bgtit,” . _ 
N cr E motn,' nor groves at noon Gele. | 1 
, 2+ .3 5 th 6505 
ois like autumn ripe, yet mild as May,” 1 | 
More bright than noon, yet freſh as eatly day; Ls 10 
Eon ſpring diſpleaſes, When he Mines not here,; 
Bot bleg va her, "is ſpring thr6ugholit the ent. 
Wb, GS RPDWON 
Say, Daphnis, fay, in what glad (off appeats, 8. by 
A” wondrous Tree that facred Monarchs bears; 
Tell me but this, and PHI diſclaim the prie, - RES 
And give the conqueſt to thy Sylvia's'eyes, | 
W DAPHNIS. | 
Nay tell me firſt,” in what more happy f fields. 
The This age to Which the tap nies. er 


— 


. hain Rumanks.. bated 
Ve x. $6. 4 wondrous Tree that t facred Baal * 
An alluſion to the Royal Ga, in Which Charles II "a 
Matti ane. aker ne baute at Worceſter. P 
'Tw irarton gs liam: it 4 
Van oy The 74555 ſprings, t6 ohith 70% 131 „ Mota: ] 
Alludes to the device of the Sets Monarchs, the Thie, 


worn by Queen Ange; and to the arms of France, the 
Fleur de lys. The two riddles are in imitation of Hole 
in Virg. Ecl. iii. innen | 
Bic quibus in terris/inſeripeiionifiia Pf 
Naſeantur Flores,” ou u ſolus habeto, 


wh 
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F 1 5 


And e ai er: | Ap 
For Sylvia, charming Wan be be. 115 


Tbe bowl to Strepban, 3 and the lamb to thee : . 
Bleſt Swains, whoſe Nympbd' inev'ry grace excel ; 95 
whoſe Swains thaſe graces ſing ſo well! 
haſte to yonder woddbine dw, 
A ſoft retreat from ſudden vernal ſhow rs; 
The turf with rural dainties ſhall be crown'd, 
While opꝰ' nin blooms diffuſe their ſweets 5 


| For, ſes | the gath'rivlg flocksito ſheltef 2 10 


N from the Pleiads fruitful ſhow'rs deſcend. | 


eee ene Wa 
e 80 
The turf 1 daintics ſhall be ſpread, 
| Andres 5 W twinung branches ſhade e 1 


+ IF 89 2 2 417 $515 f 


8. w > 
14 bf gf: N. Ade SSR no eee eee 
. El ien s Ser l bin nt buf 


= 
: — 2 
% * * 0 o d 54 
ep - 
* * * © 7 5 
2 A 7 . * ®. 5 * A * 


1 8 a ane ; ' 1 a5 
172 # it <4 4 44 341 1 DI. 18 4 n 'S 2 5 1 . * 1 * 


1 £ 

cat 07 54463 t 3vo rennen 
Y L . * 

8 4 4 , ET 

8 5 % of & * 1 13 * nf G * 2 a. x7 s | * hK 
| =. TY i a" . * 1 1 5 yp ow 
'vht3] nr ve eee id ipmer aft R436; 

1. 991 8 , \ | * 1 * 0 


+* g 4 ” 4 'S l 
* 5 N. 7 — * (5 N 1 . 8 . 4 | a. 71 » o G . - , E ® ihe 
1 1 ons e ie nr our 


ho) 22 0 t Ls wool Mares opt wah 


7 


W Ss 8 "_y * 1 | 
"225 V Oz ele d if * 1 EE bod 15 *& £12 1 exad 1 
| * * 7 & , + if % A. "oft * * 
4 * #1 x" N {p00 4 af * 43 121 "+4 (160648 Pan 
8 5 C . 5 
1 


e 6] re SIM 
üs r ach +4 ee e 24 ? 4 8. 42 


2 e een ed) LNG 2 241} 


Win 243 bs. einen ft 


PIES 


bo 


„ T 1 
| een tale len Rig 44 aeg . 
air 6 

70 1615 ny. e YG? 1 MF; 4%, 358 4 2. Wh . 1 5 


5. 


. —__—__ — 
. — * _ 
8 oft . 5 N 
: 
- K 248 


— 7— ] —— b 
— ms — — . 

—n 
y Z _ — 


* 
4 
5 # 9 1.5 ** 52 „ PR , $3 y \ ls 12 
— 114 6. © 47 1 Anif es) N 112 177 Hos A 
— 164 1 
1 7% 1 | 
3 bf 
| 8 ö + 
Os 
ESTES -A 
14 415 % * 
* 
| 7 4 
7 * 
To As Gaz: rn. 
k * 
434 9 7 
92 * 4 


A qheptierd's Boy (he bel e „ | 

Led forth his flocks along the ſilver Thame, + | 
Where dancing | ſun-beams on the waters OA | an 
And ee alders form d a quiy ring ſhade, 

3. Vanrarions. 
Ven. 1, 2, 3, 4. were thus printed in the firſt edition : 
XA A faithful (wain, whom Love had taught to e 
; i Bewail'd his fate beſide a filver ſpring; 
Where gentle Thames his winding waters leads | 
Thro' verdant foreſts, and thro" flow'ry meads. 7. 


n 3. Originally thus in the M8. 
There to the winds he plain d his hapleſs love, | 
And e fill'd che vocal grove. Ai 
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| eee to 
"Voda 4 The Sce ef this Paſtoral by ch river's de 
ae mene P. 
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Soft as he word, the ſtreams forgot to flow, - #5 


The flocks-around a Oba Re = US: 203 
The Naiads wept in ey wat'ry bow, | 
And Jove conſented in a ſilent ſhow'r. | | " : i # 4 by 
Accept, O Gaxrh, the Muſe's early OY | 
That adds thiswreath of ivy to thy bays; - 16 | 


Hear what from Love unpractis d hearts i 200 


From Love, the ſole diſeaſe thou canſt not cure. 1 


Ye ſhady beeches, and ye cooling ſtreams, 


Defeat en ü hee fone eee 
To you I mourn, nor to the deaf 1 ſing, (6434, 1.0 s 
The woods vl ani, nakiheic aha Sings) WY 
The hills and rocks attend my doleful lay, | 


Why art thou prouder and more hard than —— 
The bleating ſheep with my complaints agree, 


They parch'd with heat, and I inſlam d by thee. - 


The ſultry. Sirius burns the'thirſty. plains, 
While in thy heart eternal winter reigns... 


Where tray ye, Muſes, in what lawn. . 
Wille een | 


3 28 


Remarks. 


- 915 We eee FUN of the Dißpen: 


ſary, was one of the firſt friends of the Author, whoſe ac- 


Juaintance with him began at fourteen or fifteen, Their 1 
dſhip e e the year 1703 to 1718, which 


. Fee 5 ths ring] 
NON 1 5 


was chat of his 
I «tink ous of Spenſer 
Roni ef Ag xi 8 1 


Ven. 8. Aud ene! 
Jupiter et 25 A nde pi imbri. vis JP. 


Pia. 15; wor 1 he oof Long) 


Non canimus ſurdis, leere er. | 
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Ray gy 15. n den Beg toll 


ele, E nee eee ee aas pew out 


* Com placidum ventia yet mare; 
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8 — 
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In thoſe: fair fields: where ſacred Iſis glides, 59 23 


Or elſe where Cam his winding . dF 
"As in the explaining viawany ee e 


Freſh rifing bluſhes paint the wat'ryglaſs 5 -- 
But ſince thoſe graces pleaſe thy eyes no more, 


N 


1 ſhun the fountains which I ſought before. = 
Once I was n in dee eee Kall 


And ev'ry plant chat drinks the morning der; 
Ah wretched ſhepherd; what avails thy art. 
To cure thy lambs, but not to heal ae (1 


Let other ſwains attend the rural care, 33 
Feed faijer flocks; ot richer Hleeces ſheer : 


But nigh yon! mountain let me tune my las,. 


Embtate ws Hs and bind my Ae bays. 


STOR, $24 N ** 12 2 211435] 24 Ky 
Variations. | 
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Ofc in the eryſtal iſptinꝶ I caſi a nen, N 21T 


And equal d Hylas, if the glaſs 3 A , 
_ But fince thoſe graces — t my e uo more, 


1 mun etc UTR VEE o- 
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vo: ab» R 190 77 J AKA wor oli 


Cola] The name taken by Spenſer in his Kc 


VIX R. 3 
re his tſtels ko caleraces: Lander chat gf. Ro- 


12 ad} -10 fot any AT: Pen ir eng 

ee -Muſes, etc.] ing gibt! 
* nemora, au bo vos Hal ee ee | 
2ides, . eu Se — 14 


N am neque Parnaſſi vobis juga; nam neque Piodi 


> Ulla moram fedeze, noque dete Aga nip 
Virg. 1 6 1 „P. 


v 27. VII again, from the Thc ale {> oy / 


N ee 
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Judice te, metuam, ä 3 ago. F. 
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But now the reeds ſhall hang on yonder tree, 
For ever ſilent, fine defpis'd' 6 a 
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r x 8 


8. That flute 5 als which Coltn's turicful Miihe 85 . 


Inſpir'd when Wing, and bequeath'd'in n 
He ſaid; Alexis, take this pipe, the fame LY N © 


That taught the groves my Roſalinda's name: . N 


ri . 


Oh! were IMadedy ſome Nec wg or 34g 
Phe captive bird mat inge withiti ly te | ll 
Then might my voice thy lift wing ears Ren 2 
And! thoſeRifſes he receives enen Tow od 
And yet my numbers pleaſe the rural throng, © vs 
Rough Satyrs danee, and Part applaucds te ſong: 5 


The Nymphe, forſaking ey bvb und ipringg 
tles bring 


Their early fruit, and mill- white turt 


Each am'rous/nyinplipreſers her gifts in van, 
On you their giſts are all beſtow d again. g A0 l 


For you the ſwains the faireſt flow'rs'deſign; > . i 
And in one garland all their beauties jo; 2 


Accept the wreath which Weeds de, z 14 
In whom all beauties are compris d in ane 
See what delights in' ſylvan ſcenes appear 


Deſcending Gods have found Elyſium here. 1 60 


In woods bright Venus with Adonis tray d, WK 


And chaſte Diana hinints the foletthade, © 


1 8 8 1 Tri a 
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122 4 * < | 
Tartar a eee Sel) 0 


Vie. 40. bequeath'd e, d] Virg, Bel n. 5 
Eft mihi diſparibus ſeptem compacta cicutis? 15 
Fiſtula, Damecetas dono mihi quam dedit olim, 


Et dixit moriens, Te nunc habet iſta 75008 F. 
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VER, Deſc cending Gods have found El 
q” TOM ty | Di quoque Gs Wg. 48 
Et formoſus oves ad pavit Adonis. Tdem. P. 
WS | 
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Come, lovely n ymph, and bleſs the ſilent 6 PI | 
When ſwains from ſheering ſeek. their 23 03 
- When weary reapers quit the ſultry field, W Li; 
And crown'd with s carn their thanks to Ceres yield, 1 
This harmlefs grove no lurking viper bides, on 46h 
Bunt in my breaſt the ſerpent Love hide ,, . 
Hers, bees from. bloſſoms dip the rc gew, any fi 
But your Alexis knows no ſweets, but Jquα./ 195 2 
On deign to viſit our forſaken; ſeat, PR 
The moſly fountains, and the green retreats ! 
nee eee eee 
Tess, where you, ſit, W 
| Where! zer NOW trend, dhe dlaſhing fow'radhall | 
hings flouri nh yon mm your e, * 
Oh bo, L long with you to paſs my days, me 603 
 Invoke the Muſes, and. reſound your praiſe | :-, ,-- 
- Yaur praiſe. the birds ſhall chant in ev ry grove, 
And winds, ſhall waft it to the pow'rs above. 80 
But would you ſing. and rival Orpheus ftrain, 18228 
The wond'ring foreſts ſoon ſhould dee Again, 
„ eme, vast fſese, Fee og I 
i Ven. 59; 86 derbe FN in 
Tour priſeche . 
And lil aigg wolves grow milder as they haar. 
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| So the verſes. were ori ginal jig 1M But the . 
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as he was, 1 found the abſardity which Spe * | 
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N DN 


4 . 
oF 


% 


Fa 
"TwrTattons.” 


Ai 30. ai tt; my 
Partem IE. W % vom ri 


i 1661. Op item ee ee Aten „ Vig 
| — 


. 7 
{22 


is af? cures! 


ing. F. 


7555 2 
E The moving mountains hear the pow'rful , 5 
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"And headlong, ſtreams, hang lifts ing in their fall N. i 
But fee, the ſhepherds ſhun the noon-day heat,” 3 

1 The lowin herds to mutm' xing brooks retreat, 

* | To cloſer ſhades the panting flocks remove; 

4 Ye Gods] and js there no mlief f 121 H T 

1 But ſoon the ſun with milder rays deſl 

3 To the cool ocean, where His j journey fore : 

On me love's fiercer flames for ever prey, | 
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HYLAS and GON, 


S 


To Mr. rens v. V 


tor 74 7 


N Fred the ſhade 2 reading Beach ape 
Hylas and Egon ſung their rural lays; mY | 
This mourn'd a faithleſs, that an abſent Love, 
And Delia's name and Doris' fil'd the Grove. © 
Ve Mantuan nymphs, your ſacred ſuccour bringz 5 
Hylas and gon's rural lays I fing. 
Thou, whom the Nine, with Plautus“ wit ini 
The art of Terence, and Menander' 1 


| I A [3.49 3 OS 9 8 mit. M 
y Thi Paſtotal: conkils of two 72 0 751 the viii of 
Yiu! The Scene, a Hill; che r. 
| K. 7. Thou, en the Nine], Mr. Wycherley, a fa- 
mous author of Comedies; of kick . moſt celebrated 
were the P/ain-Dealer and ul f. He was a wri- 
ter of infinite ſpirit, ſatire, Ad wit. The only objection 
made to him was that he had too much. However, be 
was followed in the ſame way by Mr. n 0 ; 
with a little more correctneſs. P. 


Vs. 8. n and Menander's p This 
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Beſides 


For, fn ied he would willingly have ſaid 
I 


= ASTOR ALS 


| Whole lente dab iu oF. 0 


| Whoſe qudgment ſways us, and wh ſpixit wers 
Ob, ſkill'd in Nature! Tee: the. ] 


And fleecy;plouds. were ſtreak'd with purple bots; 1 


W hen, tuneful Hylas with melodious man, 1 
Taught rocks to weepand E ONE: 


Go, gentle gales, and bear my fighs away! ! 


To Delin's gar;the tender notes conveye. ©. |". 9 
As ſome ſad Turtle his loſt love deplores;”.' 12 
And with deep murmurs fills. the ſounding "HER 20 | 


Thus, far from Delia, to the winds L Ho td * 


Alike We unpity d, enen 5 We 7* 4 


=_ Nine . 4 

line . chat famous erde: you bs Te ence, 
by Cæſar: "Rae Za 92 
- Ta qdoque, tu in e 1 9 ander, 

Poneris, et merito, puri ſermonis amator: - 


Lene angus vun fn pd ch mg fare wi; . 


omica 


o thatthe judicious critic ſees he ſhould have radiates 


Menander”s fire. For what the Poet meant, was, that Wis 


friend had join'd to Terence's art, what Cæſar thoy 
wanting in Terence, namely the vis comica of MES 


riſtic of Fiedander which was not. He was 2 
for having art and come ſpirit in conjunction, a 
having only the firſt part, is called the ha/f Menander 
| cual 9. Whoſe Jenſe infirudts us,] He was always Hl 


[ . in his encomioms not to fall into ridicule, we 


_ which weak and proſtitute flatterers rarely eſcape. 


„ moral; 
But this dramatic poet's moral A 


require 


al 9: » His plays are-al-dhamefully profigate both 


EA SIS! 985 pA raves 


, 


warts of 17 0 40 1K 3 
Their artleſs paſlions, . and their tender pains. i | 
Now ſetting Pheebus ſhone ſerenely bright. 


Hand Menander': fire, is making that the —— 
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era 
| Wn ee and beat my ſighs along! 
Por ber, the feather ' d quires neglect their ſong: . 
For her, the limes theit pleaſing ſhades deny; 43 | 
For ber the'lilies hang their heads and die. "y 
| Ye flow'rs that droop, forſaken by the ſpring, 

| Yebitds that; left by ſunimer, ceaſe to 4 of: 
| Ye trees that fade when autunincheats femobe, bo 
Say, is not abſence death to thoſe who love * 

Go gentle gales, and bear my ſighs away! 

Curs'd be the fields that cauſe my Delia's i 
Fade ev 'ry bloſſom, wither ev'ry tree, 4) For! 5 
Die ew ry flow'r, and periſh all, but ſhe. q 
What have Pad? where'ef my Delia 1 5 
Let ſpring attend, and ſudden 00 78 ariſe ; 
Let op ning roſes knotted paks ado rn 
5 And liquid amber drop from ev'ry thorn. 
So, gentle gales, and bear my ſighs en 1 | 
Tue birds ſhall ceaſe to tune their eo ning ſong, 40 
The winds to breathe, the waving woods . 
3 And ſtreams to murmur, eer I ceaſe to love... 

Not bubbling fountains to the thirſty ſwain, - 
Not balmy fleep to lab rers faint with pain, 
Not ſhow'rs to larks, or ſun · ſhine to cider, 


Are mw eee bett t EY of 
n IuIrar 1. 55 ae 
Ves . e I 


M.ala ferant. quereus; narciflo floteat 2 
Ge Tingaia corticibus eg eleQra myrice. _ 
vas. 43. .] 


£68 _— edlen gramie, RH! "OO. 
| Dalcisaqus faliem 6 Sagi, 


eren 
Go, gentle gales, and bear my fight away! Ar. 
Cee Delia, come; ah, why this long delay?! 
Turo rocks and caves the name of Delia ſoumds, 
Delia, each cave and echoing rock rebounds. wo: 2 


Ye pow'rs, what pleaſing phrenay ſooths my mind?! = 


Do lovers dream, or is my Delia kind ig bf A 
| She comes, my Delia comes Nowy ceaſe ty lays 


And ceaſe, ye gales, to bear my ſighs away! . ; 
Next Ægon ſung, while Windlor groves admir'd; 1 
Rehearſe, ye Muſes, what yourſelves inſpir d. 56 
Reſound, ye hills, reſound my mou " ain! 
Of perjur d Doris, dying! complain: i I | 
Here where the mountains, lese ning as ile} . | 
Loſe the low vales, and ſteal into the Kies 1 


Wyle lab' ring 6xen ſpent with toll and beat, 


In their looſe traces from the field retreat: De EA 
White curling ſmoaks from Village- tops are kan, 
And the fleet ſhades glide o'er the duſky green. * © 


Keſound, ye hills, reſound my mournful 22 4 + 
Beneath yon” poplar oft we paſt the day: 


Ot on the rind I carvꝰ d her am'rous vows, 1 5 


. While the with garlands hung the bending I 4 


W 

1 Va. 48; Originally thus in the MS .- hes 

Witch him thro' Libya's burning plains I Wah 
On Alpine mountains tread th eternal ſnow; 
vet feel no heat but what bur loves impart, © 


And dread no coldneſs but iv Thyrſü heart. 
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And is there magic but what dwells in love! 


LOH PASTORALS | 
"The tals fudic the ce are worn av oy, 
805 dies het love, and ſo my hopes dec 70 
'Reſound; ye hills, reſound my mournful len! 
No bright Ar&drus glads the bt e ©! 
1 Naw golden fruits on loaded branches ſhine, 
And grateful dufters ſwell eee e | 
| Now bluſhing berries paint the yellow grobe; 1/75 
"Juſt Gods! ſhall all things yield returns but love? 
|  - Reſound, ye hills, reſound my mournful layt 
The ſhepherd's cry, Thy flocks are left a m—_— 
Ah] what avails it me, the flocks to keep, 
Who loft my heart while I preſery'd: my weep. 80 
Pan came, and aſk'd, what magic caus d my dann, 
Or what ill eyes malignant glances dart ? 
What eyes but hers, alas, have pow'r to move! 


Reſound, ye hills, reſound my mournful rains! 
Tu Ay from ſhepherds, flocks, and flow'ry plains. 

From ſhepherds, flocks, and plains, I may remove, 

Forſake mankind, and all the world but love ! 

I know thee, Love l on foreign mountains pred, 

! e gave thee ſuck, and lavage tigers fed. go 
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Fee 


Ve 7 4 deflers, etc.] The ſcene in 
IO reſt; eee ar ohne ra 


„ ieee. 
ves. 82. Or aubat ill ei! „ 
Neſcio quis teneros, ocnlus mihi faltinar re = 
; Vu "12; , ob ſcio quis 1 . duris in * 

; Num, ete. P. 8 | 1585 e 
7 : 


} 


* 


nnn | oy. 

Thou wert from Etna 8 burning entrails torn, 48 

Got by fierce whirlwitds, and in thunder born? * Et: 
Reſound, e hills, reſound my mournful yt” Tx 


Farewell, ye woods, adieu the light of day! 
One leap from yonder cliff ſhall end my pains, | 1 


No more, ye hills, no more reſbund my firains! s? | 
Thus ſung the ſhepherds till th* approach of night,” 

The ſkies' yet bluſhing with departing light, 

When falling 'dews with ſpangles deck'd the glade, 

And the low ſun ow lengthen'd ev 18 ſuade. 100 


e Ne 


VII. 98. 100.] There is a little inaccuracy here; the 
firſt. line makey' the time after ſun-ſet z the ſecond before. 
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10 the Menze of Mrs. Tuner, | 
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'L Y e I D A 8. 
| T the muſic of that merm'ring ſpring 
P not ſo mournſul as the ftrains you ſing, 
Nor rivers winding through the vales below, | 
en, warble, or ſo ſmoothly flow.  _ 7g 


\ 


| og . 
9 444 ©. 5 - 


ws. RU MAK 
wirr This was the Poet 's favourite Paſtoral. 
. Mrs. Tempeſf.] This Lady was of an ancient family in 
Yorkſhire, and particularly admired b the Author's friend 
Mr. Walſh, who, having celebrated her in a Paſtoral 
1 Elegy, deſired his friends do the ſame, as appears from 
e of his Letters, dated Sept. 9, 1706. .* Your laſt 
10 © Eclogue being on the ſame ſubject with mine on Mrs. 
„ Tempeſt's death, I ſhould take it very kindly in you 
4 to give it a little turn, as if it were to the memory of 
* the lame lady.” Her death having happened on the 


Tas gross 


„% bis von ys. 8 1 


Van. Type, the muſic, etc.]] 
Ae, a. Theocr. Id. i „ bets 


* . p I N 4 
| eros 1 
Now Minka flocks on their ſoſt fleeces tis, e = 
The moon, ſerene in glory, mounts the y, ö 0 e | 


Whilſt filent birds forget their tuneful lays,” 
Oh ans of Nee s fate, and ono pate! 
| "THYRSIS. & 
Babel 15 groves that ſhine with ver fol, 
Their beauty with6'd; and their verdure loft. 10 
Here ſhall I try the ſweet Alexis ſtrain, th e 
That calP'd the lining Dips G eb 1 39 
Thames heard the numbers as he ene 
And bade on ay apy the r _ | 
EY LYCrD AL KOT” 
0 may 1150 rains their vital moiſture yiaw," 
And ſwell the future harveſt of the field. 1 0 
Begin; this charge the dying Daphne e, 
And ſaid, “Ve ſhepherds ſing around my grave We: 
| Sing, while beſide the ſhaded tomb I mourn, N 
And with r ad rural ſhrine 2 4rd 1 0 1 20 


e 25 2111 2 + £ x 75 i . 


of . barry in-1703,. gave A iet oak 
ogue, ob in in its 1 * des a prop e ſcene 
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of the he Paſtoral lies in ve, the time at midnight. P. 
Ver. 9. Fine with; 78 The image is a ſine one, 
but 1 pla The idea he d raiſe is the 


of Winter, as appears by the following line: but 
this 3 Ce it. 5 ſhould have been glare 
with hoary froſt, or: ſome ſuch « expreſſion : fine > inac- 
curacy in # 31. where he uſes pea wn, when he ſhould 
nnn 1 t T A 


82 ms 3 
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WER e LO TIG * 
1 Ve gentle Muſes, lr hat "IE 

| Let Nymphs and Sylvans cypreſs garlands big! ; by 
Ye weeping Loves, the ſtream with myrtles hide, 
And break your bows, as when Adonis dy'd j 


And with your golden darts, now uſeleſs. pri 5 


Inſcribe a verſe, on this relenting ſtoune 


« Let nature change, let heav'n and 8 . $i 
| on Fair Daphne s dead, and love i is. NOW no more ET 


Tis done, and nature's various charms p 
See gloomy clouds obſcure the cheerful day! 30 
Now hung with pearls the dropping trees appear, 65 
Tbeir faded honours ſcatter d on her bier, 


See, where on earth the flow 'ry glories lie, fo 6210 ' 
With her they flouriſh'd, and with her they die, T4 
Ah what avail the beauties nature wore? - - / 4+ 35 


Fair Daphne' s dead, and beauty is no or 


For ber the flocks refuſe their verdant food, 
The thirſty heifers ſhun the gliding flood, 
The filver ſwans her hapleſs fate'bemoan, * 
In notes more fad than when nf ee beit own; 1 


FF 6 90 


vg Originally tha i G. lie. en 
Tis done, and nature's chang d f ſince * 1 ; 


; Bevel the clouds 0 put their ION: Go? N *%Y 
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* 1 1 72 1 0 N 1. i inn 
Vis. 23, 24, 25. Inducite fontibus re 15 50 
lege e d ef g P. 
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RE * A 9% 7 0.3 RA L % 1 YL 
In hollow cayes Gwent Echo lent Ie o. nel a 
Silent, or only to her name replies; e 
Her name with pleaſure once ſhe taught the none, N 
Now Daphne's.dead, and pleaſure is no more del, 

No grateful de ws deſcend from ey ning ſkies | | „ 
Nor morning odoute from the flonꝭ ra ariſe; 
No rich perſumes reſreſh the fruitful feld, __ 
Nor fragrant herbs their native (incenſe yield. 1 | 

The balmy Zepbyrs, filent ſiges her death}; 1 1Þ)l 
Lament the ceaſing: of a ſweeter breath';: > >: 0 
Th' induſtrious bees neglect their golden ſtore! 
Fair Daphne's dead, and ſweetneſs; is no m 

No more the mount pt arty el 
Shall liſt ning in mid-air ſuſpend their Wings; SW al 

No more the birds, ſhall imitate, her lay, 55 
Or huſh'd with wonder, hearken from the ſprays: {Hp 

J No more the ſtreams their | murmurs ſhall ed * 

A ſweeter, muſic; than their mn to bear, 0 0 . 
But tell the reeds, and tell the vocal ſhore, 6 Kt: 
Fair Daphne's dead, and muſic i is no more! 50 1 

Fer fate is Whisper d by the gentle breeze, .. 1 
And told in ſighs to. all the trembling trees; 
The trembling trees, in ev'ry plain and wood, 
Her fate remurmur to the ſilver n FL 
The filver flood, {6 Hitely 'calin,'vppears © */ A 
rend with now gation, ang 9 55 n 

pe IA K to | 
Vase o, miratur limen Olym "(x31 
_ * ne Sos n 
die zugl. tas urig Sf Hing. F. 
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„ ↄ PASTORALS -- 
The winds, and trees; and goods her death deplore; *' 
| Dad, our grief! our glory now no more! RTE 
Bat þ where: Rout oor ranch 
Abe eee above the ſtarry ſky!" 125 a 
ee eee eee eee VO. 
Or fromm thoſe eds ſelect untading ff, 
Behold us kindly, who your name implore, 75 | 
be our Goddeſs, dea, ef no more 


Ba BYCFD £02 
| Hotel Sings liten;whil thy Mite complains! 
Sen desde Wand en Fuse u Mü. 
In ſome ſtill e ning, when the whiſp” ring bree 
Pants on the leaves, and dies upon the trees. 85 1 | 
To thee, bright goddeſs, oft a lamb ſhall zone 
If t emil > ewes en creaſe my fleecy breed. Senne. | 
| While plants their ſhade, or flo w s their odours give, 
Ton name, thy honour, and thy praiſe mal live | 
$26 9 THYAS IS. ma 3 
But le? Orion ſheds inwholeſoine des; 65 
0 pines a noxious . 1 
pul Degen 26 ora ite wo oferou hed 
4 jp plan ro I „ e e 
e i S. ook l 61 
"FL 182 Bet 15 vapours 5 Ele 1 Sy 
"Thy bono; name, and praiſe dan oper e 


* Inirarroy n * 
vis 87 0 att illins aram 


F Speer oleh ax. P, 
- ex. $6. efſe gravis = umbra, 
8 i FO gravi 5 N P. 
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CY Ns PASTORALS. 


ow Boreas blows, and Nature feels decay. 54 | Ic 


Time conquers all, and we muſt Time obey. 


Adieu, ye vales, ye mountains, ſtreams, and groves, 
Adieu, ye ſhepherds” rural lays and loves; 90 


Adieu, my flocks; farewell, ye ſylvan crew; . 


Daphae, e and all the world adieu! 


ö 3 RAA a 
. 89. ee.) Theſe four laſt lines allude to the ſeve- 

ral ſubjects of the four Paſtorals, and to the ſeveral ſcenes 

of them, ee in each. 2 

: „„ TELE, 75 55 

Via. 88. Time conquers all, etc.]. 
Omnia vincit.amor, et ee vn 1 


ö Vid. etiam Sannazarii Ecl. et Spencer's Calendar. 
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Advertiſement. 


ad 


12 ſeveral paſſages of the Prophet Iſaiah, 
which foretell the coming of Chriſt and the feli- 
cities attending it, I could not but obſerve a remark- 
able parity between many af the thoughts, and thoſe 
in the Pollio of Virgil. This will not ſeem ſurpri- 
ſing, when we reflect, that the Eclogue was taken 


from a Sibylline propheryon the ſame ſubject. One 
may judge that Virgil did not copy it line by line, 
but ſel ſuch ideas as beſt 2 . 

of paſtoral poetry, and diſpoſed them in that manner : 
which ſerved moſt to beautify his piece. , I have en- 


deavoured the ſame in this-imitation of him, though 
without admitting any thing of my own; ſince it 
was written with this particular view, that the reader, 
by comparing the \ſeyeral thoughts, might ſee how | 
far the 1 - and defcriptions of the prophet are 
ſuperior to thoſe of the Poet. But as I fear I have 
_ prejudiced them by my management, I ſhall ſubjoin 
the paſſages of Iſaiah, and thoſe of Virgil, under the 
 ſfamedifadvantage of a literal tranſlation. P. 
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Io Imitation of Viale Por 40. 


3 


yE FVV 
To heav'nly themes ſublimer ſtrains n 
The moſſy fountains, and the ſylvan ſhades, - 

The dreams of Pindus and th' Aonian maids, _. Ay 
Delight no more O thou my voice inſpire 7 
Who touch'd Ifaiah's hallow'd lips with fre! rn RE 


Rapt into future times, the Bard begun: 15 
A TOE ſhall tent N bear « Son! | . 
«ll $5 714 4 * 4 TTY 5 20 


* MAT HV T 10x * 5 
of 8. Tiga pl ee une, Pall cf 
etc r 
Ving. Eel. iv. ver. 6. > ok of. 5 
Jam redit et Virgo, e bels W „ 
* nova progenies czlo demittitur alto 
duce, ſi qua manentſceleris veſtigianoftri, - 
 Irrita perpetua ſolvent formidine refrag— up f * | 
Pacatumque reget patriis virtutibus orbem. "= Y 
No the Virgin returns, now the kingdom of 1 
returns, now 2 new progeny is ſent down from high 
© heaven. By means of * whatever reliques of our 


* crimes remain, ſhall be wiped away, and free the 

66 world from . fears. He ſhall govern t che earth 

<< 1n peace, with the virtues of his father. 
| Tzaran, Ch vii. ver. 14. Behold a Virgin ſhall con- 

© ceive and bear a fon. K ap. ix. ver. 6, 7. rede 


2 is born, nn önnen 


15 derfully happy. 
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Ma PASTORALS. 

ALI From Jeſſe root eld 4 branch 100 5 | 00 1 
Py Whoſe ſacred flow'r with fragrance fills the ſkies : 10 

Tt Etherial fpirit o'er its. leaves ſhall move, 

And on its top deſcends the myſtic Dove,  _ 

Ve bean! from high the dewy- neQar-pour,” © 

And in ſoft lence ſhed the kindly mow 'r! 
Tue fick And weak the healing plant mall ad, 0 


From forays dr ores and Work heat a ſhade. Tat 
| anch | 4" RF 
1 eee 1 inn 


. 1 . Hav! 560. nectar pour, 
| Aud i in lene ſhed tha ki 7272 rl] e po 


” % 


* Drop down, ye heavens, from above, and let the ſkies 


< pour down righteouſneſs : let the earth open, 2 ra 
« them bring forth ſalyation, and let righteouſneſs 1 
© uptogether. This is a very noble deſcription 
vine grace ſhed abroad in the hearts of the chf ol 
the Gaſpel diſpenſation. And the poet underſtood all its 


force, as appears from the two lines preceding theſe,--- 


Th Ethereal Spirit, etc. The prophet leſcribes this un- 


der the image of ain, which "chiefly fits the fe age of 


| the Goſpel: The poet, under the idea of dew, which ex- 
tends it to every age. And it was his purp*ſe it ſhould be 
ſo underſtood, as appears from his expreſſion of /of+ flence, 
which agrees with. the common,. not the-extraordinary ef- 
ſuſions of the Holy Spirit. The-figurative term is won- 
He who would moralize the ancient 
Mythology inthe manner of Bacon, gu ſay, that by 
the poetical nectar, is meant theologi 
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Wy. 8-354 
3 N x: d 


5 Rig af this increaſe of his vernment, .and of. his 


« peace, there ſhall be no end: Upon the throne of Da- 


id, and upon his Kingdom, to order and to ſtabliſh it, 
ann and with juſtice, n and ever. F. | 


2 Tſai. xi, yer. 1, | Ch. xly,"ver. 8; Ch. xxv. . 


p * * 4 - ; 
4 D ana; eve eo. _- . A | 3 A 4 


All * mall e e and ancient fant; 


o AE i 


Returning Jſtc Italo her ſrale ; uſt Bite 


Peace o'er the World her olive wand extend. 
And white-rob'd Innocence from heav'n peat: 20 
Swift fly the years; and riſe th' expected morn! 


Oh ſpring to light, auſpicious Babe, be born! 9 5 


"See Nature haſtes her carlieſt wreaths to n 


Wich all the incenſe of the breathing Lang 455 Me Jy 
See * lofty Lebanon his head advance, 5 
See nodding foreſts on the mountains dance : 9 65 ht fa 
See ſpicy clouds from lowly-Saron riſes” fat HH 8 


And Carmel's flow'ry top perfumes the ſxieb! 
Hark! a glad voice the lonely deſert 8 
Face the * way! a God, a God Or © mY - 


: | | II ATI. 
Ven 23. Ser Nature hafte, ec]. 5 ie 
Vige: Ecl.-iv. ver, 18, B 
At tibi prima, puer, nullo . cultu, 
Errantes hederas paſſim cum baccare tellus, 
4 Mix taque ridenti colocaſia fundet acantho— 
Ipfa by blandos fundent cunabula flores. 
For thee, O Child, ſhalt the earth, without bein 
" tilled, roduce her early. offerings ; winding ivy, mixe 
„with Baccar, and Colocafia with ſmiling Hcanthus. Thy 
« cradle ſhall pour forth pleaſin 8 flowers about thee.” W 
Is Alan, Ch. xxxv. ver. 1. 


of thy ſanctuary.“ 3 . 
VX. 2 Hark re. 1 . 
Vine. Ecl, iv. ver. 46. 5 
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Aggredere 55 magnos, aderit j jam IR ponts. Thy 
«Ch, ix, ver, Thi Os TT . 2. yr . wer 35 4. 


- Us 7 2 
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The wilderneſs and the 2b i 


4 ſolitary place ſhall be glad, and the deſert ſhall rejoice 
„and bloſſom as the roſe.” Ch: Ix. ver. 1 bes The 
* „ glory of Lebanon ſhall come unto thee, the fir- tree, the 


“pine: tree, and the boy together, to Hoare the lacy. 
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| + X PASTORALS. 
5 A God, a God! the vocalchills reply, 27 


* 


The rocks proclaim th a 
Lo, earth receives him from the bending i 


Sink down, ye mountains, and, 3 W 
With heads declin'd, ye cedars, homage pay; rig] 45 


| Be ſmooth, ye rocks; ye rapid floods, give 3 

8 The Saviour epi d 0h .f 57 2 

Hear * him, ye deaf, and, all ye blind, behold! 
Fe from thick films ſhall purge the viſual ay, 


yt And on the, ns eye-ball pour the dr: 


RAM KG 


1 a He from thick fine hall tee. IR * 


1 ſank and language ſhew, that by wifual ray, the pi et 
meant the igt, or, as Milton calls it, indeed, ſom 
leſs boldly, * viſual nerve. And no critic would quar- 


rel with t the 8 which calls the 1 of viſion by: 


tht 55 - TurtariOns:. 
Cars deüm bee magnum Jovis incrementam--- 
Ipſi lætitia voces ad ſydera jaQtant 
Inzonf montes, ipſæ jam carmina rupes, 7 65 
Ipſa ſonant arbuſta, Deus, deus ille Menalca ! 


8 e 62. | 
ch come and receive the mighty honours; the time 


e draws nigh, O beloved offspring of the Gods, O great 

_ © encreaſe "= Fove! The uncultivated mountains fend 
* ſhouts of joy to the ſtars, the very rocks ſing in . 
5 the very ſhrubs cry out, A God, a God!” 


7 Ch. xl. ver. 3 4 The voice of him "I | 


« crieth_ in the wilderneſs, Prepare ye the way of the 
Lord make ſtrait in the deſert a high way for our 
* God! Every valley ſhalt be exalted, and every moun- 
* tain amd hill ſhall be made low, and the crooked ſhall 
A be made ſtrait, and the rough places plain.“ Ch. iv. 
ver. 23. Break forth into ſinging, ye mountains! 
.** foreſt, and every your therein!“ for the 9 og 
«6 deemed [/acl.” | was 


** i , 
| 5 Ch. Tp 18. Ch. dts; yer; 96 % 
. b 


eee fue 55 Ju | 
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=: Seesen . 


— PASTORALE, 
"Tis . of found ſhalt clear; 


The dumb ſhall#ſfing{! the lame his crutch dre 
And leap exulting like the bounding r . 


No ſigh, eee 5 7 


And bid newnuſtechgnn/thknfalding cs 


From ev Iq face-hewipes off ex tear” itt 12 


In“ adagiantineohaing ſhall den th be bOuνj,ͤ Nad 


And Hell's eee eee : 


As the good ſhepherd»! tends his/fleecy care, 
Seeks freſheſt paſture and the pureſt air, lil _ 
Explores the Joſt, :the-wand'riog; ſheep directs, b. fr 
By day o' erſees them and by night protect, 1/1 


The tender lambs hei raiſes: in his ur mai ο bois . 


Feeds. ftom his Bands and in bis boſoriywasms ; 
o IE IT Ore Ih 
The promis d *. father of the future age. 1 W. E. 
No more ſhall I nati & nation rim d «1 - 


Nor ardent TOTES we ee, © 


lowing al by Kale 
6 is uſed, Ten 
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ic 6034 n 50% 725 light comin pho 
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TY The thing I 5 
E ; and not e e 
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1 ai nenn | | 
Nor bade with gleaming led bo-over'd cer, TE 
The brazen trumpets kindle ragt no mare; 60 
| But uſeleſt lanoes into ſcythes mall bend, 
And the broad faulchion in a plow-ſhare end, | bay\ | 
Then palaces ſhall riſe; the juyſul 8% nx * 
Shall finiſh what his ſhort · li vd Sire begun; * 0 
Their vines a ſhadbu to their race ſtull yield, 65 
And tbe ſame hand that ſow'd;:thall ae 
The ſwainin barren.* deſerts with ſarptise 
| bee lilies ſpripg, and ſudden verdure-rife 5 : pra 
And ſtarts, amidſt e ee ee ho | 

New fallaſoſ ter murm bing in hiü cart 
On riſted rocks, the dragon's late e | 1305 q 
The greanagrditrenibles andith&bulruſk mods. 
W aſte andy valteys, once perplex d with thorn, | 
The ſpiry fe and ſunpely bo aden: 
To leafleb rue the owing” palms ſucteed," 75 
W Ann zb 6/7 
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| 2 0 
8 of the be ſhall come Rn | 


8 685 vet. 21, 2. Ch. 1 | 
ch * . *. 


we 
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renn, ay © 


The v lambs wich wolves hallgrazethe verdant esd, 
And boys in u ry(banks dhe tiger lead} 41112111 52 


The ſteer and hon at one crib aner b al 


And harmléſs & ferpents lick the pilgrim's Het. do 
The ſmiling infant in his hamd-Ahall tabs 
The creſted bafiliſt and ſpeckted kt, 
Pleas d the grben- luſire o the'ſeates ſute,mt . 
And wich their fofley tongue ſhalt innocently play,. 


"Riſe, crown'd with light; imperial Saltd-rife W by : 


Exalt thy heady pet DOK {VER 99 burr: 


e 47 fn 9f rig ol #6 Nee 220.2] 8 
eee 

Ver. 77. Th lad lambs with wolves, Wap e * | 

Ipſæ ace domum referent diſtenta e moe 5 

U bera, nec magnos metuent arm 

Occidet et pens, et fallax h 

Oecidet— 
The goats ſhall the Gb ab 8 Ates 1 

« with mi . nor ſhall the berds be 1 thi of che grearet 

it ſhall die, and the herb that chnetals 


« ens. 
Han 1 ver. 16, Ce.) The Wolf think dell | 


* 8 opp we pt lie dbu wü me 
9 0 ion an | 
A a litle chil a a lead i Na Af he % 
ion Hall eat raw like the — — wo ſacking cd 


«hall play on the hole of hon, 34 apr. Lo 8 Wh 


« ſhall put 1 on the den of the cockatrlee. 
| Ver. 85. Riſe, crown'd with light, i 
The 8 Ifaia, Which ce Lo the latter part of 
poem, arè elevated, and. eee 
eral —— of Viegiwhidh: make the 
parts of ais:Polhiari: 2 view avert wakes aff 
Magnus ab integro ſæclorum naſcitur ordd i 12 2121. 


-- --40to/ſurget ens aurea mundo |, e ee 
"ext er 6: * 4 1 HG. 


lx. ver. 1. MC 


hol g 


Salem, riſe!} oY 


5 ths A 0 
Dey i long · race thy ſpacibus court 4 7 
; See future ſons, and'daughters yet unborn, bal 
In crouding ranks' on ey dice Arif 
Demanding life, inpatient for the Hades! 17 4 
See barb'rous* nations at thy gates attend, 
Walk in thy light, and in n > 1 
See thy bright altara throng'd with proſtrate kings, 1 
And heap d with products of” Sabean ſprings, 1 
For thee Tdume's ſpicy foreſts'blow, ! 1 ,- 1 
| And ſceds of gold in Ophir's mountains glow. | 
Bee heay n its ſparkling portals wide diſplay, 
| And break upon thee ih a flood of 1 1 
No more the riſing” Sun ſhall gild — | 
Nor ev 'niog Cynthia kilt her ilver horn; YA 100 
But loſt, difſolv'd in thy ſuperior r rays, N h 
One tide of glory, one unclouded Mer, "ELD 2 
Oerſlow thy courts: the Light himſelf ſhall ſhine + 
| ;Reveal'd,. and God's eternal day | be mine! a 800 5 
The * ſeas ſhall waſte, the ſkies.in. ſmoke. decay, 205 
Rocks fall to duſt, and modntains melr away; 3 55 45 © 
But fix'd his word, his ſaving pow'r remains: 


' Thy realy for ever laſts, rd groin 1 
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Granvitus dining; volt ad, Oe bring! 
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30 WINDSORFORE ST. „ 
| Theſe, were my breaſt inſpir d with equal kame . 


Like them in beauty, ſhould be like in fame. 10 | 


Here hills and vales, the woodlahd hd the pling / F 


Here earth and water ſeem to ſtrive again; 4 
Not Chaos like together cruſti d u bruis'd, = + ; 


We af Protege” . 


ere, tho all things differ, all a: 


| Fer wavinggroves a chequer d ſcene. diſplayy.; , - 
And part admit, and part-exclude the day; 1 | 


s ſome co pb her lover's warm addreſs „nf 
Nor quite indulges por can quite gepreſs. * 
There, infrrſpers'd in lawns and op ning 8 


N. in full light, the ruſſet t plains extend 
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There wrapt in cloud the blueiſn hills af 99 

Rr n the wild heath diſplays her purple o_ 235 
And midſt e deſert(fruitful Gelds ariſe, _ 


ike yerd ank alles the | ſable waſte adorn, net 
ö Let Tndiaibugſd ber Planta, nor enyy we I 


T be weeping amber or the hel be 51-0 30 


While by our inns the precious loads. are born, | 
anded. hich chaſe trees adorn » 
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Than what more humble mountains offer here, 39 
Where, in their bleflings, all thoſe Gods appear f 


See Pan with flocks, with fits Pomona crown) % 11 
Here bluſhing Flog paiges th' ename d ground, „ 
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Here Ceres gifts in waying pr oſpect s; my | 
And nodding tempt the joyful reaper's hand; 08 
Rich Induſtry fits ſmiling on the plains, NO DS 
And peace and plenty tell, a STUART reigns. n 
2 3 een 11 dg A 

reary deſert, and a y waſte, $6 
Toffavage beaſts and ſavage laws a prey, bs * * 
And kings more furious and ſevere than b 1 
Who claim'd the ſkies, diſpeopled air and floods, . = 
The lonely lords of empty wilds and woods: = 
Cities laid waſte, they ſtorm d. che dens and caves, 3 
(For wiſer e wore backward to be flaves,) 30 
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838 WIRDSOREOREATY 
| What could be free, , when. lawleſs een, 
And evg the elements a Tyrant ſway'42 wt 

In vain kind ſeaſons | ſwell' d the teeming 8 

Soft how rs difa'd, and ſuns grew warm in „ 
= The ſwain with tears his fruſtrate labour ields 

And familh'd, dies amidſt his ripen'd, felt. "y 70 8 4 
| What wonder then, 3 beaſt or ſubje& lan 0 

Were equal crimes in a A, defpotic reign? ' 
Both doom'd alike,. for ſportive Tyrant, lied, 1 
But while the fabje&t ſtarv'd, the beaſt was fed. 15 

Proud Nimrod firſt the mesh chace began, 7 
A mighty günter, and 1 15 was man: 
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: | Our haughty | Norman d. chat barh'ro 7 ous, name, 1 
Ad makes hls'trembling, llaves the royal game. be 


The fields are raviſh'd from \ th' ind uſtrious ſwains, 65 
From men their r cities, an and from Gods their fanes: = 
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3 Wuere, in their bleſlings 
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The(levell'd towng with, weeds lie coyer'd ger, 1 
The hollow winds.thro” naked temples u ente 
Round broken cplumas clalping ivy twin d ym 
Oer heaps of ruin ſtalk'd the ſtateſy binds. 1 
The fox. obſcene, $9, 8 doing tombs rethr 8. Hing 15 T 
And ſava "nf howlings fil, che eres en, 1) 

Aw'd by E Nobles, by hiy Commons eu, 1 ..r-- 
” Oppr A ON. rul'd Mme where bern, bag 
Stretch'd phe hace: Poor and Church his iron rod, | 77 
And ſerv'd ke; his Vaſlals and his Ged. 1 H 111 
Wham, gv a the Saw {par'd, ang blogdy;Dape, / 7 
The wanton victims of his ſport remaine, (4 1 
But ſee, the man, hoſt ſpacious regions gere A 
A waſte, for beaſts, himſelf — 2 0 
Stretch d an the lawn bis ſecand hen fas bay 
At ones the chaſers, and, at ance. the prey 
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vis. 72. And wolyes with hoyling fill, e.] 5 
The Author thought this an _— wolves not 3 
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man as his inheritance, the 3 ſervants were 
ing to, Fo him in his tomb: ſo that they were abli 
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| Lo Rufus, thepiby at the deadly daft, es r 
Bheeds in the etn re a d böndef haft wolhd. af; 
" Succeeding monrehs beard” the fubjeAs dies” 85 
Nor faw difpleas'd'the peaceful cottage file, e 
Then gam rin Böck What ee d Mü, 
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The foreſt Wonder d A n Whhifaat rann 
And feeret Mehigbrt Büch G s bie Walt. 2 
Par Lietz Britadiiia's Gödde, ese 
Her chearful head, and leads the Selten yeats, IL but. 
: ve ele ane! ane ol . 
blood, Aue 204 9 verd! nf enjiigw on 
| N bands ernte Fell he ſprighy db. 9509 e239), 21: 
Now range We hill, che gamefüf woods beſet, 95 
Wind the ſhrill horn, ot ſptead the waving net. +; --os 
When milder aututmn ſutumer's heat ſucceeds,” | ; 
And in thi new-ſhorn field the: e partridge feeds, 
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Oh may no more 8 4 foreign ai 
Wich wrongs yet legal, curſe a on age! 
_; Still ſpread, fair Liberty {thy heav niy wings, As 1 7 
t Blende the fields, and ſragrance on the- 
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And into wine the purple harveſt bleeds ?. 


s chars the Author thought it not allowable to he 
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 Panting 3 with hope, he tries the, furrow” d grounds 5 


But when the tainted gales the game betrays . 195 
Couch'd cloſs he lies, and meditates. the, prey; 
Secure they truſt th' unfaithf unfaithful held beſet, . Hit 1 


„Till hov'ring ger em ſweeps the ſwelling net... 14 


Thus (if ſmall. things we may with great compare) 
EF | 


Near, and more n near, | thecloſing lines inveft:; K* 


Sudden they ſeize th amaꝝ d, defenſeleſs price, 


See! from the brake the whirring, pheaſant ſprings, 
And mounts exulting on ulunchant wings: |: © if 


Short is his joy; he feels che ſiery wound, „ 1-16 2 


Fluttersin blood, and panting; beats the ground. i; 


Ab! what avail his gloſſy, varying dyes, 173 


His purple creſt, and ſcarlet circled eyes, ano 
The vivid green his ſhining plumes unfold, 
eee breaſt that flames with. gold? 


10 e apy eee ene 2 be Ew 
| 84 AR1ATIONS.. 


6 v5 Tas nn | 
The partridge feeding in the new. geld, 


Both morning ſports and ——— Jai: We 


. u. 10. It food thus in the frft Editon: . 


leas'd in the Gen rals fight, the hoſt lie don x 
© Sudden before ſome unſulpectin 8 down; 


ren 
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. - Nor yet, when moilt Arcturus clouds FE fy! 50 | 
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To plaits with well-breath'&beagles we repair,” 
And trace the mazes of the circhng bare: | 
(Beaſts, urg'd by us, theit feflow-beafts hay f 
And learn of man each other to undd. da en. 5 
With iflaughting guns thi Lnweary'd fowler Ort 
When fro ave Whirer#alf the naked groe; 146 
Where doves itt flocks the leaffeſb es" oer nude, 
And lonely woodcocks haunt the wat'ty stade. 0 
He liſts the tube, and Jewels with his eye: _— 
Strait a ſhort thunder breaks the fozen eh: 8 5 
Oft, as in airy rings they Tiny the hedthßz 
The clam rous lapwings feel the leaden dei: 
Ott, as the moumting r wär nete fene We 
0g fall, and leave their little lives int air. 
In genial-ſpringy/ beneath the quiv/ring ſhade, 135 
g — — nh 
The patient fiſker takes his lr Rad. 41 
Integt, his angle rein bling in Ms Band: ft 
Wich looks unmoy'd, he hopes the ſcaly breed, 
And eyes the dancing cork, and bending reed... 140 
Oun plenteous ſtreams E various face ſupplyß a. 
The bright · ey d peru wich fins of Tyriam dye, 
The fitver 00% in ſhiping, volutnes fell . © I 


The yellow carp, in ales bedrap's wh gald 
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And pawings: ſeems'to brat the diftant/plain: 


And er he acts, a thouſand Reps are loſt. 
See the bold youth ſtrain up the ee lh 155 


bo x Qoddels, and as chiafte 4 Queen; ar bn 


| 2 original? Which was the reaſons: Fuppoſe, why Mr. 


/ web n l IS 1 is.” 


Sein kobes, (ſivetſiffd ith crimiſen Raid” ny or 
Fan plaiss 20 0 


pt: eee eee 1 
The youth ruſh eagor tu the ſylvan war;, A 
Swarm o'er the-lawtis;7the foreſt aſs eaſt | 
Jo fleet hart, and chear the opening bound: 

Th' impatient courſer pants in evi ty vein, b 


Hills, cles, eee lit, $ 


Ruſh! theo? the. thickets, down the. valleys ſweeps! | 
Hang o cc their courſers heads with eager ſpeed, | a wy 
And earth rolls back beneathithe flying feed. v6 vil * 
Let old'Arcadia boaſt her ample plain, tec 
Th immortal huntreſs, and her virgin train; 16% 
Nor envy, - Windſor ! ſince thy ſhades have ſcen 
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Vex. av; 2˙ impatient cousſar, ec] Tranſlated" from | 


- Stare Adee Bit? pereunt velit Um. 4 301 
Ante fugam, abſentemque fetit gravis campum. 
Theſe lines Mr. 33 in his preface to his tranſlation 
of Freſnoy's Art ; wonderfully fine, and 
ſays, 8 coſt him Made. if he had the lei > 
* to tranſlate them, there is ſo much of beauty in the 


tried his ſtrengtii with. them 
Ver: 158. and earth rails back) He. dis improved) bi 
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The Earth's fair light, and Empreſs of the Main. 7 


Her buſkind Virgins trac'd the dewy lan-. 170 


A bet bramill. ill bids br aig 
A painted quiver on her Mouldet ſgunds. 


ot Beyond the foreſt's verdant limits ſtray d, anal 
Pan ſaw and lov'd, and burning with deſire 


_ tid Vera, 16605) ik hor ga ava ©, 


Whole care, like hers, protects the . 


Here tao, tis ſung, of old Diana ſtray d, Wo. es 
| And Cynthusꝰ top forſook! for Windſor ſhade; 3 


Here was ſhe ſeen oer airy waſtes to rove, 1 


Seek the clear ſpring, or haunt the pathleſs grore; 
Here arm'd with ſilver bows, in early dawn, 


| Abave the reſt a tural nymph was famd· 
Thy offspring, Thames I the fair Lodona nam d 
(Lodona's fate, in long oblivion caſt. 
The Muſe ſhall ſing, and what ſhe ſings ſhall laſt.) 
But by che creſcent and the golden a 270 


And with her dart the flying deer ſhe Wounds, 1 
It chanc'd, as eager of the chace, the maid 


Purſi@ her flight, her flight increas'd his 2 "7 * 
Net half ſo ſwift the trembling, doves can y, 
Wes the fierce eagle cleaves he lug; ooh 
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Not half ſo-Guitheth nerve eagle moves 185 


When thro the clouds he drives. the trenhbling doves' 


As from the God. ſhe flew with furious pace, fo 
Or as the God, more furious, urg'd- the chiaſe.” - 
Now fainting, ſinking, pale, the nymph appeas; 5 


Now cloſe behind, his ſounding ſteps ſhe . ot 
And now his/ſhadow reach d her oy : 
His ſhadow lengthen'd by the ſetting ſun; 


And now'his ſhorter breath, ey at: N 
Pants on her neck, and W 5 

In vain on father Thames ſhe calls for 5 "193 d 
Nor could Diana help her injur d maid. ro 


Faint, breathleſs, thus ſhe pray d; nor iy ig rin | 


6 Ah Cynthia] -ah—tho*'baniſh'd from thy W 75 £ 
„Let me, O let me, to the ſhades repair, n 
„% My native ſhades—there weep, and mania tart, 
She ſaid, and melting as in tears ſhe os 201 2 


In a ſoft, ſilver ſtream difloly'd away. 40 
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The filver ſtream her virgin coldneſs W A q 
For ever murmurs, and for ever. weeps; 1 


Still bears the name the hapleſs virgin bore 20 
And bathes che om OE. the wer, Ba 8 1 
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» Vs, 205, Sell 1 the name] The River r Loddony 
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Van. 107 5 | 
Sol erat a tergo: vidi preccedere 1 | 
Ante pedes —— niſi ſi timor illa videbat. 
Sed certe ſonitu um terrebar; et ingens | 
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Might — Olympus for a nobler hill. 


1 WIN DEO ron nder 


i In her chaſte current oft the Goddeſs lunes, 
Weg gt ie rfl 99 


Ofc in her glaſs the muſing ſhepherd ſpies 
The headlong mountains and the downward ſkies. | 


The wat'ry landſkip of the pendant woods, 211 


And abſent trees that tremble in the floods; 


In the clear azure gleam the flocks are ſeen, 


And floating foreſts paint the waves with green, | 


Throꝰ the fair ſcene roll low the ling'ring ſtreams, 
Then foaming pour along, and ruſh into the Thames. 


With joyful pride ſurvey'ſt-our lofty woods; 


Where tow'ring oaks their growing, honours rear, 
And future navies on thy ſhores appear, 220 


Not Neptuneꝰs ſelf from all her fireams receives 


A wealthier tribute, than to thine he gives. 


No ſeas ſo rich, ſo gay no banks appear, 


No lake ſo gentle, and no ſpring ſo clear. 
Nor Po ſo ſwells the fabling Poet's las, 225 
. While led along the ſkies his current ſtrays, 
As thine, which viſits Windfor's fam'd . 
To grace the manſion of our earthly Gods: 


Nor all his ſtars above a luſtre ſhow, 


Luke the bright beauties on thy banks below; 230 


Where Jove, ſubdu'd by mortal paſſion till, 


| NIE Vantarions: 
Ves. 231. It ſtood thus in the MS. 
And force great Jove, if Joye's «love fil, 
Boe | | ** ern 1 75 of 


_ 'WINDSOR<FOREST. frog 
Hopyp Mobinninda che Wight Cownt approve, 

His Sov' reign. favours,” and his country loves: oy 
Happy next him, who to'theſe-ſhades retires, | / any 
gpm une, ah mr get 
Whom humbler joys of home; elt quiet ao 
Succeſſive ſtudy, exerciſe, .and caſe... 
He gutem boa from rs th or yn, 

And of their fragrant phyſic ſpoils the fields: 240. 
With chemie art exalts the min'ral pow rs, ; 
And draws the aromatic ſouls of flaw'rs: 

Now marks the courſe of rolling orbs on high; 

Oer figur d worlds now trayels ahh hp eyes. OI 
Of ancient writ unlocks the learned ſtore, , 245 
Conſults the dead, nd low-end ad fer?” 2h 
Or wand'ring thoughtful in the ſilent woods... 
Attends the duties of the wiſe and good, | 
T' obſerve.a mean, be to himſelf a friend, * 
To follow nature, and regard his end 2350 


. fs 


A Vani4aTiONS. UP 8 Ya ; 
Vans 233. 1 
Happy the man, . to the ſhades retires, 352 
But doubly happy, if the Muſe inſpires ! PER > 
Bleſt whom the ſweets of home-felt quiet pleaſe ; b KF 
N woe er ee ya e 3 


: I Oe 17 5 2 
vis. 2 in her glaſs, etc.] Theſe fx lines were * 
e 7 


— 


„ ier ODT OS 
vin. 85 50. Serrsmodum bre, 425 


* 


6 en ee e 
Or looks on heav'n with more than mortal 10 | 
„unn * 
Amid her kindred ſtars familiar rom. 
Such was the life great Scipio one admir d, 253 
Thus Atticus, and TxvumBaL thus retir CC. 
Fe ſacred Nine ! that all my foul poſſeſs, 
Whoſe raptures fire me, and whoſe viſions bleſs, 
Bear me, oh bear me to ſequeſter'd feenes, | 
The bow'ry mazes, and ſurrounding greens: 260 
To Thames's banks which fragrant breezes fill, 
Or where ye Muſes ſport on Cooptn's Hitt. 
(On Cooper's HIT L eternal wreaths ſhall grow, 
While laſts the mountain, or while Thames ſhall flow) 
I ſeem thro” conſecrated walks to robe, 225655 
I hear ſoft muſic die along the grove: © | 
Led by the ſound, I roam from ſhade to ſhade, 
| By god-like Poets venerable made 
Here his firſt lays majeſtic DEnBam ſung; | 
T here the laſt numbers: flow d from CowLey' $ 
tongue. a 1105 e ot # 
_ VaxtarioNs. N broIEIS 


* ng 268, Tr flood thus in the MS.. 1 
Methinks around your holy ſcenes I rove, 
Ani hear n ere thro n 


Norzs. 5 
VER. 270. There the laſt numbers flow'd pr — 
| 2 1 Mr. N died at y on the borders of 


n IMA 10 . * . 
"Vas. 40 0 * 18 wr” NN 


9 ton ron EST. Y 
Oeatly lo! what tears the riverſhed, - . 
When the ſad pomp along his e aig 

_ His drooping ſwans on ew ry note expire, 1 
And on his willows hung each 9 pops bad . 
Since fate relentleſs ſtop'd their pe rags 0g 
No more the foreſts ring, or groves rejoice; - | 
de d e the n where ont | 
| - rung © A ELIF I. 
n harp, and hoy Deeds: 
the theſe reviv'd? or is it ag Pits hf 280 
Tis yours, my Lord, to'bleſs our ſoft retreats, © © 
And call the Muſes to dV ih ww. | 


To peint ariew the flow ry fylvan ſcenes, ; 
To crown the ſoreſts with immortal ons: v4 af TORE 
Make Windſor-hills in lofty numbers riſe, "285 


And lift her turrets nearer to the ſkies; 
To ſing thoſe honours you deſerve to wears 
* ſilver ſtar. O 


Sieve ape}: 3.6: 

_ . be fu,Þ 

| By Goc like Poets venerible made. 
VEX. db "A 


What ſighs, what murmurs, fill'd 9 157 ſhore! 
"His tuneful ſwans were heard to fing no' more. P. 


Ver. 288. ber filver meg All the lines that follow 
were W 0 to e the 77 FOI What 
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| 204 fit 3 * | ' ö ag May; a 
| the foreſt, * was Side thence Ry wo Weſtminſter | 
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& | WINDSOR-FORES Tr 
Here noble Surry felt the ſacred:rage, - 
Surry, the GRANv1LLE of a ſormer ut $7 
Matchleſs his pen, victorious was his lance, 
Bold in the liſts, and graceful in the dance: 
In the ſame ſhades the Cupids tun'd his lyre, 
To the ſame notes, of love, and ſoft deſire; 
Fair Geraldine, bright object of his vow, -, .- 1 
Then fill'd the groves, as heav'nly Mira now. | 
Oh would'ſt thou ſing what heroes Windſor bore, 
What kings firſt breath d neben eue . 
Or raife old warriours, whaſe ador'd remains 
| In weeping vaults her hallow'd earth cantains " 300 
With Edward's acts adorn the ſhining page, Tl 1-8 
Stretch his long triumphs down thro* ev'ry age, 
Draw monarchs chain'd, and Creſſi dees. 
n nme N the! 


tr 


e ogy A 


wk a lowed, this, and made the conclubn, 
were theſe, 
My humble Muſe i in unambitious nee 
Paints the green foreſts and the flow'ry plains; + 
Where I obſcurely paſs niy careleſs days, 
Pleas'd in the ſilent ſhade with empty praiſe, _ 
Enough for me that to the liſt ning ſwains 
| Fir in N wo I lung the en p. 


1145  Nonnes,.: 04 b Bil 
Ven. 289. Here wh Surry] Henry Howard, Earl af 
Surry, one of the firſt reſiners of the au pv. Poetry ; who 
flouriſh d in the time of Henry VIII. P. 
Ver, Pls Edward's ow; Fine, III. bom kes. P. | 


4 * 


* 


W IN. b8⁰ Rr onE820 „ 


Then, from e e ee olo 
And leave inanimate the naked wall, 3 1 
Stil in thy ſong ſhould vanquiſn d France appears 
And bleed for ever under Britain's ſpear. _ 
Let ſofter ſtrains ill-fated Henry mourn,.. TO Ig? 
And palms eternal flouriſhround his urn. 310 
A Fat aan, un 
And, faſt beſide him, once · fear d Edward lee; 
Whom not th' extended Albion could contain, 
From old Belerium to the northern main, 15 
The grave unites ;. when ris the Geet fed aed; | 
And blended lie th': oppreſſor and the oppreſt! 316 As 
(Obſcure the place, and un-inſcrib'd the one) | 
Ob fact accurſt! what tears has Albion ſhed, 
| ein what new wounds! and how her ad hae 4 
bled? 340 
She faw ber ſons W bine, 5 
Her ſacred domes involv id in rolling fire, 1.55 
6 4 Variations. 11 
Vas: 30 8. Originally thus in the M8. 
When Braſs decays, when Trophies lie o Wg 
And mould' ring into duſt drops the proud flone. 
Ves. 319. Originally thus in the MS, 
Oh fact accurſt! oh ſacnlegious brood, © 
Sworn to Rebellion, principled in at. 


Sincythet dive mary what cars has Albion ſhed, 
- Gods! eee one...” 5 


© Nor 3 on EY Ft 
Va 1 e Henry VI. n . 515 
VIX. 314, once-fear Bans 6 a Lima, . | 


* 


'S winn$Sor/rFonreT/ 


A dreadful {cries of inteſtir RT OED 
Inglorious triumphs and diſhoneſt feats, a hat 
At length great Anna ſaid Let diſcord ceaſe 


| She ſaid, the world obey d, and all was Peace 1 
In that bleſt moment from his oozy bed 


- Old father Thames advanc'd his rey rend head, 


His treſſes drop'd with des, ante than 5 
His ſhining horns diffus d a golden gleam; 330 
Graw 'd on his urn appear'd the moon, hat guides 
His ſwelling waters, and alternate tides 
The figur'd ſtreams in waves of ſilver roll d. 
And on her banks Auguſta roſe in gold.. 
Around his throne the ſea- born brothers . 1335 
Who ſwell with tributary urns bis flood! 

Firſt the fam'd authors of his ancient e 
The winding ifs and the RE Ree vet ee 
* * | Ty f 1 ö 
ig van arne, in 
Ves. 325. Thus in the 1 r * 
Till Anna roſe and bade the Furies ceaſe; | 
Let there be peace ſhe ſaid, and all was Peace. 


« Between Verſe 1378 and 329, originally ſtood theſe | 
K 
| From ſhore to 7 exulting ſhouts he beard, 
Ober all his banks a lambent light appear d, 
With ſparkling flames heav'ns glowing ene 
Fictitious ſtars, and glories not her /n. 
He ſaw, and gently roſe above the ſtream; 
His ſhining hortis diffuſe a Zelden gleam* 
With pearl and gold his tow'ry front was reſt, 


| F e of We diftans Ealt nes. p. { 
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T. oy 
The Kennet ſwift, ſor filver eels renown'd j 
The Lodden ſlow, with verdant alders crown'd; 34 7 
Cole, whoſe dafk ſtreams his flow'ry re 185 
And chalky Wey, that rolls a milky wave: 
The blue, tranſparent Vandalis appears 
The gulphy Lee his ſedgy treſſes rear; 
And ſullen Mole, that hides his diving flood; 5 
And ſilent Darent, ſtain'd with Daniſſi moune * 
High in the midſt, upon his urn reclin d. 
(His ſea-green mantle -waving with the _ 
The God appear'd: he turn'd his azure eyes 349 
Where Windfor-domes and pompous turrets riſes. fe 
Then bow'd and ſpoke, eee eee 5 
And the huſh'd waves glide ſoftly to the ſhore, 
Hail, ſacred Peace] hail long · expected days, 
That Thames's glory to the ſtars ſhall raiſe:; 
Tho Tyber's ſtreams immortal Rome behold, * | 
Tho' foaming Hermus ſwells with tides e N 
From hea Vn ĩtſelf tho! ſe w n- fold Nilus ous, 
| And harveſts on a hundred realms beſtows ; 1 
Theſe now no more ſhall be the Muſe's themes, | 
Loſt in my fame, as in the ſea their ſtreams. 3 
Let Volga 8 banks with iron ſquadrons ſhine, Re 
And Eyes of ler glitter on the An _ 


3 VaAIA To 
ud 361. Originally thus in the MS... LT ep 
| Let Venice boaſt her Tow'rs amidſt the Main, 
© = , Where the rough Adrian ſwells and roars in vain 
Here not a Town, but ſpacious Realm ſhall have 
A ſute foundation on the 9 2 
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| Safe on my ſhore each unmoleſted ſwain IM 
Shall tend the flocks, or reap the bearded grain; 
The ſhady empire ſhall retain no trag 
Of war or blood, but in the ſylvan chace;- pe | 
F The trumpet fleep, while char bonne ann blen, N 
And arms employ d on birds and beaſts alone. 
Bebold! th aſcending Villa's on my ſide, 


6  WINDSOR-FOREST. 


| Let barb'rous Ganges arm a ſervile train; b 
Be mine the bleſſings of a peaceful reign. 


1 
No more my ſons ſhall die with Britiſh blood a 


Red Iber's ſands,” or Iſter's foaming flood: 


Project long ſhadows o'er the cryſtal tide, 


Beholdi Auguſta's s glitt'ring fling Giri 8 2s 


And Temples riſe, whe beaueou works of Peace. 


I ſee, I ſee, where two fair cities bend 


Their ample bow, a new Whitehall aſcend! - 
There mighty Nations ſball enquire their a | 


The World's great Oracle in times to come; 380 


There Kings ſhall ſue, and ſuppliant States be ſeen 


Once more to bend before a Bur 16 Quens. . 


Thy trees, fair Windſor! now ſhall jexverheir woods 


And half thy foreſts ruſh into thy floods, 


Variations. | 

vas 383. etc. were originally thus, | 

Now ſhall our fleets the bloody Croſs diſplay * 

To the rich regions of the riſing day, | 

Or thoſe green iſles, Where headlong Titan lep · 
His hiſſing axle in'th' Atlantic deeps: A 

e icy ſeas, eto. P. 
Nor I... 
Dae ms aer. riſe, ] The fy now Churches P. | 
+. Ge 
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1 - by us 3 * * 
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WINDSOR-FOREST.' 69 
Ber Bricain'sthunder, eee eee bs! 


Tothe bright regions of the riſing day; 
Tempt icy ſeas, where ſcarce the waters d. 


Where clearer flames glow round the frozen Pole3 1 | 


Or under ſouthern ſkies exalt their file. 
Led by new fhinand deems by oy le! + 30 
For me dhe balm{ſhall-blecd; and ambet fo, 
The coral redden, and the ruby glow,” POE 105 
The pearly ſhell its Jucid globe infoldt. 


And Phoebus warm the rip'ning ore to 1 
f The time · ſhall come, when free as ſeas. or wind 95 | 
Unbounded Thames ſhall flow for all mankind, 2 
Whole nations enter with each ſwelling tide, x | 
And ſeas but join the regions they divide; Phat 6K 
Earth's diſtant ends our glory ſhall behold, -  -— 
And the e eee 400 | 
Then ſhips of uncouth form ſhall Am this ee, 


And feather d people croud my wealthy ſide, iſ 
And naked youths and painted chiefs admire _ 


Our ſpeech, our colour, and our ſtrange attire | | 


Nas 

Ven, 388. Where clearer flames glow eons the fromne 
Pole.) The Poet is here recommending the advantages of 
commerce, and therefore the extremities of heat and cold 
are not repreſented in a forbidden manner: as again, 

Or under ſouthern ſkies exalt their fails, 

Led by new ſtars, and borne by ſpicy 
But inthe Danciad; where the mi/chief of Dutn jrisdeſerid. 
Wt they are painted i in all their 4 

See round the Poles, where ener ſpangles ſhine, 

Where ſpices ſmoke beneath the burning line, 

VR. 396. Unbounded Thames, etc.] A vilh chat London | 
may be ae PoxT, Þ, | 


1 
4 5 


= 70 |  WINDSOR-FOREST, 
IP On ſtretch thy reign, fair Nene) uni fhore bo be 4 
= Till Conqueſt ceaſe, and Slav'ry be no mare 46k 
| Till the freed Indians in their native groves... 
1 Reap their own fruits, and woo their ſable loves. 
Peru once more a race of Kings behold, . 
And other Mexico's be roof'd with gold; © 23 20 
Exil'd by thee from earth to deepeſt hall 
In brazen bonds, ſhall barb'rous Diſcord dwell PR 
' Gigantic Pride, pale Terror, gloomy. Care, 
| And mad Ambition ſhall attend her there 
- There purple Vengeance bath'd in gore retires, 41 5 
Her weapons blunted, and extinct her fires : 
There hated Envy her own ſnakes ſhall feel, 5 
And Perſecution mourn her broken Wheel! 
There F action roar, Rebellion bite her chain, 
And gaſping Furies thirſt for blood in vain. 420 
Here ceaſe thy flight, nor with unhallow'd lays 
Touch the fair fame of Albion's golden days: 
'The thoughts of Gods let Gr AxvIL L E's verſe recite, | 
And bring the ſcenes of op'ning fate to light. | 
My humble Muſe, in unambitious ſtrains, 
Paints the green foreſts and the flow'ry dee * 
Where Peace deſcending bids her oliye ſpring, 
FE | And ſcatters bleflings from her dove-like wing. 
Ev'n I more ſweetly paſs my careleſs days, tas 
Pleas'd in the ſilent ſhade with empty praiſe; 430 
Enough for me, that to the lifni ning ſwainsçgs 
Finq in ae Saen 1 ſung the iylvan ſtrains. e 
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1. ; \ of 
D ye Nine! deſcend and figs. ß 

The breathing inſtruments inſpire, 

Wake into voice each ſilent ftring, | 
And ſweep the ſounding lyre! 6x . 
In a ſadly-pleaſing ſtrain e 
Let the warbling lute complain: SNAKE F 
Let the loud trumpet found, © 

Tin the roofs all around 5 

The ſhrill echos rebound: 


* 

* 4 
_ , 3 
3 _— 


Nor E... N 

Ode fur Me This is ove of the moſt artful as well as 5 
ſublime of dur Poet's ſmaller compoſitions. The f 
ſtanza expreſſes the various tones and meaſures in muſic. 
The ſecond deſcribes their power over the ſeveral paſſions 
in general. The third explains their uſe in inſpiring the 
Heroic paſſions i in particular. The fourth, fifth, and fexth, 
their power over all nature in the fable of Orpheus's expe- 
dition to hell; which ſubject of illuſtration aroſe naturally 
out of the preceding mention of the er, expedition, 
where Orpheus gives the example of of Muſic to in- 
ſpire that 
: praiſe of Muſic, and the advantages of the facred above 

e prophane. 

55 7. Let the le trumpet ound, etc. Our fb ry 1 
his rules for good writing had faid, that 2h ſound ould be 
an echo to the ſenſe. The graces it adds to the harmony are 
obvious. But we ſhould never have ſeen all the advan- 


tages ariſing from this rule, had this ode not been written. 


roic paſſions. The /eventh and laſt conclude 


— 


74 | | 6 5. 2 81 
While in more lengthen'd notes and flow, | to. 
The deep, "majeſtic, folemn orgaps blow: ET £ 
| Hark the numbers ſoft and clear * 

Gently teal upon the car; "a 3 

Nox louder, and yet louder riſe. | 1 OR 
And fill with. ſpreading ſounds the ſkies "Is 15 

8 ap in triumph now ſwell the bold notes, | | 
In broken air, trembling, the wild muſic floats ; $ 4 
Till, by degrees, remote and ſinall, | 

The ftrains W 4b 1 ad . 

And melt away 2 0 "oj 

In a dying, dying fall. . 


on * 


By Muſic, ink an er temper. know, 
Nor ſwell too highs nor ſink too loom. 

If in the breaſt tumiiltugus joys ariſ \ 
Muſic her ſoft, afſuaſive voice appliesz 23 
* Or; when the ſoul is preſs'd with cares, NO 
Exalts her in enliv'ning airts. = 

Warriors ſhe fires with animated ſounds F 

Pours balm into the bleeding lover's wounds : 
Melancholy lifts her head, oo 1 38 
Morpheus rouzes from his bed, 1 8 

Sloth unfolds her arms and wakes, 

#4, Liſt' ning Envy drops her ſnakes; ju 

Inteſtine war no more our Paſſions wage, 

And giddy Factions hear away their rage. 1 2 


| Nor s 8. 
In which, one may venture to ſay, is found all the harmony 
that poetic ſound, when i it comes in aid n N 
| of producing. - | 


* 


=, 


Dat when our Cpuntry's caſe provokes to Arms, 
martial muſic ey ry boſom warms:!' 
So when the firſt bold veſſel dard the Es, ONT, - 
High on the ſtern the Thracian rais I e . 
„ nom nar vie IRS, i 

Deſcend from Pelion to the main. F 

eee eee 55 | 
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And eee, „% 7 
Enflam'd' with glory's chase: a VVV 


Each chief his ſev'nfold meld diſplay -d. Lo 1 
And half unſheath'd'the thining blade 


42 8% 
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; And ſeas, and rocks, and ſkies rebound” „ 
5 To armeß e to arms, to arms! ee 
Ione | eee #7 £5 526 (aries „ Li 
- But when thro all th” 7 0 55 bounds, „ 


Which flaming Pulegeton ſurrounds, = * 30 
Love, ſtrong as Death, the Poet 3 nN 
Io the pale nations of the . EIN cli . 

What ſounds were heard, ee . 

What ſcenes appear l. 

O'er all the dreary coaſts ! bib eat 7 
Dreadful glam, te TR te 
Diſmal ſcreams, - oo it 

Fires that e, * pg] . 
Sghrieks of woe, ey; 4TH 41 
Sullen e,, 0 
ae 8 
[And cies ef ce . a 
Vor. . R Ai „ : n ; 72 


* 


4 


” 
. 
* * © 
. 
. 
* ” 
* 
. . " 
\ 
* % wy * 
" : ” 0 
8 1 * 5 bY «a N 
” : . V ” * .* — 
. = 5 " > + » * 
. ” þ . " 
* * 5 
— . ⁵—5—... ]— . ⁵˙·⁰e . ⅛—üUQ . . ...... . A — TED 
4 — 22 1 * _ — £ 
2 l — 3 wa PI w oe — — — 4 — — 2 + — — . 
— p y H ) 

= - * N l - * R n 8 I 

7 * ba 3 a * => = R = o " » 1 - & LOS - = Ln 

— 233 Wenn r i - 8, WF. l l _ \ 
0 g hip Hee en _ 
\ = Som. ————* 


-_ 
— 


* 
* 
0 
* 
4A 
” 


of > a 


Fe 


_— 
— — . —_— 1 = - = = — — _ 
* 2 - * - 
> . * 
, ‚⏑—— ⁰¹ ˙» ,,. Ä ] rr 
s 0 e , — % : 
- | 4 
, Z 
% Po 
- N # 


The Furies Hab upon their iron beds, 


Reſtore, reſtore Eurydice to life: 


A conqueſt how hard and how dolles! 


But hark | he fiber 5 Dia 2 
A ſee! the tortur'd ghoſts er 5 . 
Boe, ſhady forms advance! © By 
Ty lone, O Siſyphus, Lands il, b N 
len reſts upon ls wheel, we fied ads dach 


And eee 10 f n 


And W E . their . 
| 194 Mt 22 75 ere 55 1. 

g 5 e rr n R 71 
By the fragrant winds chr low | 
3 O'er the Elyſian: flow'rs ; 75 i (df 
By thoſe happy ſouls beat. Hed 6s © 
, In yellow meads of Aſphodel, . 2 an 75 
Or Amaranthine bow'rs ; 

By the hero's armed ſhades, 
Glitt'ring thro” the gloomy glades; 
By the youths that dy d for love, 5 
Wand' ring in the myrtle grove, 80 


* 


&? 


Oh take the huſband, or return the wiſe! 15 


le ſung, cad hell feta ; 

To hear the Poet's prayer: ys 

Stern Proſerpine relented, - | 85 

And gave him back the fair. 

2 Fhus ſong could prevail = | 
O'er death, and o'er hell, 


--Tho' fate had faſt baund bes-:.-. tient go „ 
With Styx nine times round her, 40 ot A. 
Yet muſic and love were victorious. x 53 * 


NE the rocks, and hollow mountains rung. 


11 PF „ 
Bi ſoon "Wh fänd Wi, d turns his 1 152 „ 
Again the falls, again the dies, the dies! = Co 


How wilt thou know the fatal Gees moe? ' 95 5 
No crime was thine, if tis no __ «6098 
| Now ũnder hanging mountains, ral c 1. 5 
Beſide the falls of fountains, © It par . 


Or where Hebrus ee nog lengdwml TIT - 
Rolling inMiaidets; e 4 13 29608 
All alone, | ; 2412 8 m no £214 lind. A. Sli * x 
£ £ Unheard, unknown, v2? tl -b 3 
He makes his moan; = oh Won arty 10 
And calls her ghoſt, | too oFout oF 
For ever, ever, ever 1 t ne | 7 
Now with Furies Wer {151 6b SEN 
Deſpairing, confounded, Hts Jigs 
He trembles, he glows, '. __ 
Amidſt Rhodope's ſnows : - vo FT 
See, wild as the winds, o'er the deſert he flies; 110. WP 
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fiderations red above, was What, perhaps, miſled a 

very candid writer, after having given This Piece all the 
praiſes on the fide of genius 1 which his true taſte 
could not refuſe it, to ſay, that 2% ob/erwations. follow one 
another like thoſe in Horace's Art of Poetry, quithout that * 
thodical regularity which auould have been reguiſtte in a 
 evriter. Spec. Ne 235. I do . how method can 
any one grace of Poetry; or ive there is in 
Verſe to diſpenſe with 7 Che remark is falſe in 
every part of it. Mr. Pope's 42. oy Criticiſm, the Rea- 
der wilt ſoon fee, is a regular : And a very learned 
Critic has lately ſhewn, that 16974 "had the ſame atten- 
tion to method in his Art of Fang. See Mr. H---'s com- 
125 n Me to the Piſos. 

Ve. 1. 7% hard to ſay, etc.] The Poa tabs $ [from 
ver. 1 to 9.] with ſhewing the. uſe and ſcaſonableneſs of 
Gs ſu Its ge, from the greater miſchief in wrong 

| m than 1 — this only * that ** 
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ESSARN ON CRIICTSM. 


In Poets as true genius is but canes 172 M2292. 8 & 25 
True Taſte as ſeldom is the Critic's dae, ot e 
1 Both muſt ahke from Heav'n derive their light, 


ae as well as thoſe to write. — 10 


. 2 


* Counrnrany.” 
„ Nis feak 
of bad Critics, w 


wat is teh ou | Jud 


ow vaſtly exceeds that 0 


8 oye c, the Art of Critici/m, 


is not ſufficient to conſtitute this character, 3 udg- 
ment, like the artificial meaſures of Time 


„from the growi 441 


* 


ments, eic. The anhes having: 
_ ſhewn us the expediency _ 


inquires next [from ver. 8. to 1 Plate the proper Qualiies 
of a true Critic: and obſerves firſt, that JUDGMENT: alone, 


nt, | 
and yet each relies upon his own. Te reaſoning is 


concluſive ; and the ſimilitude extremely juſt. For 


, when it goes alone, is generally regulated, or 


: at lead moch influenced, by cuftom, faſhion, and habit; 


and never certain and conſtant but when founded upon. 


TASTE: which is the ſame in the Critic, as Gentvus-in the | 


Poet: both are derived from Heaven, and like the Sun, 


the natural meafure of Time,” always conſtant and equable. 125 


Nor need we wonder that Judgment alone, will not 
make a Critic in poetry, when we ſee that it will not 


make a Poet. And on examination we ſhall find, that 


Genius and Taffe are but one and the ſame faculty, dif- 
ferently exerting itſelf * under different names, in the two 
profeſſions of Poetry and Criticiſm, For the Art of Poetry 


conſiſts in /ele&ing, out of all thoſe i images which preſent - 


themſelves to the fancy, ſuch of them as are truly beay-. 
tiful. And the Art of Criticiſm in diſcerning, and fully 


ſame operation. 'The main difference is, that in the PogT, 


. reliſhing what it finds ſo ſelected. Tis the exertion of the 
ſame faculty of the mind in both caſes, and by almoſt the 


this faculty is eminently joined to a bright imagination, and 


extenſive comprehenſion, which ovide ſtores for the 
ſelection, and can form that ſelection, by proportioned _. 
parts, into a regular whole: In the Cerric, to a fold 


Judgment and accurate OS which e into BW 3 


2 I. 5 5 * 1% 


92 | ESSAY ON CRITICISM. 
Let ſuch teach others who themſelves excel, 15 | 
And cenſure freely who have written well. 
Authors are partial to theit wit, tis true, — 
Haut are not Critics to their judgment too ? bit 41 gs - 
Yet if we look more cloſely, we ſhall find N D 
Moſt have the ſeeds of judgment in their mind: 0 


COMMENTARY. 

"cauſes of an excellence, and ſo can diſplay that excilliing 
in all its variety of lights. Longinus had 2e in an 
eminent degree; therefore, this quality, which all true 
Critics have in common, our Author makes his W 
ing character,rm 

© Thee, bold Longinus! all the Nine inſpire,” 

And bleſs their Critic with a hin s fire. 


i. e. With taſte or genius. 

VII. 15. Let 2 teach others, etc, ] Butit is not ot enough 
chat the Critic hath theſe natural endowments of j udgment 
and taſte, to entitle him to exerciſe his Art; he vught, . 
as our author ſhews us [from ver. 14 to 19.] to give a fur- 
ther teſt of his xc neon, by ſome acquired t : And 
this, on two accounts: 1. Becauſe. the office pris a Critic 
is an exerciſe of Authority: 2. Becauſe he being natu- 
rally as partial to his Judgmen tas the Poet is to his Wit, 
his partiality would have Tao to correct it, as that of 
the perſon judged hath, by the very terms. Therefore 
ſome 7, is neceſlary ; and the beſt, and moſt unex - 
ceptionable, is his having written well himſelf; an ap- 
proved remedy againſt Critical partiality; and the ſureſt 

- means of ſo maturing the Judgment, as to reap with glory 
what Longinus calls the 1 and 'moſt het fruits of 
% much ſtudy and experience.” H VAP TN AON 
'KPIELE NOAAHZL ated IIEITAT TEAETTAION EIITEN- 
NHMA. 

VER. 19. Yet if We hel, a. But the Author having 


Nor ESS. 
| Vin, 15. Let ſuch teach others] * Qui ſeribit axtificiole, 
« ab aliis DE fri ta facile intelligere poterit.” Cic. 
ad Herenn. lib. iv. © De piQtore, ſculptore, fore, niſi 
*« artifex, judicare non poteR.” Pliny. P. f 
Vs, 20. Melt lave the 1 " Omnes tacito quodam 


20 


5 


; t 
or 
IN 
o 
't 
- 
j 
i 
= : 
: 
| 4 
U 
in: 
i 
| 
71 
ur oY 
oe 
4 
A 
1 
\ 
\ 
i4 


* — . 
— 
WIZ x 


— — 


— — _ - 


Sanur oy oo OO III FIT IR WR 


ESSAY ON CRITICISM. 93 
Nature affords at leaſt a glimm' ring light EY f 
The. lines, tho touch d but faintly, are drawn richt. "IP 
But as the ſlighteſt Tketch, if juſtly 2: 9d l 
Is by ill-colouring but the more diſgrac dl, X. | 
So by falſe learning i is good ſenſe defac d: e 


Ex 2 VariaTions. 

Between ver. 25 and 26 were thels lines, fince ene 

by the author: 

Many are ſpoil'd by that pedantic i | 
Who with great pains teach youth to reaſon TO. 
Tutors, like Virtuoſo's; oft inclin'd 
By ſtrange transfuſion to improve the mind, 
Draw off the ſenſe we have, to pour in ne 
Which yet, with all their {kill, they ne er could do. P. 


ComMMENTARY. 
been ſo free with this fundamental quality of 8 SEE 
Judgment, as to charge it with inconflancy and partiality, and | 
to be often warped by. cu//om and affection; that he may not 
be miſunderſtood, he next explains{from ver.18 to 36.]the 
natureof 7 and the accidents occaſioning thoſe miſs - 
carriages before objected to it. He owns, that the „e of 
Judgment are indeed ſown in the minds of moſt men, but 
by ill culture, as it ſprings up, it generally runs wild: ei- 
ther on the one hand, by FALSE LEARNING, Which pedants - 
call Philology ; or by FALSE REASONING, Which Philoſo- 
phers call School- learning: Or, on the other, by raLsz wit, 
which is not regulated ed by ſenſe; or by FALSE POLITENESsS, 
which is. folely regulated by the faßbion. Both theſe ſorts, .. 
who have each their Judgment thus doubly depraved, the 
poet obſerves, are naturally turned to cenſure and abuſe; 
only with this difference, that the Dunce always N to 
be on the eee and the Fool on the laughing ide. 


+ ;NoTB®s:: 
N ſenſu, fine ulla arte, -aut ratione, que ant! in as ac 
2 recta et prave- dijadicant.“ Cic. 4. Orat. 
ui. P. | e 
VX. 28.1 85 by falk learning} 22 Plus fine 8 —2—ͤ 0 
" _—_ 1 ſine 1 valet doctrina. Punt... P. | | 
2 


en Mi 


94 ESSAY ON CRITICISM.” 
Some are bewilder'd in the maze of ſchools, 1 
And ſome made coxcombs Nature meant but ſools. 


In ſearch of wit theſe loſe theit common ſenſe, 5 
And then turn Critics in their own deſence: 


Each burns alike, who can, or cannot write, 30 


Or with a Rival's, or an Eunuch's ſpite, 


All fools have ſtill an itching to deride, 


And fain would be upon the laughing ſide. 

If Mzvius ſcribhle in Apollo's ſpigbt. 

There are, who judge ſtill worſe than he can write. 
Some have at firſt ſor Wits, then Poets paſt, 36 


Turn'd Critics next, and prov'd plain fools at laſt. 


— 


| r ; 
eſti at the ſame time, our author proves the 
truth of his introductory obſervation, that the number of 
bad Critics-is waſily ſuperior to that of bad Poets. | 
Ver. 36. Some have at fan for Wits etc.] The poet 


155 having enumerated, in this account of the nature of 
Judgment and its various depravations, the ſeveral ow 


NorEs. 
" Ven. 28. I ſearch of wit 7. * ther common fb 
This obſervation is extremely juſt, gh 4 doit is not 
only the occa//on, but the effcien cauſ? ar the ofs of common 
fenſe. For Vt conſiſting in chufing out, and ſetting toge- 
ther fuch Ideas from whoſe afſemblage pleaſant pictures 
may be drawn on the Fancy; the Judgment thro” an habi- 


tual ſearch of Wit, loſes, by degroes, its faculty of feeing 


the true relation of things ; z in WERE confiſts the exerciſe 
of common ſenſe. 
Ver. 32. Al fools have flill an itching to deride, 
And Vain ewould upon the lau ghing fade. ] 

The jentiment is juſt. Andif Hobbes's account of Laugh- 
ter be true, that it ariſes from a filly pride, we ſee the rea- 
fon of it. The expreſſion too is fine, it alludes to the con- 
dition of Idiots and natural nd who are eos to be 


ESSAY. ON CRITICISM. 28 


Some neither ean for Wits nor Critics paſs, 


As heavy mules are neither horſe nor. aſs. 
Thoſe half learn'd witlings, num'rous in our ile, 40 
As half-form'd inſets on the banks of Nile ; | 
Unfiniſh'd things, one knows nat what to . 
Their generations ſo equivacal : 1 | 
To tell *em, would a huridred tongues require, 
Or one vain. wit's, that might 2 hundred tire. © 45 | 


Cent zA Tr. 


of bad critics; and ranked them into two 3 Claſſes ; | 
as the firſt fort, namely the men ſpoiled by falſe learning. 
are butfew in compariſon of the-other, and likewiſe come 


leſs within his main view (which is poetical Criticiſm) but 
keep groveling at the bottom amongſt ward and: fpllables, 


he thought it enough for his purpoſe here, juſt to have 


mentioned them, propoſing to do them right hereafter. 

But the men ſpoiled by falſe taſte are innumerable; and 
Theſe are his proper concern: He therefore, [from y 35 
to 46.] ſub-divides them again into the two elaſſes of the 


volatile and beawy; He deſcribes, in few words, the quick 5 
progreſs of the One thro! Criticiſm, from falſe wit, to 


plain folly, where they end; and the fixed ſtation of the 


Other between the confines of both; who under the name 


of Witlings, have neither end nor meaſure. A kind of 


half formed ereature from the equivocal generation of 
Ig. and dulneſs, like thoſe on Fe K banks of Nie, from | 
beat apd mud. | 


Nor | 

Ver. 43. Their geteration's ſo equivocal 1 It is bt. 
cient that a principle of philoſophy has geen generally 
received, whether it be true of falle, to juſtify a poet's uſe 
of it to ſet off his cit. But, to recommend his argument 


he ſhould be eautious how be uſes any but the true... For 


falſehood, when it is ſet too near the truth, will tarniſn 
what itſhonld bri hten up. Befides, the analogy between 

natural and moral truth 9 the principles of true Phi- 
loſophy the ſitteſt for this uſe. Our re _ NN ard 
. AP n hh 


1 13 + 
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os ESSAY ON CRITICISM, 

But you who ſeek to give and merit fame, 
And juſtly bear a Critic's noble name, 
Be ſure yourſelf and your own reach to know, 
How far your genius, taſte, and learning go; 
Launch not beyond your depth, but be diſcreet, 50 
And mark that point where ſenſe and dulneſs meet, 


* COMMENTARY. | 
. - V=sx; 46. But you who feel, etc.] Our Author having 
thus far, by way of InrrRoDucT1ON, explained the na- 
ture, uſe, A n of Criticiſin, in a figurative deſcrip- 
tion of the qualities and characters of Critici, proceeds now 
to deliver the precepts of the art. The firſt of which, 
. from ver: 47 to 68. is, that he who ſets up for a Critic 
ſhould previouſly examine his own ſtrength,” and fee how 
far he is qualified for the exerciſe of his profeſſion. He 
er in a way to make this diſcovery, in that admira- 
& dinettion given ver. g. 
. AND MARK THAT POINT WHERE SENSE AND DULNESS 
MEET. r e en: . 
He had ſhewn above, that Judgment, without 7 aße or 
Genius, is _ incapable of making a Critic or a Poet: 
In whatſoever ſubject then the Critic's Tafe no longer ac- 
companies his Judgment, there he may be aſſured he is 
going out of his depth. This our Author finely calls, 
That point where ſenſe and dulneſs meet. 
And immediately adds the xEASOxN of his precept ; the 
Author of Nature having ſo conſtituted the mental facul. 
ties, that one of them can never greatly excel, br: at the 


expence of another. 


| | 3.42 » BY NorzsG. + res #34 

VES. 51. And-mark that point where ſenſe and dulneſi meet.) 
- Beſides the peculiar ſenſe explained above in the com- 
.-ment, the words have ſtill a more general meaning, 
and caution us againſt going. on, when our Ideas begin 
to grow obſcure: as we are then moſt apt th do; tho 
that obſcurity is an admonition that we ſhould leave off; 
for it ariſes either from our ſmall acquaintance with the 


ESSAY. ON CRITICTSM. „ 

Nature to all things fix d the limits fit, 
And wiſely curb'd proud man's pretending wit. 
As on the land while here the ocean gains, 
In other parts it leaves wide ſandy plains; L TE! = 
Thus in the ſoul while memory prevails, 14 
The ſolid pow'r of underſtanding fails; 
Where beams of warm imagination play, 
The memory's ſoft figures melt away. | 
One ſcience only will one genius fit ; , e 
80 valt'i is 2 ſo narrow NG wit: | | 


CoMMENTARY. 

From this ſtate of coordination in the-mental 1 } 
and the influence and effects they ha ve upon one another, 
the Poet draws this cConsEQUENCE, that no one Genius 
can excell in more than one Art or Science. The con/e- 


uence ſhews the nece//ity of the precept, juſt as the premu/es, 
rand which the ande en "_ ſhew the rea/onable- 


1 ee 


: — 


e „Neri cya | | 
fabjeEt, or the" incom egen of its TY In * 
which circumſtanees a Genius will always write as ſadly 


as a Dunce. An obſeryation well oor pt attention n'of 4 : | 


all profound writers. 


Ves, 5 Thus in the fol while mh NPR Ate 

' The ſolid poww'r of — fails; 
Where beams of warm imagination play, 
The memory's foft figures melt away.]- 75 

Theſs een are collected from an imimate ies | 
ledge of human nature. The cauſe of that languor and. 
heavineſs in the wider ftanding, which is almoſt inſeparable - 
from à very ſtrong and tenacious memory, ſeems to be a 
want of the proper exerciſe of that faculty; the under. 
ſtanding; being, in a great meaſure, unactive, while the 
memory. is cu tivating. As to the other appearance, the 
decay of W by the II: e of FAR 9 | 


99 ESSAY ON. CRITICISM, 
Not only bounded to pecuhar arts, 

But oft in thoſe confin'd to ſingle patts. 
Like Kings we loſe the conqueſts gain d e 

By vain ambition ſtill to make them more: 65 
Each might his ſev ral province well W 
Would all but ſtoop to what they underſtand. 
Firſt follaw Nature, and your judgment frame | 
an! her Juſt ſtandard, which is ſtill the ſame: 


' ColtWmEnTARY. 


Ver. 68. Firſt follbab Nature, ec] The o Critic obſerving 
the directions here given, and finding himſelf qualified — 
his office, is ſhewn next, How to exetciſe it. And as he 
was to attend to Naturns for a Call, fo he is firſt and princi- 
pally to follow her when called, And here again in this, 
us in the foregoing precept) our Poet {from ver. 67 to 88. 
ſhews both the frne/s and the neceſſity of it. I. Tos fineſs, 

1. Becauſe Nature is the ſburer of Poetic art; this art 
— 25 repreſentation of Nature, who is its great ex- - 
| and original. 2. Becauſe Nature is the end of 
* the deſign of poetry being to convey the knowledge 
of N ature in the moſt: agreeable manner. 3. Becauſe 

Nature aan. as ſhe is ens. nt . 
ne v i Norz SJ . 
Poet himſelf Gels ts have ibeimated 10 wha: of it! in 
the epitket he has given to the * pa For, if, 
according to the Atomic Philoſophy, the memory of things 
be preſerved i in a chain of ideas, produced by the animal 
e moying in continued trains; the force and rapidity 
- magingtion, perpetually breaking and diſfipating 
te ok — 55 by 0 new. allociations, mult 

ly wes We fn and diſorder the recolleRive faculty. 

Ves. 7. Weuld all but. ft fa, to. what 115 undegſt and. 
The e e is delicate, imp lies What is very true, 
that moſt men think it a ache of their genius to 
vk it in cultivating what lies level to their comprehenſion, | 


| had rather empl talents in the ous. at- 
e . ſubduing 1 above Ik. es M an 


P 
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ESSAY ON CRITICISM. - 
Unerring NAT unE, ſtill divinely bright, 
One clear, unchang'd, and univerſal light, 
Life, force, and beauty, muſt to all impart, 

At once the ſource, and end, and teſt of Art. 
Art from that fund each juſt ſupply provides 
Works without ſhow, and without pomp preſides: 785 


1s COMMENTARY, 


fill the ſame. Hence the obſeryes, that as Nature 
is the ſource, ſhe conveys 4% to Art; As ſhe is the end, 
ſhe conveys' force to it, for the force of any thing ariſes 
from its being directed to its end; And as ſhe is the f, 
ſhe conveys Feeney to it, for every thing acquires beauty by 
its being reduced to its true flandard. Such is the ſents 
of thoſe two important lines, [23 een e 
_ Life, force, and beauty muſt to all impart: 
At once the ſource, and end, and teſ of Art, | 
II. The neceſſity of the Precept is ſeen from hence. The 
two conſtituent qualities of a Compoſation, as ſuch, are 
Art and Wit: But neither of theſe attains perfection, till 
the firſt be 4:4, and the other judiciquſly refrained; this 
only happens when Nature is exactly followed; for then 
Art never makes a parade; nor can Wit eommit an extra- 
vagance. Art, while it adheres to Nature, and has fo 
large a fund in the reſources which Nature ſupplies, diſ- 
poles every thing with ſo much eaſe and finplicity, that we 
ſee nothing but thoſe natural images it works with, while 
itſelf ſtands unobſerv'd, behind: But when Art /zawves Na- 
ture, miſled either by the bold ſallies of Fancy, or the 
quaint oddneſſes of Faſhion, ſhe is then obliged at every 
ſtep, to come forward, in a painful or pompous oſtenta- 
tion, in order ta cover, to ſoften, of to regulate the ſhock. 
ing diſproportion of annatural images. In the firft caſe, 
our Poet compares Art to the Soul within, informing a 
beauteous Body; but, in the 4%, we are to conſider it 
but as a mere outward garb, fitted only to hide tlie defects 
of a mis. ſhapen one. As to Vi, it might perhaps be 


e 


„ 8 Soi 


200 ESSAY ON CRITICISM. 
In ſome fair body thus th informing ſoul —@ _ 
With ſpirits feeds, with vigour fills the whole, 


| Each motion guides, and ev'ry nerve ſuſtains 5 | 


Itſelf unſeen, but in th* effects remains. 

Some, to whom Heay' n in wit has been profuſe, 80 

Want as much more, to turn it to its uſem 

For wit and judgment oſten are at ſtriſe, 

Tho' meant each other's aid, like man and wife. 
Tis more to guide, than ſpur the Muſe's ſteed; 

Reſtrain his fury, than provoke his ſpeed; * 85 

The winged courſer, like a gen'rous/horſe, © 

Shows moſt true mettle when you check his Saving 
Thoſe Rur xs of old diſcover'd, not devis'd, 

Are Newry ſtill, but Nature methodiz ** 1 FP 


Tt Var LATION 8. 
Ven. 80. 

There are whom Heay'n has bleſt with ſtore of wit, 
| Yet want as much again to manage it. «421 


| Conn rAA rr, | 
688 chat. this needed only Judgment to govern it: 


© But, as he well obſerves, 


Vit and Judgment often are at ſtrife, _ - 
Tho' meant each other's aid, like Man and Wife. 
They want therefore ſome friendly Mediator; and this 
Mediator is Nature: And in attending to nature, 7 zag- 

ment will learn where he ſhould comply with the charms 
of Wit; and Vit how ſhe oughtto obey the ſage Ne 
of Judgment. 

"Wm: 88. Thoſe Rules of old, at] Having chus, in "his 
firſt precept, to fo/hew Nature, ſettled Criticiſm on its true 
foundation; he proceeds to ſhew, what aſſiſtance may be 
| had from Ave. But, leſt this ſhould be thought to draw the 


_ Critic. from the ground where our Poet had before fixed | 


him, he previouſly obſerves (from ver. 87 to 92.] that 


7 * * * 


- " | $1 


" ESSAY ON CRITICTSM. 10 
Nature, like Liberty, is but reſtrain'd - weh 90 
By the ſame Laws which firſt herſelf ordain d. 

Hear how learn'd Greece her uſeful rules indites, 
When to repreſs, and when indulge our flights: 


ry 


 CommMEnTARY. 4. 4 | 
theſe Rules of Art, which he is now about to recommend to 
the Critic's obſervance, were not invented by the Fancy, 
but 4/covered in the book of Nature; and that therefore, 
tho' they may ſeem to reſtrain Nature by Laws, yet as 
they are Laws of her own making, the Critic is ſtill pro- 
perly in the very liberty of Nature. Theſe Rules the 
antient Critics borrowed from the Poets, who received 
them immediately from Nature. 7 HATES. 
« Juſt Precepts thus from great Examples giv'n, . - 
© Theſe drew from them what they deriv'd from Heav'n: 
ſo that both are to be well ſtudied. . - „ 
VII. 92. Hear how learn d Greece, etc.] He ſpeaks of the 
antient Critics firſt, and with great judgment, as the pre- 
vious. knowledge of them is neceſſary for reading the 
Poets, with that fruit which the end here propoſed, re- 
quires. But having, in the 2 obſervation, ſuffi- 
ciently explained the nature of ancient Criticiſm, he en- 
ters on the ſubject [treated of, from ver. qi to 118.] with 
a ſublime deſeription of its end; which was to illuſtrate 
the beauties of the beſt Writers, in order to excite others 
| x SD 75 Nor ö N 
Ver. 88. Thoſe Rules of old, etc.] Cicero has, beſt of any 
one [ know, explained what that thing is which reduces 
the wild and ſcattered parts of human knowledge into 
arts. “ Nihil eſt quod ad artem redigi poſſit, niſi ille 
e prius, qui illa tenet, quorum artem inſtituere vult, ha- 
" Far hows ſcientiam, ut ex 1is rebus, quarum ars non- 
dum fit, . artem efficere poſſit. Omnia fere, quæ ſunt 
** concluſa nunc artibus, diſperſa et diſſipata quondam 
„ fuerunt, ut in Muſicis, etc. Adhibita eſt igitur ars 
gquædam extrinſecus ex alio genere quodam, quod fibi 
7 totym Pxitosornt aſſumunt, quæ rem diſſolutam di- 
„ yulſamque conglutinaret, et ratione quadam conſtrin- 
fe gert. D Orap, e, , „ I! 


N. | 


_— 


| 


102 ESSAY ON CRITICISM. 
High on Parnaſſus top her ſons ſhe ſhow d. 

And pointed out thoſe-arduous paths they _ 5 735 

Held from afar, aloft, th' immortal prize, 

And urg'd the reſt by equal ſteps to riſe. 

| Juſt precepts thus from great examples en ä | 

She drew from them what theyderiv'd from Heay'n. 

The gen'rous Critic fann'd the Poet's fire,  _ 100 

And taught the world with Reaſon to admire. x 

Then Criticiſm the Muſes handmaid prov'd, 

To drefs her charms, and make her more belov'd: 


COMMENTARY. 
to an emulation of their excellence. From the ra ture, 
which theſe Ideas inſpire, the poet is brought back, by 
the follies of modern Criticiſm, now before his eyes, to 
reflect on its — ge and % — 5 as the reſtoring = 
Art to its original purity and ſplendor is the great purpo 
of his — "be firſt takes notice of thoſe, who dem not 
to underſtand that 4 is exhauſtleſs; that e og 
of good writing may duced in every age; and con- 
Fequently, — rules — be formed em theſe models, 
in the ſame manner as the old Crities, formed theirs, which 
was, from the writings of the ancient Poets: But men 
wanting art and ability to form theſe net rules, were con- 
tent to receive, and file up for uſe, the old ones of Axiſtotle, 
Quintilian, Bonginus, Horace, etc. with the ſame vanity 
and boldneſs that Apothecaries practiſe, with their Doc- 
tors' bills: And then raſhly applying them to neꝛ Original. 
l(teaſes which they did not hit) it was no more in their power 
than in their inclination to imitate the candid prongs of 
the Ancients, when 
The gen'rous' Critie fund the Poet's fire, 1 
« And qanghs the world with en, to admire ; 


Nor zs. 
| "Pia. 98. TFuft precepts] © Nec enim artibus editis fac- 
0 tum eſt ut argumenta inveniremus, ſed dicta ſunt omnia 


% antequam præciperentur; mox 5 FI res obſervata 
| © excolleta ediderunt,” Quin) Þ a 


* 


_ ridiculous and now for 
_ crates: where the Heat 


ESSAY'ON CRITICISM. x 
But following wits from that intention ſtray d,. | 
Who could not win the miſtreſs, wood 16% ” 
_ Againſt the Poets their own arms they turn'd, 


Sure to hate moſt the men from whom they lean? d. 


So modern Pothecaries, taught the art wr: 


By Doctor's bills to play the Doctor's part, 


Bold in the practice of miſtaken rules 110 


Preſcribe, apply, and call their maſters fools. 
Some on the leaves of antient authors prey, 
Nor time nor moths e'er ſpoil'd fo much as they. 
Some drily plain, without invention's aid, 


Write dull n how poems may be made, | - 5 


CoMMENTARY. 


For, as lenorance, when joined with Humility produces 


ſtupid admiration, on which account it is ſo commonly 


obſerved to be the mother of Devotion and blind homage ; 


— when joined with Yanity (as it always is in bad Critics) 
it gives birth to every in 


obſerved, on reading the book) has juſt made a ſhift to 


do the office of a Camera obſcura, an ig 0 things in 


an inverted order; himſelf above, Sprat, Rollin, 


| Velen and every other writer of * . 


No r ERS. 


Vas, u. Wen g e bd e The - 
| 2. the Apes of thoſe Italian Critics who at the reſtora- 


tion of letters having found the claſſic writers miſerably de- 


formed by the hands of monkiſh Librarians, very com- 


mendably employed their _ and talents in reſtoring 
them — The ſecond, the plagiaries 


from the French Critics, 0 had made ſome admirable 
Commentarieeon the atojenteritics. But that acumen and 


taſie, which ſeparately conſtitute the diſtinct value of thoſe 
two . of Italian and French Criticiſm, * no "__ 


ty of impudent abuſe and 
ſtander. See an 8 want of a better) in a late 
thing, called the Life of So- 
of the author (as a man of' wit 


— 


104 ESSAY © N 0 > RITICISME 
Theſe leave the ſenſe, their learning to diſplay,” 


And thoſe explain the meaning quite away. 


Jou then whoſe ESR. the ky, 3d dert would 
cer, 


| * well ach Anxcizvr' i proper charaQter 4 


'Counnnrany. 


"You. 118. You then hoſe Judgment, etc. JHe comes next | 


to the ancient Poets, the other and more intimate commen- 
tators of Nature. And ſhews [from ver. 117 to i41.] 


that the ſtudy of Theſe muſt indiſpenſably follow chat of 


the antient Critics, as they furniſh us with what the Critics, 


who only give us general rules, cannot ſupply :- while the 


ſtudy of a great original Poet in 


His Fable, Subject, ſcope in ev'ry page ; 
* Religion, Country, genius of his Age; 


will help us to thoſe particular rules, which only can conduct 
- us ſafely through every conſiderable work we undertake 
to examine ; 'and, without which,' we may cavil indeed, 


as the Poet truly "obſerves, but can never criticize. We 
might as well ſuppoſe that Vitruvius's book alone would 
make a eee Judge of Architecture. without the know- 
ledge of ſome great maſter- piece of ſcience, ſuch as the 
Rotanda at Rome, or the Temple of Minerva at Athens; 


as that Ariſtotle's ſhould make a perfect Judge of ms 


| Nor xs. 
| of the charafter of theſe paltry mimics at home, deſcribed 
by our Poet in the following lines, 


*© Theſe leave the ſenſe, their liralag ts Aifplay, | 
« And zho/e explain the meaning quite away. 


Which ſpecies i is the leaſt hurtful, the Poet has enabled : 


us to determine in the lines with which he opens his Poem, 


«« But of the two, leſs dang rous is th' offene 
Jo tire our patience than miſlead our ſenſe. 


From whence we conclude, that the reverend Mr; Upton 

was much more innocently employed while he quibbled 
upon Epictetus, than When he went n en the 

IG of Shakeſpear, Tabs 10 03th On.) 
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| ESSAY"ON CRI TICIS M. 205 | 


His Fable, Subject, ſeope in ev'ry Page; 120 


Religion, Country, genius of bis Age; 


4 % ; 
L . _— 
; 9.7 , . 4 - 1 «2 i % 4 { 
A , boy - 4 


Cavil you may, but never criticize, 


">. 4 


Without all theſe at gnce before your i 


VER, 123, Cavil you may, but never criticize.) The au- 


thor after this verſe originally inſerted the following, 


which he has however omitted in all the editions: 
Zoilus, had theſe been known, without a Name 


Had dy'd, and Perault ne'er been damn'd to fame: 


The ſenſe of ſound Antiquity hadrreign'd, - 
And ſacred Homer yet been unprophan d. | 
None e'er had thought his comprehenſive mind 
To modern cuſtoms, modern rules confin'd ; q 
Who for all ages writ, and all mankind. P. ). 


CY 
PF" 


'ComMndTarY. 


without the ſtudy of Homer and Virgil. Thee therefore 


he principally recommends to complete the Critic in his 
Art. But as the latter of theſe Poets has; by ſupefficial 


judges been conſidered rather as a copier of Homer, than 


an original, our Author obviates that common error, and 


thews it to have ariſen (as often error does) from a 'truth, 
dix. that Homer and Nature were the ſame ; and how that 
the ambitious young Poet, though he ſcorned to ſtoop at 


any thing ſhort of Nature, when he came to underſtand 
this great truth, had the prudence to contemplate Nature 
in the place were ſhe was ſeen to moſt advantage, col- 


lected in all her charms in the clear mirror of Homer, 


Hence it would follow, that though Virgil ſtudied Na- 


ture, yet the vulgar reader would believe him to be a 


copier of Homer, and though he copied Homer, yet the 


judicious reader would ſee him to be an imitator of Na- ] 


ture: the fineſt praiſe: which any one, . who came after. 
Homer, c , e . . 
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106 E884Y ON onions. 
Be Homer's works your ſtudy and delight, 


Read them by day, and meditate by night; A : | T25 
Thence form your n thence I; maxims 


bring, 5 f 

And trace the Muſes a to their ring, 
Still with itſelf compar' d, his text peruſe ; 
And let your comment be the Mantuan Muſe, 
When firſt young Maro in his boundleſs mind 
A work & outlaſt immortal Rome deſign'd, 131 
Perhaps he ſeem'd above the Critic's law, (ö 
And but from Nature's fountains ſcorn'd to draw: 
But when t examine ey*ry part he came 

| Nature and Homer were, he found, the ſame, 135 
| Convinc'd, amaz' d, he cheeks the bold deſigi: 
And rules as ſtrict his labour d work confine, | 

As if the Stagirite o'erlook'd each line. 5 
Learn hence for ancient rules a juſt eſteem; <a 
Nn 140 
| \VariatiONs. | ENG 


Ven. 190. | 
| When firſt young Maro fang of Kings and Wars 
Ere wang Phebus touch d his . Acct 
ä Norss. 
_ Vas. 130. When firſt young 1. etc, J Virg. Eclog. vi. 
* n reges et ae Waun aurum 


Tt is a ration dre by FIR FOR Virgi F began 
with m of the Alban and No affairs; 
which be above his years, and deſcended firſt to 


imitate Theocritus on roral EY and afterwards to 
copy Homer i in Heroic e. 
2 


Ban O N dmrfieien! * 
Some beauties yet no Precepts can declate, 
For there's happineſs as well as care. 92 10 
Muſic reſembles; Poetry, in each Jak Wh 
Are nameleſs graces which no methods A 
And wie e whititimayd lie eee ms 


If, where the rules not far enough entenld , 
(Since . ee e enen 9 17 
"4 $3 „„ iran 36 16h at [Is bns aus | 


Com, NEN T Nr. 1 80 
Wal! 14¹ . . beauties yet no Prece * can 4 ee. 
Our author, in theſe two _ As ene for ſtudyin 
Nature and her Commentators, 880 ored Poetry 
it is, or may be reduced to Rs is ſhould 22 mi 
taken as ſufficient to attain be, r in-vriting 


or judging, he lere b roceeds [from vert 140 to 201. J to point 
mer beauties which Rules will never reach, 
W inatde either to exrcke or lafit: beauties, ' which 


up to thoſe 


riſe ſo high above all nn not even to be 


by it; but being entire! gift of Heaven, Art, and 
| Reaſon have no further n 


rate their operations. Theſe Sublimties: of Poetry, like 
the Myſteries of Lee e an of which are above Rea- 


_ ſon, and ſome. contrary 8 be divided into two 
* N. ſuch as ate , Ralls, 6 
Jo e 200 ee bac 5 


We 128 e 


author deſcribes [from ver. 145 to 158.] and ſhews; that 


where a great beauty is in the-Poet's view,; which no ſtated 
Rules will Fire him how to reach; thete, as the purpoſe 


; 2 to attain an end like this, 2 lucky Li- 
f will ſupply the want of them: nor can the Cxitie 
fairly bett oo it; ſince this Licente; for the reaſon 

above, eee ee Wü (nope 

an wee: Ns STALE £ STL4I 1506 &- 

83 eee e Noni Wr 

to „ vr. 10% Pere rules, ops re 

0 u ebifve ſeitis ſankla ſunt iſta pr 


oe, quicquid eſt, Utilitas 'eXcopitavit: ** 
8 «amen y utile eſſe tf ach weren ry en 
„ | 


o 

. 

4 
: 

: 
* 

. 

4 


I 


Which without paſling thro! the. judgment, gains. 
The heart, and all its end at once attains, - * 155 


405 ESSAY. ON. CRITICISM, 
Some lucky licence anſwer'to the full 


Th' intent propos „„ 12 = 


And ſnatch a grace beyond the reach of att, 


In proſpeQs thus, ſome objects pleaſe our 258, 2 
Which out of nature common order vile, -- 1045 hy = 


HR, ano hag 1 7 880 


131 


Nee 


il . lad ſundabit Veilitas, kane, relifls magi- 


© Rrorum- autoritatibus, ee ” * lib. ü. cap. 
13: 
"Ver, 150. Thus Pegaſus, 220 We hive obſerved how 
the precepts for eving are - interwoverr 
throughout the whole 3 14 2 ſublime flight of a 
"Pati firſt deſcribed, ſoaring 

teh a Grace directly which lies beyond the reach of a 


common adventurer. And afterwards, the ęffect of that 


above all vulgar bounds, to 


Thus Pegaſus, a nearer. way to take, 1350 
May boldly deviate ſrom the common track; 


Rd 


grace upon the irue Critic: whom it penetrates with an 


equal rapidity ; going the neareſt way to his fert, with- 
ourpaſing through his 7 By which is not meant 
that it — not ſtand the teſt of Judgment ;. but that, as 
it was a beauty uncommon,. and above rule, and the Judg- 
ment habituated to determine only by rule, it makes its 
direct appeal to the heart; which, when once gained, ſoon 


brings over the ö it bei 
do enlarged above forms) is eaſily — 


That this 1s ml Poet's ſublime conception OT 
| the concluding words: | 
Nr « and all its end at once attains, 
Fo Poe Ak lt ak gin 
* OOO nee oi 819 
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58 8 AY ON: CRITICISM. 109 

Great Wits ſometimes may gloriouſly offend, 4 „ 
And nile to faults true Critics dare not mend. 160 
But tho? the Ancients thus their rules invade, | 45 5 
(As Kings diſpenſe with laws themſelves une. 
Moderns, beware] or if you muſt offend . , 
Againſt the prerept, ne'er tranſpreſs its End. ba 
Let it be ſeldom, and compell'd by need 163 
And have, at leaſt, their precedent to died. + 88 
The Critie elſe proceeds without remorſ e 

DSeixes your fame, and puts his laws in forces 3 


"TW. IL 
* 


N | 


1 know there are, to whoſe preſumptuous thoughts 
Thoſe freer e ad n in them, pre faxes. 1 __ 


Sn n Nn 4 by, 1 
"YE . C ometitnes may gloriouſly 6 "Ye etc. 
He 14.159. next the 1 art, OR a q 
And even 17 7 as he obſerves [from ver. 1 1 to 5650 
the offence 1 is fe 0 glorions, and the fault fo fob lime, 
the true Critle v | not dare either to. cenſure or reform. 
them. Vet ſtill the Poer is never to abandon himſelf to 
his imagination: The rules laid down for his conduct in 
this reſpect, are theſe; i. That though ke tranſgreſs the 
letter of ſome one articular Precept, yet that he be flill 
careful to adhere to the end or pit of them all; which 
end is the ereation of one «niform perfect Whole. And 2. 
That he have, in each inſtance, the authority of the d:/- 
pen/ing power of the Ancients to plead for him. Theſe 
rules 1 this licence will be ſeldum uſed, and only 


when he is compelled by need: which will diſarm the Critic, | 


and ſcreen the offender from his laws. | 
 _ Vis. 169. 1 know there Kos eic. ] 1 modery | 
Critics. have 1090 the preſumption to ſay, that this laſt rea- 

n is Gly Rat ing one fault by another, our author goes 
the 95 1687 to 181 Ji vindicate the Ancients ; and 
w that this ſeverity of opinion proceeds from mere 

mnorance. | As where their partiality will not let them ſee 
t this licence i is ne ns" ** for the age 3 


_ 


— 


0 is . ESSAY on: ertrreiss 
Some figures monſtrous and mis- ap d n 
Conſader'd ſingly, or beheld too earn, 
Which, but proportion d to their light, or . 
Due diſtance reconciles to form and grace. 

A prudent chief not always muſt diſplay © 75 
His pow'rs, in equal ranks, and fair array, 
But with th occaſion and the place comply, 
Conceal his force, nay ſeem ſometimes to fly. © 
Thoſe of are irntagenis which errors ſeem, 


Nor is it Homer m bann but we that dream. 3 & 186 


W 


” 
Sn ene W een 
and jon of a perfet Whole, from the-point, and 
in the light, wherein it muſt be view d: or where their 
haſte will not give them time to obſerve, that a devi- 
ation from rule is for the ſake of attaining ſome great 
and admirable purpoſe. —Theſe obſervations are further 
_ uſeful, as they . ive modern Critics an humbler 


opinion of their own abi ities, and an higher of the Au- 


they undertake to criticize. On which account he 
concludes with a fine. reproof of that common proverb 
perpetually in the mouths of the Critics, quandogue bonus 
 dormitat ; miſunderſtanding the ſenſe of e 
| and taking quandoque for aliguand: : 
1 Thok oft ae fragems geber, 
nm but we that dream. 


Nor zs. 


Ver, 175. A prudent chief, etc, ] OR AY | 


ſtruct. orat. 
'Ves. 180. Ms eee that drean.] 
Modeſte, et circumſpecto judieio de tantis virie-pronun= 
_ « clandum eſt, E (quod pleriſque accidit) damnent quod 
non int Ac fi neceſſe eſt in alteram errare par- 
«© tem, omnia corum ] ung placere, quam 1 diſ- 
= > FOI” „ 


| be fragt. or xale 8 rag Tay realuparuy—Di on 


1 


D e 


— 


EssAY ON CRITICISM. 0 


Still green with bays each ancient Altar Hands, 


| Above the reach of facrilegious bands; 


Secure from Flames, from Envy's fiercer rages 


Deſtructiye War, and. all involving Age. 1 | 


dee from each clime the learn'd their incenſe bring! 


Hear, in all tongues-conſenting Pzans ring! 186 


In praiſe ſo juſt let ev u voice be join'd, 
And fill the gen'zal chorus. of mankind. 
Hail, Bards triumphant! born in happier days; 


Whole honours with increaſe of ages grow, | 
As ſtreams roll down, enlarging as they flow; 


\ Counmpurany. _ | 
Van. . Still rem with „ etc.] n 


the name of Hamer, and tranſported with the contempla - 
tion of thoſe beauties Which à cold Critic can neither ſee 

| nor CONCEIVE, - -the Poet [from ver. 180 to 201. ] breaks out 

into a rapturous exclamation on the rare felicity of thoſe 

few Ancients who have riſen ſuperior over time and acci- 


dents: and diſdaining, as it were, any longer to.reaſar 
with his Critics, offers this as the ſureſt confutation.of 
their cenſures. Then with the >ami/zty 
the ſhrine of Immortals, and the fublemity wht. 
ticipating of their fire, he turns again to theſe ancient 


worthies, and apoſtrophiſes their Manes ; 


| 11 0G Bards triumphant! <tc. 


„ 


Ves. 5 1 e ADS «ferter rage; 4 


-  Deftrudtive War, and all. invol ui 
The Poet here alludes tothe four great cauſes 


Age.) 
the ray 


amongſt ancient writings ; The deſtruction of the pe | 


andrine and Palatine libraries by - fre; the fiercer rage of 


Zoilus, Mamins, and their ping againſt Wit; the 


irruption of the Barbarians into the Empire; and the long 


66 n 
K 3 GENET oe 


—— 


Immortal heirs of univerſal praiſe ! - q WM: 290 : 
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112 ESSAY ON CRITICISM,” 
Nations unborn your mighty names ſhall ſound, b 
And worlds applaud that muſt not yet be found! | 
O may ſome ſpark of your celeſtial fire, 195 
The laſt, the meaneſt of your ſons inſpire. 7 | | 
(That on weak wings, from far, purſues your flights; 
Glows while he reads, but trembles as he writes) 
To teach vain Wits a ſeience little known, . 
T admire ſuperior ſenſe,” and doubt their own! 200 


ä ; £4: ; II. 5 
Or all the cauſes which conſpire to blind | 
Man's erring judgment, and miſguide the mind, 
|  CommEnTARY. 

Ve. 200. T agmire ſuperior ſenſe, and dbubt their owp !] 
This line concludes the firſt divifion of the Poem; in 
which we ſee the /atje# of the firſt and fecond part, and 
likewiſe the connexion they have with one another. It 
ſerves likewiſe to introduce the ſecond. The effect of 
FKudying the Ancierts, as here recommended, would be 
the admiration of their ſuperior Jenſe ; which, if it will not of 
itfelf diſpoſe Mcgerns to a d:fidence of their own (one of the 
great uſes, as well as natural fruits of that ſtudy) our 

author, to help forward their modeſty, in his ſecond part 
* ſhews them (in a regular deduction of the cau/es and effect. 
of wwrong Juagment ] their own bright image and amiable 
„ ͤ // » 

Ven. 201. OF all the cauſes," ete.} Having, in the firſt 

Part, delivered Rules for perfecting the Art of Criticiſm, the 
ſecond is employ'd in explaining the Impediments to it. 
The order of the two parts was well adjuſted. For the 
cauſes of wrong Judgment being Pride, ſuperficial Learning, 
aà bound Capacity, and Partiality; They to whom this part 
is principally addreſſed, would not readily be brought 
Either to ſee the malignity of the cauſes, or to'own them- 
ſelves concerned in the eds, had not the author previ- 
| ouſly both enlightened and convicted them, by the fore- 
going obſervations, on the waſtne/s of Art and narrownef 


* > 
"WY E 
3 — 
1 


What the enk head with ſtrungeſt bias rules, f | 
Pride, the never · failing vice of ſoolsss. 
Whatever Natüre has in worth deny'd, wright 205 
She give in large recruits of needful Pride; l 
For as in bodies, thus in ſouls, we find n N 


What wants in blood and ſpir its, ſwell'd with wind. 


; * 
+ 1 * * 


enn or 
of Wit ; che extenſive fudy of human Nature and Antiquity ; 
209 the Characters of L Paztry and Criticiſm ; eyes 1 
tural remedies to the —— — he is now - 
_ endeavouring te redreſs.” 7 „„ 
 Thid. Of all the cauſes, etc.] The firſt cauſe of wrong 
Judgment is PRIDE. He judiciouſly begins with this, (from 
ver. 200 to 21 573 as on other accounts, ſo on this, that - 
it is the very thing Which gives modern Criticiſm its cha- 
racter ; Whoſe complexion is abu/e and cenſure, He calls 
it the vice of Faali, by which is not meant, thole to 
whom Nature has given no judgment (for he is here 
ſpeaking of what miſleads the Judgment) but thoſe in 
whom education and ſtudy has made no improvement; 
as appears from the happy ſimilitude of an ill nouri/bed 
body ; where the ſame words which 'expreſs the cau/e, 
expreſs likewiſe the nature of Piu: 5 
« For as in bodies, thus in ſouls, we find 
What wants in blood and fpirits, ſwell'd with wind. 
'Tis the buſineſs of Reaſon, he tells us, to diſpell the ci 
which pride throws over the mind: But the miſchief is 
that the rays of reaſon, diverted by ſelf- love, ſometimes 
gild this cloud, inſtead of Aiſipating it. So that the Judg-. 
ment, by falſe lights refl back upon itſelf, is ſtill apt 
to be a little dazzled, and to miſtake its object. He there - 
fore adviſes to call in ſtill more helps? .. 
. * Fruſt not your/elf ; but your defects to know, 
Make uſe of ev'ry Friend — and ev'ry Foe, 
Both the beginning and. concluſion of this precept, are remark- 
able. The ne the means to ſubdue Pride: 


im BSSAY: ON CRITICISM. 
Pride, where Wit fails, ſteps in to'our defence, - 
And fills up all the mighty Void of ſenſe. 10 
H once right reaſon drives that cloud away, bi 
Truth breales upon us with reſiſtleſs da. 
Truſt not yourſelf; but your defects to a * 
Make uſe of every friend and every fo. 

A little learning is a dang'rous thing; 215 
Drink rn: or taſte not the Pierian a ; 


2 
* 


1 | 
WON  X Bey © $61 dt ebb Le ics * 


He direfts the Critic to begin in a frat of Ka, 
and this is Medefty, the f+/ mortification of Pride: And 
then to ſeek the Agde of others, and mat 8 even of 
an Enemy; and this is Humility, the Ia mortification of 
Pride: For when a man can once bring himſelf to ſubmit 
to'profitby an enemy, he has either already quite ſubdued 
his Vanity, or is in a fair way of ſo doing. 

VER. 215 . A little learmir 12. ] We muft here remark 
the Poet's Rt in his Gp ton of the cauſes obſtructing 
true Judgment. Each general cauſe Which is laid down 
| firſt, has its own fen cauſe in that which follows. 


inn 


Nor Es. i 


Ver; 209. Pride, aber Wit fails, flaps 4 fn 
And fills ap all the mighty Vaid of ſenſe.) 
A very ſenſible French writer makes the following remark 
on this ſpecies of pride. © Un homme qui ſcait pluſieurs 
Langues, qui entend les Auteurs Grecs et Latins, qui 
te geleve meme Juſqu'a la dignitẽ de SCHOLIASTE ; ſi cet 
« homme venoit à peſer ſon veritable merite, il trouveroit 
« ſouvent qu'il ſe reduit, avoir eu des yenx et de la memoire, 
il ſe garderoit bien de donner le nom reſpectable de ſcience 
d une erudition ſans Jumiere, II y a une grande difference 
* entre s enrichir des mots ou FL choſes, entre alleguer 
des autoritez ou des raiſons. Si un homme pouvoft ſe 
4% ſurprendre a n'avoir que cette forte de IO, u en 
E Oe plator due den &tre vain . | 


— 


4 


ESSAY ON CRITIeIs Mu. 1 ug þ 
There ſhallow draughts intoxicate the brain, | 
And drinking largely ſobers us again . 
Fir'd at firſt fight with what the Muſe i een ej 
In fearleſs youth we tempt the heights of Arts, 229 
While from the bounded level of our mind, = 
Short views we take, nor ſee the lengths behind; 
But more advanc d, behold with ſtrange ſurprize 
New diſtant ſcenes of endleſs ſcience riſe! reg 
So pleas d at firſ the tow'ring Alps we try, ? 723 
Mount o'er the vales, and ſeem to tread the ſky, 0 
Th' eternal ſnows, appear already paſt 
And the firſt clouds and movuntains- ſep the : 
But, thoſe attain'd, we tremble to ſurvey. 5 1 1 # 
Thy growing labours of the ee ways” 229 


- 


3 Variations. 3h 
Van. „„ 9 

$0 pleas) at hd the tow'ring Alps to 07, the doh 
Fill'd with ideas of fair Italy, ' _ W 
The Traveller beholds with chearful eyes 


Thy Wl ing en, AN RY 


47 


— 
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Thus, the /ccond cauſe of wro Judgment, 1 
This, e is _ occaſions that critical Pride, which. 
he places firſt, 3 
ra. 216. Drink deep, etc.) Nature and are 
the pole ſtars of all true Criticiſm : But Pride obſtructs the 
view of Nature; and a /mat of letters makes us in- 
ſenſible of our ignorance, To avoid this ridiculous ſitua- 
tion, the Poet [from ver. 214 to '233,] adviſes, either ta 
drink deep, or not to drink at all; for the leaſt taſte at 
this fountain is enough to make a bad Critic, while even 


\ en 8 one. And 


—— bene} DS 
* 


5 384.] betrays itfel 
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uy ESSAY ON: CRITICISM 


Thy increaſing ptoſpect tires our wand' ring 3 


| Hit peep o'er hills, and Alps on Alps ariſe! 


A perſect Judge will read each work of Wi 


: With nn ntadet its author n, 


rend 


5 yet the labours and difficulties of drinking deep are ſo great 
| that a young author, © Fir'd with ideas of fair italy,” 
and ambitious to ſnatch a E 12516 from Rome, enga Sm 
I 


an undertaking like that of-Hannibal : Finely rated 
hy the ſimilitude of an unexperienced wavellerponatrageg 


_ thro' the Alps 


VER. 233. ys perfel Juche, etc.] The third cauſe of 


wrong judgment is a NARROW CAPACITY; the natural 
cauſe of the foregoing defect, acquie/cence in ſuperficial learn- 


This bounded 17 208 our Author ſhews [from 232 
two ways; in it's judgment both 
of the mater, and the manner of the work criticiſed : 


Of the matter, in judging by parts, or in having one 
Ja vourite * to a neglect of all the reſt: Of the manner, 
ning | 


in confi the regard only to conceit, or language, or 
auiibers, This is our Poet's order: and we ſhall Blow 


kim as it leads u; only juſt obſerving one general beauty 


which runs thro' this part of the poem; it is, that under 
each of theſe heads of wrong judgment, he has inter- 
mixed excellent precepts for the 2 We ſhall take no- 
tice of them as they occur. 

He expoſes the folly of jud ing by parts very artfully, 
not by a direct deſcription of 


eur Author makes it almoſt the neceſſary conſequence of 


2 judging. by parts, to find fault: And this not without 


much diſcernment ; For the ſeveral parts of a compleat 


* bale, when N ouly Hub. and known 9 ena, 


NorEs. 


9 7 233. 4 terfe Judge, etc. ] cc Diligenthr — — 24 
60 eſt ae pæne ad ſcribendi ſollicitudinem: Nee per partes 
* modo ſcrutanda ſunt 1 ſed e liber rt 


* * W reſumendus. K F. 


that ſort of Critic, but of 
his oppolite,. a penſect Judge, etc. It is obſervable that. 


Sms we av ad. ac wc... 
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ESSAY ON CRITICISM: 1 


Sutvey the Whore, nor ſeek Night faults to find 235 


| Where nature moves, and rapture warms the windz 


Nor loſe for that malignant dull delight, _ 

The gen'rous pleaſure to be charm'd with * 
But in ſuch lays as neither ebb nor flow, ; 3 
Correctly cold, and regularly low, 240 
That ſhunning faults, one quiet tenour keep ; . 
We cannot blame indeed but we may ſleep. 
In Wit, as Nature, what affects our hearts 
Is not thꝰ exactneſs of peculiar parts; 8 1 
'Tis not a lip, or eye, we beauty call, + 245 
But the joint force and full rent of all. er 


„ Conner. , 
muſt have. the a ce of ; ow | 
of- levi becauſe the Poet's defi Lok create a 
reſultive beauty from the artful aſſemblage of ſeveral = 
rious parts into one natural whole ; choke parts muſt be 
faſhioned with regard to their mutual relations, in the 
ſtations they occupy in that whole, from whence,” the 
beauty required is to ariſe: But that regard will occaſion 
ſo . — a form in each part, when gg ag 


e A tr Rs 
„Aera, 


Ver. 235. ys IE 
4e l, nel, e „ 


Where nature moves, and rapture warms — 


The ſecond line, in apologizin for thoſe faulii which the 


Frſt ſays ſhould be overlooked, gives the reaſon of the 
precept. For when a great writer's attention is fixed on a 


| general view of Nature, and his imagination warm'd with 


e contemplation of great ideas, it can hardly be but 
that there muſt be ſmall irregularities in the diſpoſi- 
tion both of matter and ftyle, becauſe the avoiding theſe 
requires a coolneſs of recollection, which a We dun- 
R 8 
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nas ESSAY ON CRITICISM. 
Thus when we view ſome well. proportion d dome, . 
(T he world's juſt wonder, and ev n thine, | 0 Rome!) ; 
No ſingle parts unequally ſurpriae, 1 
All comes united to th” admiring eyes; 1 Gs 259 

No monſtrous height, or breadth, or length appear; 


I The World at once is bold, and regular. 


| | Whoever thinks a faultleſs piece to ſee, 
| Thinks what ne'er was, nor is, nor e er ſhall be. . 
Ae CoMmMENTARY. F | 


Wim. 26 3. Wheever thinks a fault iy Year 10 hel He 
thews next [from ver: 2: 2 to 263. ] that to ſix our cenſure 
on fing/e parts, tho they xr 14-33 to auant an exactneſs con- 
fiſtent enough with their relation to the reſt, is even then 
very unjuſt : And for theſe reaſons, 1. Becauſe it implies 
an expeRation of a fuulkigſi piece, which is a vain imagi- 
nation: 2. Becauſe no more is to be expected of any 
. work than that it fairly atrains its end: But the end may 
be attained, and yet theſe trivial ' faults. committed: 
Therefore, in ſpight of ſuch faults, the work will 
merit that praiſe that is due to every thing which attains 
its end. 3. Becauſe ſometimes a great beauty is not to be 

procured, nor a notorious blemiſh to be avoided, butby 

one of theſe minute and trivial errors. 4, And 
1 general zeg/e# of them is a praiſe; as 

It is the indication of a Genius, attentive: * 


Norzs. 

vos 248. The world's juſt wonder, and ov's whics;! 0 
Rome !] The Pantheon: There is ſamething very Gothic 
in the taſte-and 9 of a learned man, who who dlpiſcs 
this maſter. piece for thoſe very qualities which 
deſerve our admiration, — . Nous eſmerveillons comme 
Lon fait fi grand cas de ce Pantheon, veu que ſon edifice 
* n'eſt de fi grande induſtrie comme l'on crie : car chaque 
4 petit Maſlon peut bien concevoir la maniere de ſe fagon 
tout en un inſtant: car eſtant la baſe: fi- maſſive, et les 
„ murailles ſi eſpaiſſes, ne nous a ſemble difhcile dy ad- 

a Jouſter la voute à claire voye. Pierre Belm Objerva- 
tions, elc.] The nature of he Gothic ſtructures apparently 


* 
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ESSAY ON CRITICISM rg = 
Ir ev'ry work regard the writer's End; th 121 "rates 
Since none can compaſs more than they intend';/ / 
And if the means be juſt, the conduct trum 
Applauſe, in ſpight of trivial fault, is die: 
As men of breeding, ſometimes men of wit, 
F avoid great errors, muſt the leſs commit: 260 
Neglect the rules each verbal Critic lays, +a Wy ; 1 
For not to know ſome trifles, is a praiſe. {3048 + 
Moſt Critics, fond of ſome flbſervient att, 
Still make the Whole depend upon à Part: 
eren enen 
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Rag $44 -& LS. ee. 
Vea. 263. M Critics fond of ſome ſubſervient art, etc.] 
II. The frond way in whieh a narrow” capacity, as it relate? 
to the matter,  ſhews- itſelf, is judging by a /aworete Pare: 
The author has placed this [from ver. 262 to.285-],aftes 
the other of judging, by: part, with great propriety, ir 
being indeed a natural conſequence of it. For when men 
have once leſt the cu to turn their attention to the Li'l 
rate par tu, that regard and reverence due only to a whole 
Pe 8 1 e el 


1 
N 8 1 


Nor zs. 


led him into this miſtake of che Architectonic art in gene- 
ral; that the excellency of it conſiſted in raiſing the great - 
eſt weight en the leaſt aſſignable ſupport, ſo that the edt- 
fice ſhould have ſtrength without the appearance of it, in 
order to: excite admirationg. But to a judicious eye it 
would have a contrary effect, the Appearance (as our poet 
expreſſes it) of a monſtrous height or breadth, or length. 
| Indeed did the juſt proportions in regular Architecture 
take off from the grandeur of a building, by all the fingle 
parts. coming united to the eye, as this learned traveller feems 
to inſinuate, it would de a reafonable objection to thale 
rules on which this Maſter piece of Art was conſtructed. 
But it is not ſo. The Poet tells us truly 
The Whole at once is 80LD and regular. 
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| 5 ESSAY, ON. entries 


Fhey talk of principles, but notions prise, 25 
And all to one lov'd Folly ſaerifiee. of.” 
Once on a time, La Mancha's Knight, ty 1 
* certain Bard encount ring on dhe Wye: 


1 
£ 


Is foudly W to one or other of its 2 Day And 
thus we ſee that Heroes themſelves as well as Hero- ma- 
kers, even Kings as well as Poets and Critics, when they 
chance never to have had, or long to have loſt the idea 
of that which is the only legitimate object of their office, 
the care and conſervation of the zvho/e, are wont to de- 

vote themſelves to the ſervice of ſome favourite art, 
whether it be love of money, military glory, deſpotic 
1 ete. tad all, as our Author 1 on 0 occa· 


8 to one lov'd Folly ſacrifice.” 


This general miſconduct much recommends that 1 maxim 
in good Poetry and Politics, to give a principal attention 10 
the whole 5 a maxim which our author has elſewhere ſhewn 
to be equally true likewiſe in Moral and Religion; as 
being founded in the order of things: For, if we exa- 


| Counmanrany. - 


mine, we ſhall find the miſcondu& here complained of, 


to ariſe from this imbecillity of our nature, that the mind 
muſt always have ſomething to rel „to which the 
paſſions and affections may be intereſti leere Na- 
ture prompts us to ſeek it in the moſt worth y object; and 
common ſenſe points out to a Whole or Syſtem : But Igno- 
rance, and the falſe lights of the Paſſions, confound and 
dazzle us; we ſtop ſhort, and before we get to a Whole, 


take up with ſome Part; WIR from nn bocomes our 


Favourite. 5 
by Vort 9. * 9 e ih 
Vim. 267. 8 ete.] This als is vary ap- 


poſe, that one would naturally take it to be of the Poet's 


own invention; and ſo much in the ſpirit of Cervantes, 
that we might eafily - miſtake it for one of the chief 


beauties of that incomparable Satire. Vet in truth, it is 


O'S but a ſtory taken by our Author from the 


2 SAY: 0 N © 11018 n * 1 
| Diſcours'd in terms as juſt; with looks as ſage; ,. 
As &er could Dennis, of the Grecian ſtage, 279. 
Concluding: all were deſp rate ſots and "OM 8 


Who dutſt depart ſrom Ariſtotle's rules. Az 8 A N 


b Our Author happy in a judge fo nice, 
Produc'd his Play, and begg d the Knight's advice; 


Made him obſerve the ſubject and the plot, 27 $. 


The manners, pafſions, unities; What dot? ee 
All which, exact to rule; "were brought about, 
Were but a combat i in the liſts left c Gut. „ s | 
What leave the Combat out? eee 
Ves, or we muſt renounce the Stagirite. 3 50 
% Not ſo by Heav'n“ (he anſwers in a e 
60 Knights, {quires, and ſteeds, muſt enter on neſs” 
So vaſt a throng the: ſtage-can ne'er contain. 
6 Then build a new, or act it in a plain. = 2 | ho = 
Thus Critics of leſs judgment than caprice, . 3 
auge not e not exact but nice, 


"s | 3 * 


Connpmirant. t Ne fe eit 


Ve R. 26 9 e Criezce of ht judgment 2 capri. 
Curious not knowing, not exact but nice. 

Form ſhort ideas, etc.) © 
He concludes kis accu N on e two w forts * 


4 
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nig K 2H Nora 


Jaria 5 PIR $3 which ſhews, Low proper an . 
the — of general reading, when if there is but one 
thing in a book (as in that wretched performance 
ſcarce was more) it may be picked We, * Lee 
au excellent e 1 32 | 
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122 beer ON exrtient 


From ſhort Ideas; and oſſend in arts 


(As moſt in manners) by a love to ak ; 
Some to Conceit alone their taſte confine, | 


And glitt ee iruck out at ry ins 29 # 


1 K 10 14; 
0 


ä 


Combs x. 


* with this general reflexion-- Thee low 1005 
St ib ho judge by parts, and with a mi- 
eroſcopic ſight (as he eee examine bit by bit: The 
wot ena but nite, are the ſecond, who judge by a favourite 
part, and talk of a hole to cover their fondneſs for a fart; 
as Philoſophers do of principle, in order to obtrude notions 
and opinions in their ſtead. But the fate common to both is, 
to be governed by caprice and not by Jung ment, and con- 
ſequently, #0 form ideas, or to have ideas ſhott of 
truth: Tho“ the latter ſort thro' a fondneſs to their /a- 
evourite part, imagine that it comprehends tlie whit in 
Epitome : As the famous Hero of 1 A 5 mentioned 
Juſt before, uſed to maintain, that Knight Errantry com- 
priſed within itſelf the ae of all Ses, civil, 
military, and religious. | 
. Ven. 289. Some 0. conceit alme, OP We come now 


to that ſecond ſort of bounded capacity, which betta s itſelf 


In its judgment on the manner of the work criticiſed; And 

this our Author proſecutes ¶ from ver. 288 to 384. 1 Thel 

are again ſubdivided into Ne claſſes. 

| 6 Nor.” Ia RE OS” 

vw, 205 Thus Critics 76 Nee ade mi, * 
Curious not knowing, not exact but nice 


In theſe two lines the finely deſcribes the 2 
_ "iti which bad writers 1e 5 the © 


good ones. As true generally draws — 
out of Ae repro a e cannot get from the 


: eſiflmes' of of this ha willingly follows Ca- 
| Tele wile uy ram. cc 
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mid. 9 "4 51 — etc] The ft 3 ver. 288 
to 306.] are thoſe who confine their attention folely to 
Copceit or Wit. And here again the Critic & parts, of- 
icngs doubly in the manner, juſt as he dig 1 in the matter: 5 
or he not only confines his 04 a part, it 
ſhould be extended ta the u ; but he li beuge 
bes alſely of that part. And this, as the other, is unavoida- 
le; the parti in the manner bearing the fame cloſe rela- 
tion to the ah, that the parts in the matter do; to which 


 evhole, the ideas of this Critic 72 never yet extended. 


Hence it is, that our Author ing here of thoſe who 
confine their attention ſolely to e or Vit, de "78 
the two 7 of true and falſy Wit : becauſe ey not 
only miffake ewrong di 2 of true Vit for 250 
but ewe 1 22 ied rae: He _— Riſe ace wi 
[from ver. 288 to 297.] © 

Some to Conceit alone, etc. © 


Where the reader may obſerve aus n 8 Kilbin n repre- 
8 in a deſcription of Falfe Wit, the falſe diſpoſi- 


the 19 er ee e un N 


* 


1 1 


Norv, | 


Again, tru . Ents is the art of Wee bb 
that which, from its uſe in life, is worthy of 83 jodg- 
ed in the memory... Curigſy PO; in a yan atten- 
tion to 5 . 171 be "Jo 306 which, for i 
uſele regards. Laſtly, 195 15 
e juſt proportion of parts to 17 7 AW wn 
many in a whole : But he who has not 1 
the. exerciſe of quality, 8 of pa 


Ne en 9909 af vg Points. was 
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Poets, like painters, thus, unſkill'd to trace 
The naked nature and the living grace, 
With gold and jewels cover ev'ry part, 3 55 
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ver 


TT" 
- a "82 + web 
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And hide with ornaments their want of art. 
True wit is Nature to advantage dreſs d; 


What oft was thought, but ne er fo well expreſ/d; 
Something, whoſe truth convine'd at ſight we e find. 


That gives us back the image of our mind. jj 0 
As ſhades more ſweetly recommend the gh 


5 80 modeſt et ſets off ſprightly wit, 


Col e ow 


le next deſcribes true Wit, [from: 296 to 305 
True Wit is Nature to advantage tres — 


8 


And here again the reader may-obſerve the ſame . | 
anation of true Nit, but likewiſe of Ye 


u £5: 


right diſpoft 


it, which the poet illuſtrates, as he did 


Jy OG by eas taken from th an ofPaining 


Vr 297. Trike Wit s 15 OR to e „4000 75 
This definition is very exact. Mr. Locke. bad defined Wit 
to 3 in the aſſemblage of ideas, and putting thoſe 
s togeth uickneſs and variety, wherein can be 


* Fora any . rpm or congruity, wow to make 


c up pleaſant pictures and agreeable viſions in the fancy.” 


But that ed Philoſopher, in ſeparating Wit from 


ment, as he does in this place, has given us (and he co a 
therefore give us no other) only an account of Wit in 
neral : In which falſe Wit, tho' not every ſpecies of it, 


C  incladed. A ftriking Image therefore' of Nature is, as 


Mr. Locke obſerves, certainly Vit: But this image 


may Ffrike on ſeveral other accounts, as well as for its 
. zruth and beauty ; and the Philoſopher has explained the 
| b d t _— — | 
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KS SAY o ent eie rl 2 


For works may have more wit than does 1 * 


As bodies periſh thro” exceſs of blood. 


- 
- 


Others for Languoge all their care EO * 7 
And value books, as women men, for dteb: u i 
Their praiſe is ſtill,. the Style is excellent; T 


The Senſe, N n take upon content. | 


44 


2 
* y 4 *. 
4 7 l 8 2 4 * 1 


25.54 


condly to thoſe narrow-minded Critics, whoſe whole con- 


cern turns upon Language, and ſhews [from ver. 304 to 
337-] that this quality, where it holds the principal place, 
deſerves no commendation; 1. Becauſe it excludes —_— | 


more eſſential. And when the abounding g Verbiage has 


excluded the ſenſe, the writer has nothin 545 but to gild 
over the defect. by giving his words all falſe colouring 


in his} wed hpi 
2. He ſhews, that the Critic who Votes Kinzel wich 
my quality alone, is altogether unable' i make a right 
of it; becauſe true Expreſſion is only the drefs 
t; and ſo muſt be perpetually varied accord- 
wk e ſubje&, and manner of thinking, But thoſe 
who never concern themſelves with the 'Sen/e, can form 


277 hou 


Mm e Reſin nth art of though, and flill | - 
n more LOR as more e 8 


x ny 
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e | 
Nature, but when it de that Nature to advantage, and 


preſents her to us in the brighteſt and moſt amiable light. 


And to know when the Fancy has done its office truly, the 
| Poet ſubjoins this admirable Teſt, vis. When we perceive 
. e When it does 
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uy ſo far as 


dis image is the creature of the. Judgment, and whenever 


126 A oneRIrielsu. 
Words are like leaves; and where they moſt abound, 


Much fruit of ſenſe beneath is rarely 1 310 


| Falſe eloquence, like the priſmatic glaſs, 0 


Its gaudy colours ſpreads. on ey'ry place; 
The face of Nature we no more ſurvey, 


All glares alike, ' without diſtinQion gay : 


But true Expreſſion, like th unchanging ig 315 


Clears and improves whitCer it {fries pens 


| Tegilds all obe, but it alter hone. | 


ee Commentary. 


Now as thels/Critics | are ignorant of this 1 
their 2 gment . Language is res to Bebe 
ation o le cwordi, and generally thoſe w are 
= et are ſuch CHE moſt of Antiquity : 
Un; which account our — — has N. a little 1 85 


upon it; concluding with a ſhort. e 


ancaentry. 
by Morse. 


nn alan 8 tricks 1 For 


Vit correſponds with Judgmeni, we may ſafely pronounce 


it to ye * Naturam intueampr, hanc ſequamur: 


2 r accipiunt auimi quod agnoſcunt. Quint. 
e bub 1. Fale „ hls the priſnatic -plaſe, etc. 


This fimile is a" — or the falſe colouring given 
= objects by the priſmatic glaſs, is owing to its untwiſting, 


by its obliguitits, thdls abreads'of lies, which Nature 
had put together in order to ſpread over its works an 
Son 5 — that ſhould not hide, but only 
Nr of che object. And „uli. 
is nothing elſe but the ſtraining and 


divaricating 
3 e 4M 


"ESSAY ON (CR 171 016 N. 7 17. 


Expreſſion is the dreſs of thought, and fil © oy 
Appears more decent, as more ſuitable ; © 527% 

A vile conceit in pompous words eee 320 

Is like a lows in regal purple dress d; imer ban 
For diff rent ſtyles with difp rent ſubjects fort, © | = > 
As ſev'ral garbs with country, town, and <0 Kh 
Same by old words to fame have made pretence, . +: 
Ancients in phraſe, meer moderns i in their ſenſe 3 Py 5 
Such labour d nothings, f in ſo range A Nyle,* 


_ Amazetly unlearn d, and make che rl fi. . | 
Unlucky, as Fungoſo in;the Ray, 

Theſe ſparks with aukward vanity ailplay © > 
What.the fine gentleman more palterday; | h 3 
And but ſo mimic antient wits at belt, . 


As apes our grandfires, in their a LOB 
In words, as:faſhions, eee ny" 5 


Alike fantaſtic, if too new, or aud: r 


No rg. 5 1 bra 
with hat the Rhetoriciand eng eee ee 85 
in lien of that candid light, non loſt; which was re- 
Ae maenner, ain fincere and 
entire. 5 
Vas. 324: fone hi old avirgs, wed] « Abolita — | 
gata .retinere, inſolentia _— * re 
parvis jactantiæ. Quint. lib. i. c. 6. ee 
Opas eſt. ut verbaavetuſtate ue crabra ſint, 
© neque manifeſta, quia gil. eſt Th a atione, nec ec. 
utique ab ultimis repetita tempori us. Qratio £pjus 
* ſumma virtus inks icuitas, quam fel, eat 
6 interprete? Ergo ut novorum optima stunt 
** vetera, ita veterum maxime = | P. 


Ver. 328. — uthuchy as Fang En — 
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nic ESSAY-ON CnITIOnON. 
Be not the firſt by whom the new are try d, 
Nor yet the laſt to lay the old aſide, 1 
But moſt by Numbers judge a Poet's ſong. 
| And ſmooth or rough, with them, is right or wrong: 
In the bright Muſe tho' thouſand bee 


Fer voice is all theſe tuneful fools admire,; 340 


Who haunt Parnaſſus but to pleaſe their ear, 


Not mend their minds; ; as ſome. to . > 
Not for the dodtrine, but the muſic there. ; 


- CommenTarny. _ 

Ven. 31 7. But moſt by Numbers judge, etc.] The lat fort 
are thoſe from ver. 33 to 384.) whoſe cars are attached 
only to the Harmony of a poem. Of which they judge as 
| ignorantly and as ely as the other ſort did of 1. 

, and for the ſame reaſon. Our Author fe deſcribes 
that falſe Harmony with which they are ſo much captivated ; 
and ſhews that it is wretchedly fat and unvariad: for 

Smooth or rough Were is right or wrong. 

He then deſcribes the 7rze. | 1. As it is in 11%. comflant ; ; 
with a happy mixture of Inge and feveetneſs,. in contra- 
dition to the roughne/5 and Hatneſs of falle Harmony: 

And 2. as it is waried in compliance to the Jubjed, 
where the if becomes an echo to the ſenſe, ſo far as is 
conſiſtent with the | preſervation of numbers; in_contra- 
diction to the monotony of falſe Harmony: Of this he 
gives us, in the delivery of wee precepts, _ pre he, 


amples of /moothneſs, roughneſs L p Gyr 
The firft ule of this correſpondence the ſound to ce 


ſenſe, is to aid the fancy in acquiring a perfecter and more 


r drr e 
ö | X 
v Br moſt by numbers, etc.] 


-Quis populi ſermo eſt? quis enim? ai carta wolli 
Nunc demum numero fluere, ut per læve ſeveros 
- Effundat junctura ungues: ſeit tendere verſum 


* ſecus ac ſi oculo 3 e uno. Ferſ. oy i. P. 


* 


* 
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| ESSAV:! oN ORI reis. mY 
| Theſe equal fyllables alone require, a 0 EF a4: 
Tho! oſt the ear the open vowels tire: 5 4s 
While expletives their feeble ald do join 
And ten low words oft creep in one dull lid 3. 
While they ring round the fame unvary'd chmee, 
With ſure returns of ſill expected rhymes; | 79 1 
Where-e er yo find “ the cooling weſtern breeze,” 
In the next line, it «6 whiſpers thro the trees: 251 | 
In cryſtal ſtreams << with' pleaſing murmurs creep,” Wc 


The reader's threaten d (not in vain) with fleep 22" 


Then, at the laft and only couplet fraught _ 


With ſome unmeaning thing they call a erer 


A needleſs Alexandrine ends the ſong, 356 
a wounded ſnake, drags ts fowlength along 


1 eee | 
bler,. is o cali and ſubdue the turbulent 4 Ka dif. 
ſions; and to raiſe and warm the beneficent: Which he 
illuſtrates in the famous adventure of Timotheus and Alx- 
ander: Where, in. referring. to Mr. Dryden's Ode on that 
ſubject, he turns i 4 to . Web OY on his Favorite 


4; z* 
. 


by ys * 1 05 L. «> by; n Ac 6 * FROG") 18 


ad 1 * ” ; * TE 2 A5 
vie! 34575 oft the” ear, 25 E n BY 
a —_— > eto $, quæ vaſtam i hiantem ora- 
© tionem re G. ad TO" lib. iv. Tide io af 
* lib. e FP. Nee 4 365 1700 EN 


oqght e . Hoo wit Wort * 
r 1 their feeble aid ae, 
And ten low words oft cretp in e *F 
From Dryden. He creeps along with ten little word; in 
© every line, and helps out his numbers with [ for] ſto] a and 
© [unto] and all the pretty expletiwves he can find, while 
* the ſenſe is left h. thee behind . 90 * 


Toe. 07: Ear * dere nnen e ATI 1 
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00 ESSAY: ON CRITICISM. 
Leave ſuch to tune their own dull rhymes, and know - 


| What's roundly ſmooth, or languiſhingly. flow; 
And praiſe the eaſy vigour of a Bee, „15 360 | 
Where Denham's ſtrength, and Waller's ſweetneſs join. 
True eaſe in writing comes from art, not chance, 
As thoſe move eaſieſt who have learn'd to dance. 
Tis not enough no harſhneſs gives offene, 
- The ſound muſt ſeem an Echo to the ſenſe; 3065 
| Soft is the- ſtrain when Zephyr gently blows, 
And 2 mumbers foe 


* 
7; „ 1 FE, * < =— ” 
1 » 1 44 #2 83 1 " 


8 Fes. | 


Ves. 364. W harſong 15 5 give off Fence, 
x The-fouhd Muſt ſti tin Echo to the fenſe : * 
TIRES. judicious introduction of this precept-is remarkable. 
| k Poets, and even ſome Xi the beſt of them, have been 
ſo fond of the beauty ty atifing from this trivial obſervance, 
that their practice has violated the very Eal of the precept, 
Which i is the encreaſe of bar mogy; and fo they cduld but 
raiſe an Ecbo, did not care wh e ears they offended by 
its diſſonance. To remedy this abuſe'thetefore, bur Poet, 
Dy the 1 line, would infinuate, that Haim 

is always to be ped Prey as obſerved ; tho' it may 
rt y varied, Toas to produce the effect 

e fecotrimended. ang 

I; er 


VIx. 365. The ſaindmu hem an Echo | 
The ſound is till a Comment to the HK,. 


Refer: fays, 14 | 

'  _ They are both wellexpreſied "only L. R. ſuppoſes the 

ſenſe, e be aue e die found; Mr. P. that: the. ſound 
e 5 A 
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| ESSAY. ON: CRITICISM: * 
But when loud ſurges laſh the ſounding ſhoar, . 
I The hoatſe, rough yerſe ſhould eee roar.” 
When Rjax ſtrives ſome. rock's vaſt weight tothrow, 
The line too labours, and the words eee 270 
Not ſo, when ſwift Camilla ſoouꝛs the plain, 
Flies o orb nbending corny and dtimsalong ede 
Hear how Timotheus' yary'd lays ſurprize, | 
And bid alternate paſſions fall and riſe !,..... = 84 AION | 
While at each change, the ſon of Libyan Jove 
Now burns wich glory, and then melts with lone; N 
Nor his ferce eyes with ſparkling fury glow, 
| Now'ighs ſtenl out, and tears begin toiflow: _ 
Perſians and Greeks like turng of nature found, 
Andithe world's victor ſtood cabdu d by Sound! 
The power & Mufic an dur * hearts allo m, " 
And what Timotheus was, is Dar DEN en 5 tb = 
Avoid Extremes; and thun che fault of =, 


: en Frau TI erg gf” hip 
meg _ ee ele. ] Dur Roche bewas 
come. to the laf cue of reg rr PA RT1 MBs 

i | „IU ITA To n 
Ves. 368. "But 'vhen loud ſurges, te. | ha 
Tum longe ſale ſaxa ſonant, etc. W 67. 

'Ven. 370. e 4, ax firives, ele, 
o, Fe * 


At ideo f quid ar molimiye magr 
155 a By 245 #6, 417. 
Ven."55 Mor Jo aoher fect Cui lla, etc.) 
2 rler er eng Juboba, Ste 
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5 Beall, — an Ode by Mr. W . 
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| Atey'ry trifle/ſcorn to take offene,; 


That always ſhews great pride, or nude ſenſe © 


Thoſe heads, as ſtomachs," mma rear 


For fools admire, but men of ſenſe approve 2 


As things ſeem large which we RY” man geſery, 1 
- Dillneſs is ever apt 00 inen 22 
e ON CHU EH Ta: highs: vB IR eie 
we- the immediately . 4 bounded 
nothing ſo much narrowing and eontraQting the 
| Nba as rode entertained for or againſt things or per- 
ſons. is therefore, as the main root of all the 
ing, he proſecutes at large [from ver. 383 to 473.] Firſt, 
to ver. 394. he joy expoſes that capricious turn of 
Mind, re ene men into gr either of 
praife or diſpraiſe, lays the fawndation of an habitual 
tiality. He cautions therefore both againſt one . 
other; and with reaſon ; for exceſs of Praife is the mark 
| of a bad tafte; and exceſs of Cenſure of a bad digeſtion. , 
VIX. 394. Some foreign auriters, etc.) Havin explained 
| the diſpoſition of mind which produces an habitual parti- 
_ ality, he proceeds to expoſe this partie/ity in all the ſhapes 
in which it e 
- learned. 


1 4 oye 
$ S4 Met « 14 þ 


fondneſs for, or averſion to, our own or foreign, to ancient 
or modern Writers. And as it is the mob of unlearned rea- 


ders he is here ſpeaking of, he expoſes _ "oy jo a 

very appoſite ſimilitule: 

4 Thus Wit, like Faith, by each Man 1 ye 

no « To one {mall ſect, and-all are dawn'd befide. 7 
But he ſhews ¶ from ver. 397/to 408. ] that theſd Critics 

bave as wrong a notion of Regen as thoſe Bigots have of 

God: for that Genius is not 'confined to times or cli- 

mates; but, as the common gift of Nature, is extended 


n all n b in- 


. amongſt. che ee, and the 
I. In the W it is ſeen, uh, In an . | 


SFr 2mocog0 yt = 
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TT Say ON CITES ers M. 1 15 
Some foreign writers, ſome our own deſpiſe; 458 
The Ancients only, or the Moderns prize.” Wh 395, of 
Thus Wit, like Faith, by each man is pi 
To one ſmall ſect, and all are damn'd beſide. 1 | 
Meanly they ſeek'the blefling to confine, 
And force that ſun but on a part to ſhine, 
Which not alone the ſouthern wit ſublimes, 400 
But ripens ſpirits in cold northern climesz 7 60 A 
Which from the firſt has ſhone on ages paſt, 
Enlights the preſent, and ſhall warm the laſtz | 4 Wen j 
Tho? each may feel encreaſes and decays, __ 
And ſee now clearer and now darker days. Ms 
Regard not then if Wit be old or ne, 
But blame the falſe, and value Rill the true. 251 by 5 | ; 

Some ne'er advance a Judgment of their on, 
hut catch the ſpreading notion of the Town; bhp 


COMMENTARY. 
tellectual l ht, like the material light Ti the Sun or. 
may not ſhine at all times, and in every place, with, 
5 ſplendor; but be ſometimes che- with popular ig 
norance ; and ſometimes again echp/ed by, the diſcounte- 
nance of the Great; yet it ſhall full tecover itſelf; and, 
by breaking thro” the ſtrongeſt of theſe impediments, m_ 
nifeſt the eternity of its nature. 
VER. 408. Some nt er advance a judgment of their aun, 
A ſecond inſtance of wnlearned partiality, is, (as he ſhews. 
from ver. 407 to 424.) men's g e along with the 
, as EK: no fired nor grounded Principles, 2 
a Nor Ke net k 
Vas. jy Which from the fo, etc.] Gale 1 che ne 
in all ages; but its fruits are various; and more or leſa 
excellent as they are checked or matured by the influence 
of Government or Religion upon them. Tence in lome | 


| We 


an ESSAY oN ont 11018. 
Trey reaſon and conclude by precedent, 410 
And own ſtale nonſenſe which they ne'er invent. / 
Some judge of authors names, not works, and then C 
Nor praiſe nor blame the writings, but wo men. 
Of all chis ſervile berd, the worſt is he © 
That in proud dulneſs joins with Cs... 4.45 


. 


A conſtant Critic at the great man's board, "q 


To fetch and carry nonſenſe for my Lord. 


What woful ſtuff this madrigal would be, 


In ſome ſtarv'd hackney ſonneteer, or me? 


But let a Lord once own che happy lines, — 440 


How the wit brightens! how the ſtyle refines ! _ 


Before his ſacred name flies ev ry fault. 

And eachexalted ſtanza teems with thought! | 
The Vulgar thus through Imitation err . 
As oſt the Learn'd by being ſingularz 5 


— CommENnTaARY. 


| whereon to raiſe any judgment of their own. A 


reverence for names; of Which ſort, as he well obſerves, 
the worſt and vileſt are the idolizers of namet f e. 
whom therefore he ſligmatizes as they deſerve, Our 


Author's temper as well as judgment is here ſeen, in 


| throwing this r. of partiality amongſt the unlearned 


Chiles: His affection for letters would not ſuffer him to 
conceive, chat any learnad Critic could ever fall into {o.low 
a proſtitution. 

Ver. 424.——The Vulgar thus— A. of the Learn'd=—] 7 
He comes in the Grad plate [from ver. 423 to 452.1 to 
conſider the Inſtances of partialiq in the learned. 1. The 

Pf is rent. For as want of eiern, in coy 


NorzsS. 


parts of Literature the Ancients excell ; in LS the 
foderns ; juſt as thoſe accidental circumſtances occurred. 


Sou, ot RS IT 


">: 


"4 80 much they ſcorn the croud, Es. 
By chance go tight, they purpoſely go wrong: | 


made true faith to conſiſt in believing after others; 
compares „ 


he has been careful, by the turn of the expreſſion in this 


*T iy ©: 
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A ON enrTIorsM. „ 


So Schiſmatics the plain believers quit. Rs 
And rs OURS iy open wi "+: 


Co MM'ENTARY. . © 


Fes eee them to reſt on the 8 
as s right: ſo adherence to falſe principles (that is, 
to notions of their own} millead rea Wn the Sen | 
extreme, of ſuppoſing the common jud 
And as, before, our Author compared eſo to ae 


believing as no one ever believed before. Which folly 
e ä menen 
ou ght: E 1s T 
1 So Schilmatics we Jain 8 wt. = 
« And are butdamn' li r kaving too 2 l, 
2. The ſecond"is Novelty. And as this proceeds ſome- 
times from fondne/5, ſometimes from-waxity ; he compares 
the one to the paſſion for a miſtreſs : and the other, to the 
1 of being in faſhion: But the excuſe common to ow | 
t the daily improvement of their Judgment, - [: 
Ak them the cauſe, they're wiſer ll ey ay; Lent .- 
And till, ro-morrouw's. wifer than to day. . --- 
Now as this'is a plauſible pretence for their wctullnit 
and our Author has himſelf aſterwards approved of it, as a 
remedy againſt obſtinacy and pride, where he ſays, ver. $73- 
„ But you with pleafure own errors paſt, 
5 2 And mak ec do dee he of 1 


* * 
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place, to ſhew the nee between the pretence and 
the remedy. For Time, conſidered only as duration, viti- 
ates as frequently as it improves : Therefore to expect 
wiſdom as the neceſſary attendant of length of days, un- 
related to lng dxperience, is vain and deluſive. This he 
illaftrates by a remarkable example; where we fee Time, 


inſtead of r — to ſub- 


dis hour ſhe's idoliz d, the next abus'd K 


rei 


| ESSAY, on | CRITICISM | 
Some praiſe at morning what Hex blame at night; 
But always think the laft opinion right, 8 431 
A Muſe by theſe is like 2 miſtreſs us d, g 
- While their weak heads like towns unfortify "i * 
*T wixt ſenſe and nonſenſe daily change their ſide. | 
. Aſk them the cauſe ; they're wiſer ſtill, they ſay! * 
And ſtill to-morrow's wiſer than to-day. 55 
We think our fathersfools; ſo wiſe we grow i, 
Our wiſer ſons, no doubt, will think us ſo. 440 $ 


Once School - divines this zealous iſle o erſpread ; 440 


Who knew moſt Sentences, was dcepeſt read ; 
Faith, Goſpel, all, ſeem' d made to be ecu 
And none had ſenſe enough tobe confuted: ky 
Scotiſts and Thomiſts, now, in peace remain, -W 


| Amidſt their kindred cobwebs in Duck- lane. 445 


: CommMBNTARY: | 
. The 
EkEind of learning; the charucter of ita 8. 
Fate, which, — or later, always attends whatſdever is 
wrong or falſe, the poet ſums up in thoſe four lines; 


Faith, Goſpel, all ſeem'd made to be diſputed, etc. 


And in concluſion, he obſerves, that perhaps this miſchief 
_ from love of novelty, might not be ſo great, did it not, 
along with the Critic, infect the Writer likewiſe; who, 
when he finds his readers diſpoſed to take ready. Mit on the 


ſtandard of current Folly, never n —_— — to * 


of better payment. 
Nor. 


; vrai 4. Scarf So 8 from Jobim Dun 
Scot us. is Hero ſuffered a miſerable reverſe of fortune 


at Oxford in the time of VIII. That grave Anti- 
 quary, Mr. Antony Wood (in the vindication of himjelf ard 
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xb8ay ON ertriefsu * 
If Faith itſelf has diff'rent dreſſes won; 
What wonder modes in Witdbouldrake thei alias 15 
Oft, leaving what is natural width e o n 


The curretit folly proves the teady iti i, if, 
Variations.” | 


Vie; 447: Between this and ver. 448. hs 
The rhyming Clowns that gladded flier ng 
No more with cramboentertain the ſtagg. 
Who now in Anagrams their Patron praiſe, Nd 
Or ſing their Miſtreſs in Acroſtic lay? al 
|  Ey'n'pulpits pleas d with merry puns of yore; 
Now all are baniſh'd to th Hibernian hore? 7 Red. 
Thus leaving what was'natural and tt. 
The current folly prov'd their ready wit; 
And authors thought their reputation ſafe, 
"Wien liv'd as Leh as fools were N bee 


a mort; Norms. FF. 


4 abi "from 15 8 55% „een 


9 7 


ſadly laments'the deformation, as he calls it, of that Uni- | n 


verſity by the King's Commiſſioners; and even records the 
blaſphemous - ſpeeches of one of them, in his own words 
We have ſet Dore in Boceardo, with albhis blind 


„ Glollers, e 
houſes of eaſement.” Upon which our venerable An- 


tiquary thus exclaims: .** 17 ſo be, the Commiſſioners had 
< ſuch diſreſpect for that moſt famous Author], Duns, ho 
was ſo much admired by our predeceſſors, and fo bi- 
© FICULT TO BB UNDER&STO0D,/that the Doctors of thoſe 


o times, namely Dr. William Roper, Pr. John Kynton, 


« Dr. William Mowſe, ete eſled, that, in twenty -_ 
eight years ſtudy, they could not underſtand him 
« rightly, What then had they for others of * inferior. 
© note ?. What indeed] But then, / /o be, that moſt 
famous J. Duns was fo difficult to be underſtood (for that 
this is a moſt claſſical proof of his great worth, is paſt all 
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338 ESSAY ON CRIT eis 
And authors think. their reputation ſaſe . 450 * 
Which lives as long as fools are Ie 
Seome valuing theft of their o hide or mind, 

ol ll make dect e mee bete, 


THE COMMANTABY- | | 
VIX. 452. de wal; thoſe of their own *. or mind, 
P ate. 3. The third and aft inſtance of partially in the 
learned; is Party and Fassen. Which is 75 from 
ver. 451 to 474. Where he ſhews how men of this turn 
deceive themſelves, when they load a writer of their own 
. fide with commendation-. They fancy. they ate paying 
tribute to merit, when they are only ſacrificing to "a 
But this is not the worſt, - He further ſhews, that 4, 
i Hurt has * ill effects on ee 
Now 8m c 1455 
" little miſtaken. And that the nailing up this Proteys of the 
ſchools was: done by the Commiſſioners in honour of 7% 
. moft famous Duns : There being no other way of catching 
- the ſenſe of ſo ſlippery and ri. 5-8 an Author, who had 
eluded the purſuit of three of their moſt renowned Doctors 
in full cry after him, for eight and twenty years together. 
And this Baccardo in which he was confined, ſeemed very 
| it for the purpoſe ; it. being obſerved, that men are never 
more ſerious and gl 1 ol hat place of retire- 
e ene From Thomas 4 truly. g 
rom "Ow a 
Genius, who, in thoſe blind ages, was the ſams in I C 
. that our Friar Bacon was in natural Philoſophy : le 
happy than our countryman in this, that he ſoon became 
ſurrounded with a number of dark Gloſſers, who =—_ 
left him till they had extinguiſhed the radiance of that 
light, which had — the chickeſt night of Mon- 
kery, the thirteenth century, When the Waldo were 
ſuppreſſed, and #ich/ife not yet riſen, - 
* where old and fcond- 


Ver. 448. Duck-lane.] A 
ons books were ſold formerly; near Smithfield: P. 
ation Jeſt, 


LON R. - 489%, And Authors think their. 
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bear © oN entries * 


3 Foodh we think we honour merit then, 


When we but praiſe ourſelves ebe e 453 


Partles in Wit attend on thoſe of State, «i 58 


And public faction doubles private hate, 


Pride, Malice, Folly, againſt Dryden roles. 


In various ſhapes of Parſons, Critics, Beaus; 


But ſenſe ſurviv'd when merry jeſts were paſt; 460 $0 
For riling merit will buoy: up at laſt. 


Might he return, and bleſs once more our eyes, 

New Blackmores and new Milbourns muſt ariſe : | 
Nay ſhould great Homer lift his awful head, 5 
Zoilus again would ſtart up from the dead. 46 
Envy will metit, as its ſhade purſue z _ OR, 
But oo a ſhadow, proves the Subſtance true: 


N 4 > CoMMBENnNTARY: | 
of afion, it labours to depreſs ſome ri Genius, 3 
por perhaps, raiſed by Nature, to ne ng his a 
and country. By which he would inſinuate, that all the 
baſe and viler * ſeek refuge, and find Te WAY 
on a 
: "NOTES. | 
This. is Res 1 able ſatire on thoſe called 3 in 
falbion; the men Who get the laugh. on their ſide. He ſhews, 
on how pitiful a baſis their reputation ſtands, the change- 
ling diſpoſition of fools to laugh, who are always carried 
away with the laſt joke. 2 
Vek. 463. Milbourn.) The. this: Mr. Luke Milbourn. 
Dennis ſerv'd Mr. Pope in the ſame office. And indeed 
the attendance of theſe ſlaves is neceſſary to render the 
triumphs of a Genius complete. They are of all times, 
and on all occafions. Sir Walter Raleigh had Alexander 
Roſs ; Chillingworth had Cheynel ; Milton à firſt Z9- 
wards ; and Locke a ſecond z neither of them related to the 
third Epwarvs of Lincola's: Inn. nt 2 n 


Volk. . er M 
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648 15545 es eie 0 
7 or envy'd Wit, like Sol eclips'd, makes Khon 
T' oppoling b6dy's grofineſs,” fot its -n. wy 


When firſt that ſun too po ful beams diſplays,  - 
It draws up vapours which obſcure its rayss. || 47t 
But ev'n thoſe clouds at laſt adorn its nn el 15 
Reflect new glories and augment the days 415 
Be thou the firſt true merit to befriend; - 

His poi is loſt, who ſtays till all commend. # 3 


Couu ENA. 

Vie. 474. Be thou the firſt; etc.] The Pr . 
gone thro! the laſt cauſe of abrong Judgment, and root of 
all the reſt, Pa KTIALIT i and ended his remarks upon 
it with a detection of the two rankeft kinds, thoſe which 
ariſe out of PAR TT. RAGE and Envy; takes the occaſion, 
which this affords him, of cloſing his ſecond diviſion in the 
moſt gracefu] manner, [from ver. 473 to 560.} by con- 
cluding from the premiſes, and calling upon the raus 


CRITIC: to be careful of his charge, which is the protefion 


and Jupfort of Mit. For, the defence of it from malevolent 
cenſure is its true protection; and the illustration of Its 
| beauties, is its true ſupport. 
_ - Hefirſt ſhews, the Critic ought to do this ſervice withwur 
Are And on theſe motives. 1. Out of regard to himſelf: 
For there is ſome merit. in giving the world notice of an 
excellence ; but little or none, in pointing, like an Index, 
to the beaten road of admiration. 2. One of regard to the 
Pam : For the ſhort duration of modern Wore Ee 


e 


©: F T No en e 122575 
| fmilitude implies a fa& too often verified; and o — 25 
we need not ſeek abroad for examples. It is this, that fre- 
quently thoſe very Amhors, — ave at firſt done all ey 


Mc0o © An oc oo e , EI. II A 


77. | 
. 0 * ERIT 1018. Ks . 

Sbott is the date, alas, of N 
And is but Juſt to let chem live betimes. ,- 

enn r digs. wala 
ka they, begin to eier 
compares the 1 7 modern 4 7% (which, in a change- | 
able diale&, muſt ſoon paſs away) and that of the ancient, - 
(which ſurvives in an univerſal inevene) to the difference 
between the Patriarchal age and our own: And obſerves, 
that while the aneient writings live for ever as it were, in 

and marble; the modern àre but like Paintings, which: 

of ow maſter! a hand 55 have no ſooner gained their 
requiſite perfection — wy Boer and ri . of their 
tints, which they do in few years, but they 
to fade and die away. J Lal „our Author ſhews, t 
the Critic ought to do this Javier out of regard to the Pet, 
when he conſiders the flender dowry the Muſe brings along 
with her; In youth tis only a ſhort, lived. vanity; ee. in 
malurer years an acteſſion of care and labour, in pro 
tion to t Vr. in Reputation to be ſuſtained, aul or 
the iĩnereaſe of Envy to be oppoſed: And therefore, con- 
cludes his reaſoning on this head, with that pathetic * 
COIL addreſs to the Critic, from 2 to & in. 


17 n let not learning, rc. 
f Nor Es. | 111 Wee 
ſet” to ae hol depreſs a; rifing Genius, have at 
length, been reduced to bortow from him, imitate his man- 
ner, and refle& what they could of his ſplendor; merely 
to keep themſelves in ſome little credit- Nor hath the 
Poet been leſs artful, to inſinuate alſo Wbat is ſometimes 
the cauſe, A youthful Genius, like the Sun riſing towards 
the Meridian, diſplays tes frong and powerful beams for the 
dirty temper of inferior writers, which occafions their ga- 
therin and blackening. But as he deſcends from 
the Meridian (the time when the Sun gives its: ging to 
the ſurrounding „ner 200 grow milder, 22851 
more © benign; and then * vi l. 
„en thoſe ends at la adorn its way, | 
* ann An and tient dn Nr. 
M2 - MM 
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No longer now that golden age appears, 
When Patriarch-wits ſurviv d · a thouſand year:: 
Now length of Fame (our ſecond Mie) is loſt; N | 
And bare threeſcore is all ev'n that can Want 

_ Our fons their father's failing language 8. fork bal | : 
And ſuch as Chaucer is, ſhall e pen 

8o when the faithful pencil has deſign'd - mT 2. 5 
Some bright Idea of the maſter's mind, 85 | 
Where a new world leaps but at His mind, 


\ +4 [ 


And ready Natute waits upon. his hand: r. bien 
When the ripe colours ſoften and unte, 5 ine 15 
And ſweetly melt into juſt ſhade and light; 

When mellowing years their full n wie, 


And each bold figure juſt begins to lwe, 497 
The treach ' rous colours the fair art d, 25 | 


And all the bright creation fades away! ve: r 
Unhappy Wit, like moſt miſtaken things, | 
Atones not for that | nr which it brings. * 5 


$5, 3780 'NoTes. 

1 ae 85 K the faithful ble ry This ail. 
tude from painting, in which our Author diſcovers (as he 
| always does on that ſubje) real Science, has till a more 

lar beauty, as at the ſame time that it confeſſes the 
Juſt ſuperiority of ancient writings, it inſinuates one advan- 
tage the modern have above them; which is this, that in 
theſe latter, our more intimate acquaintance with the occa- 
| fron of ewriting, and with the manners deſcribed, lets us into 
thoſe: living and ſtriking graces which may be well com- 
yore to that perfection ne 

: While 2 rinen ravages of Time, amongſt the monuments 
of former ages, . hath left us but the groſs ſubſtance of an- 
cient wit; —— only of the form and matter of ey 


as may be expreſſed in braſs or marble. 


imitation only given by colour- 


\ IE 
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In youth alone its empty praiſe we boaſt, 

But ſoon the ſhort liv'd vanity is loſt: Koi 
Like ſome fait flow'r the early ſpring e 

That gayly blooms, but ev'n in blooming dies. 
What is this Wit, which muſt our cares engly? 
The owner's wife that other men enjoy; | ox 
Then moſt our trouble ſtill when moſt admir'd, | Od 
And ftill the more we give, the more requir'dz - 
Whoſe fame with pains we guard, but loſe with eaſe, 
Sure ſome to vex, but never all to pleaſe; _ . $95 
'Tis what the vicious fear, the virtuous ſhun, - 2 
By fools tis hated, and by knaves undone! 

If Wit ſo much from Ign'rance undergo, - 

| Ah let not learning too commence its foe! lieb as 
Of old, thoſe met rewards who could excell, 510 
And ſuch were prais d who but endeavour'd well: 5 
Tho” triumphs were to gen'rals only due, 
Crowns were reſerv d to grace the ſoldiers too. 
Now, they who reach Parnaſſus lofty crown, 
Employ their pains to ſpurn fome oben down; 578 
And while ſelf- love each jealous writer rules 
Contending wits become the ſport of fools: 
But fill the worſt with moſt regret commend, 
For each il Author is as bad a Friend. 5 

N«ͤ;ͥ—] NE 


ven 507. — by 3 undme!-] By which he — | 
would infinuate, a common but ſhameful truth, That 
Men in power, if they got into it by liberal ous Sus. b 
Ally left Wit and Science to ſtarre. 
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144 ESSAY:ON CRITICISM; 
To what baſe ends, and by what abje&k ways, 320 
Ah neer-{6 dire a thirſt of glory boaſt. 
Nor in the Critic let the Man be loſt . 
Good - nature and good ſenſe mult ever jdn 
To err is human, to forgive, divine. 523 
hut if in noble minds ſome dregs remain 
Not yet purg d off, of ſpleen and ſour diſdain; 


— 114. 


( mad a: ie 4c--c- 25 


ns 4  CommMunTARY. 1 
VII. 527. But if in noble minds, ſome dregi remain, ae] 
So far ay to what ought to be the true Critic's principa 
ſtudy and employment. But if the ſour Fridge! Pran 
muſt needs have vent, he points to its right object: 2 
ſhews ¶froin ver. 526 to 556.) how it By. be mnocently 
and uſefully diverted. This is very obſemable; for our 
author makes ſpleen and diſdain the characteriſtic of the 
/ \ falſe Critic, and yet here ſuppoſes them inherent in the true. 
But it is done with judgment, and a knowledge of Nature. 
For as bitterneſs and aſtringency in unripe fruits of the 
beſt kind are the foundation and ca 257 of that hig! 
- ſpirit, race, and flavour which we find in them when per- 
. y concocted by the warmth and influence of the ſun, 
and which, without thoſe qualities, would gain no more 
by that influence than only a mla in/ipidity :;. fo ſpleen 
and diſdain in the true Critic, when improved by long 
| fludy and experience, ripen into an exactneſs of Judgment 
and an elegance of Taſte: But, in the falſe Critic, lying re- 


Degree 


mote from the influence of {good letters, continue in all their 1 
firſt offenſive harſhneſs and acerbity. The Poet therefore 
ſhews how, aſter the exaltation of theſe qualities into their a 
ſtate of perfection, the very Dreg! (which, tho' precipitated, C 
may poſſibly, on ſome occaſions, riſe and ferment even in 0! 
 @ noble mind), may be uſefully employed in branding Os- al 
 SCENITY and IurIETY: Of theſe he explains the riſe and 8 
progreſs, in a beautiful picture of the different genius's of 4 


the two reigns of Charles II. and William III. The former 


* 


E88AY. o CRITICISM 4 


Diſcharge, that gage on more provoking erimes,  - 
Nor feara aun in meh Argitinns ties... a 
No patdon vile obſcenity ſhould find, - 530 | 
Tho' wit and art conſpire to move e LA. 
But Dulneſs with Qbſcenity-muſt prove 
As ſhameful ſure as Impotence in love. | 14 
In the fat age of pleaſure, wealth, * Mt 
Sprung the 2 weeds and abrix's with, ly: ins 
creaſe; - ES. - . ns 
When love was all 3n eaſy Monarchs D 
Seldom at council, never in a wa: 
Jilts rul'd the ſtate, and ſtateſmen ban s | 
Nay wits had penſions, and young Lords bad wit: 


COMMENTARY. '_ 
of which gave courſe to the moſt pr profigate lere; 2 
cent i 


latter to a ous impiety, Theſe e criminals our 
Author aſſigns over 7 the cauftic hand of the Critic, but 
concludes however, [from ver. 5356 to 561.] with this ne- 
| admonition, to take care not to be miſled into un- 
juſt cenſure; either on the one hand, by a pharifaical neo · 
xeſs, or on the other by a conſeionſne/d of guilt. And thus 
the ſecond diviſion of his. Eſſay ends: The judicious eonduct 
of <vhich is worthy our obſervation. The ſubject of it are 
the cauſes of eorong : Theſe he derives upwards 
cauſe to Pr. till he brings them to-their ſource, an 

| n ed For as he had, in the firſt part, 5 
| © trad the Mvszs upward to their ſpring, 

and ſhewn them to be derived from Heaven, 1 PE 
Offspring of Virtue ; ſo hath he here purſued this enemy 
of the Muſes, the av CarTic, to his low original, in the 
arms of his nurſing. mother Inmurality. This order na- 
turally introduces, and at the ſame time ſhews the nece//tty 
of, the ſubje& of the third and laſt e which 14 on 
the Moab of he Grit.” * 

| M 4 


- 
. * 1 — 


- tab E854av oN extrie ts. 


The Fair fate panting at a Courtier's play, 84⁰ 


And not a Maſk. went unimprov'd away: 

The modeſt fan was lifted up no more, ; 
And Virgins ſmil'd at what they bluſh'd before, 

The following licence of a Foreign reign 


Did all the dregs of bold Socinus drain; io 545 


Then unbelieving Prieſts reform'd the nation, 
And taught more pleafant methods of ſalvation; - 
Where Heav'n's free ſubjects might their rights diſpute, 
Left God himſelf ſhould ſeem too abſolute:  / © 
Pulpits their ſacred ſatire learn'd to ſpare, . 50 
And Vice admit'd to find a flatt' rer there! | 

| Encourag'd thus, Wit's Titans brav'd the kkies, 
And the preſs ny with licens'd blaſphemies, 


Nerz. 


4 546. Did all the dregs of bold Socinus 4. ] The | 
- ſeeds of a5 g evil, as well as of the political which 


encouraged it (for all State- revolution are in themſelves 
evils, tho' neceſſary, for the removal of greater) were ſown 
in the preceding fat age of pleaſure. The miſchiefs done 
during Cromwell's uſurpation, by fanaticiſm, inflamed by 


erroneous and abſurd notions of the doctrine of grace and 
ati; faction, made the loyal Latitudinarian divines { (as they 


were called) at the Reſtoration, go ſo far into the other 
extreme of reſolving all Chriſtianity into Marality, as ta 
afford an eaſy i wi 4 to Socini aniſim: Which in that 

reign e on the principles of Li erty) men had full 
opportunity of kb ate 


ER. 547. 
ſtood here, as containing a National Reflefion, which in 


his ſtricter judgment he could 1 not but diſapprove on an 
Feople whatever, P. * 4 


o 


he author 10 6 two lines which | 


274 


ow 


" ESSAY ON CRITICISM. 4% 
_ Theſe monſters, Critics with your ene 1 3 
Here point your thunder, and exhauſt- your en „ 
Yet ſhun their fault, ho, ſcandalouſly. nice: 
Will needs miſtake an author into vice; 
All ſeems infected that th' infected ſpy, | Tp 
As all en nene Sec eye. $59. 
1 * IR ena Critic moe to ſhow, £7, 
For 'tis but half a Judge's taſk, to know. 1 5 
'Tis not enough, taſte, judgment, 3 join; 
In all you ſpeak, let truth and candour ſhine: i 
That not alone what to your ſenſe is due 
All may allow; but ſeek your friendſhip too. 565 
Be filent always, when you doubt your ſenſe ; 
And: ſpeak, cho ſure, with ſeeming | diffidence : 1 
COMMENTARY. | oP 
Vas, 661. ee etc.) We enter now on the third - 
part, the MoraLs of the Critic; included in Canvove, 
MopesTr, and Goop-mBREEDING. This third and laſt 
part is in two diviſions. In the ff of which Pome ver. 
1 to 632. ] our author inculcates theſe morals * | 
the ſecond [from "ey 631 to the end] by 3 is. 


fer precept [from ver. 562 to 567.] recommends Can Dos, , 
for its ts w/e to the Critic, and to 1 writer criticiſed. | 


2. The ſecond from ver. 566 to * recommends 
Mopzsrr, which manifeſts itlelf i in * e four Her; 1. 
| silence where it doubts, | bo 


| Nor E . | 
Vex. 562. Fe "tis but half a Judge 5 taſt, to TRY _ The 
Critic 6s in two capacities, of A/efor and of Judge: in 


the firſt, Jcience ah is ſufficient ; but * requires 
morals likewiſe, 5 


- 


79 'Bazzvinc, which will 


fp 


1s ESSAV oN CRITICISM: 


Some poſitive, porſifing ce we known, 
Who if once wrong, will needs be dete rl 
But you, with pleaſure We n 570 

And make each day a Critique on the laſt, _ 

*Tis not enough your counſel {till be re 
Blunt truths more miſchief eee | 
Mien muſt be taught as if you taught them not, 


And things unknown propos'd, as things forgot, 575 


_ "Without Good-Breeding, truth is diſapprow d; 


Tykbat only makes ſuperior ſenſe belo d. | 
rtl dus \r: 1.208 


For the worſt avarice is that of ſenſe,” | 


With mean complacence deen poured, 56 
ann | 


ComurnTaRY. | 
* Be flent always, when you doubt wade: 
2. A ſeeming diffidence where it knows, 
And ſpeak, tho” ſure, with ſeeming mg 
3. A free confeſſion of error where 
en But you wich pleaſure own your errors 
4. And a conſtant review and ſcrutiny-eyen of hols ry 
—— which it ſtill thinks right, 
« And makes each day a Criti e on the laſt. 


— 


| 3. The third (from ver. 572 to.58;,]recommends Goop- | 
not force truth dogmatically upon 


men, as ignorant of it, but gently inſinuates it to them, as 
not ſufficiently attentiue to it. TON: as men f breeding are 
t to fall into two extremes, adently cautions againſt 
. aki The one is a e in communicating their 
knowledge out of a falſe — and for fear of being 
thought Fedants: The other, and much more common ex- 
treme is a mean axce which thoſe who are e 
of your advice do not want to make it ace eptable; for 


can beſt bear reproof in partieular points, who net Re 


commendation in general, 
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ESssAL oN onfrictsz= . 
fer w . e us i te ws e een 
Thoſe beſt can bear reproof, who e FA - 
_ *'T were well might Critics ſtill this freedom take, 
But Appius reddens at each word you ſpeak, | 385 
And ſtares ttemendous with a — an . 


Like ſome ſierce tyrant in cs be 
Fear moſt to tax an honourable fool, 1 
nee eee to be 4. LIST 


44-3} 13 $3333} bf "4 
l Feen x. 1 
Vas. 985. Tagere avell might Critics, at. J The 25 | 

having thus recommended, in theſe general rules of Condut? 
for the JupGMENT, the. dives mniticnt Virtues to the Heanm; 
ſhews next [from ver. 584 to 632. ] upon what three forts of 
Writers, theſe virtues, together witk the advice conveyed 
under them, would be thrown away; and which is worſe 
be repaid with obloquy and ſlander. , Theſe are the /a/e 
Critic, the dull Man of Duality, and the bad Poer; each of 
which ſpecies of incorrigible writers he hath very exact 


painted. 


But having drawn the laſt of them at large, and being 
always attentive to his main ſubjett, which is, / auritinę 


and judging well, he re- aſſumes the character of the bad 


Canis (Whom he had touched upon before) to contra} 
him with the other; and makes the Charaderiflic com- 
mon to bath, to be a never ceaſing Repetilion of their own 
impertinence. 5 
The Poet — ſtill runs on in a raging vein, etc. ver. 609, ete. 


13131 une 5.4 


1 2 4 
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VER. 586. And flares, tremendous, etc.) This picture w. was 
taken to himſelf by John Dennis,” a furious old Critic by 
profeſſion, who upon no other provocation, wrote againſt 
this Eflay and its. author, in a manner perſectly lunatic : 
For, as to OE AER ARAIes he took 

I 


8 As without learning they can take Degrees. 


430 ESSAY. oN CRITICISM! | 
| Sueh, without wit, are Poets when hey pleaſe, 596 


Leave dang'rous truths to unſucceſsful Sale, 
And flattery to fulſome Dedicators, & 


Whom, when they praiſe, the world deine dere; | 
Than when they promiſe to give ſcribling oer. 595 


*Tis beſt ſometimes your cenſure to n 
And charitablꝝ let the dull be vain: Wel. 

| Your ſilence there is better than your pits, 

For who can rail ſo long as they can write? 


Still humming on, their drouzy courſe they keep, 600 


And laſh'd fo long, like tops, are laſh'd aſleep, 

Falſe ſteps but help them to renew. the race, 
As, after ſtumbling, Jades will mend their your 
What crouds of theſe, impenitently bold, 

In ſounds and jingling ſyllables grown old, | Go 
Still run on Poets in a raging vein, 

Ev'n to the dregs and ſqueezing of the brain, 
Strain out the laſt dull droppings of their ſenſe, _ 


And rhyme with all the rage of Impotence. - 


Such ſhameleſs Bards we have; and yet 'tis ie, 


There are as mad, abandon'd Critics too. 611 
The bookful blockhead ignorantly read, 
Wirk loads of learned Jumber in his head, 


Nora 8. 


it as a Grün and ſaid 3 it was 1s treacheroufly _— 


Fe: r his en Þ 


"W SV ON OR T rors * of : 
With his own tongue Mill edifies hs ears, 5 
And always liſt'ning to himſelf appears. 
All books he reads, and all he reads allails, * 3 
From Dryden's F ables down to Durfey s Tales. 
With him moſt authors ſteal their works, or n 
Garth did not write his on Diſpenſary. u 
Name a new Play, and he's the Poet's fiend, 620 
Nay ſhow'd his faults—but when would Poets arm 
No place. ſo ſacred from ſuch fops is barr'd, _ 
| Nor is Paul's church more ſafe than Paul's s church yard: | 
Nay, fly to Altars; there they'll talk you dead, 
For Fools ruſh in where Angels fear to tread. 625 
Diſtruſtful ſenſe with modeſt caution ſpeaks, IA 
It ſtill Iooks home, and ſhort excurſions makes; > 
But rattling e in Al os breaks, 2 


Vartarions. ee een 


* 
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Var, "0 Between this and ver. 62 6. 3519850 Vet 
In vain you ſhrug and ſweat and ſtrive to fly: 
Theſe know no Mazners but of Poetry. : 
"They'll ſtop a hungry Chaplain in his grace, 
To treat of unn of time and on | 


OT AN emo 


Ver. 620, Garth 4450. rie, etc.] A common lande 
at that time in prejudice of that deſerving author. Our 
Poet did him this juſtice; when that ſlander moſt prevail d; 
and it is now (perhaps the . * this very Ad __ 
. ME ü | 8 


1. 288. * ON: nic 


And never ſhock'd, and never turn'd aſide, 
Buuſt out, reliſtleſs, with a thund' ting tide. 4 | 
But where's the man, who counſe can beſtow, 
Still ea to teach, and yet not proud to ? 


Countnrake, OR 
"Ven. 651. Wo d 0 the num, etr.] II. The fy | 
diviſion of this laſt part, which we now come to, is of the 
morals of Critics by example. For, having in the firſt, 
drawn a picture of the falſe Critic, at large, he breaks out 
into an apoſtrophe, e an exact and finiſhed cha- 
radder of the true, which, at the ſame time, ſerves for an 
eaſy and proper introduction ts ad end divifien. For 
having nenen 631 to 944] hav the man, etc. 
he . from ver. 643 to 6 That he was to be 
found in the Happier ages 137 Greece and Rome; in the per- 
ſons of Aitor and . Diomſius and Petronius, Quin- 
tilian and Longinus, Whoſe Characters he has not only juſtly 
drawn, but has contraſted them with u lar elegance; 
the profound ſcience and logical method of Ariſtotle being 
poſed to the plain common ſenſe of Horace, conveyed in 
- a natural and familiar negli er the ſtudy and rehnement 
of Diony ſius, to the gay and courtly eaſe of Petronius: and 
the gravity and minute neſs of Quintilian to the vivacity and 
general topics of Longinus. Nor has the Poet been leſs 
careful, in theſe examples, to point out their eminence in 
the ſeveral critical Virtues he ſo carefully inculeated in his 
recepts. Thus in Horace he particularizes his candour ; 
; E Petronius his Good-Breeding z in Quintilian his free and 
copious e 1 n his uy and noble 


Spirit. 1 

e ern 

Ver. 631. But Wenk s the man, etc.] The N by his 
manner of aſking-after this Character, and telling us, when 
* had deſcribed it, that Juch once were Critics, does not en- 


T e us to ſearch for it amongſt modern writers. And 
inde indeed the diſcovery of him, if it could be made; would be 


but an invidious affair. However I will venture to name 
he, piece of Criticiſm in whick all theſe mirks may be 
Found. It is intitled; 2. Her. Fl. Ars 465? ee 2B BY. 


ad Aug. wid BO Commentary and Note. 


: 8 425 0 
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Bös on efrielsd CY 
Unbiale'd, or by favour, or by ſpite}, 575 


Not dully prepoſſeſs' d, nor blindly 8 9 i 


Tho' learn'd, well-bred ; and tho ee, ſincere; ; 
| Modeſtly bold, and humanly ſevere; - = Wo 
Who to a friend his faults can freely tom, Li 


And gladly praiſe the merit of a foe? | 1 1 is A © 
Bleſt with a taſte exact, yet unconfin'; Bit 


A knowledge both of books and human Kind; 640 
Gen'rous conyerſe; a foul exempt from pride; f 70 
And love to praiſe; with reaſon on his fide? | 

Such once were Critics; ſuch the happy few, 
Athens and Rome in better ages kne x. 
The mighty Stagirite firſt left the ſhore, 655 
Spread all his ſails, and durſt the deeps erplote; j 
He ſteer'd: ſecurely, and diſcover'd . 0 af 
Led by the light of the Mæonian „ i 


"Vanratrions. 


Between ver. 646 and 647. I have found 1 owing 
lines, ſince ſuppreſt by the author: | 
That bold Columbus of the realms of 3 | 
- Whoſe firſt diſcovery's not exceeded yet. 1 a5. 
Led by the Light of the Mzonian Star, 
He ſteer'd ſecurely, and diſcover'd far. 
He, when all Nature was ſubdu'd vw" ST 4, $00 
Like his great Pupil, ſigh'd and long'd for more: 


* * * . * 
* yo * 
5 ' 


Fancy's wild regions yet unvanquiſh d la, 

rr e eee eee tte 

We. We, N 765 25 ed 
NU 1 A 


Ven, 64k . With „ aur. Not 2 
his fide, bat in LA N J 1 con f 


* cad # 


* 


a * * * _ 
* * * 4+ wo SY Wi. > 
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" #54 ESSAY ON ens 
Poets, a race long unconfin'd, and free, 


Still fond and proud of ſavage liberty, 3 . 


i. Receiv'd his laws; and ſtood. convinc'd * twas fit, 
"Who conquer'd Nature, ſhould preſide o'er wit. 


| Horace, ſtill charms with graceful. negligence, 
And without method talks us into ſenſe, 


Will, like a friend, familiarly convey 7 158 5 655 


The trueſt notions in the cafieſt u ay. 


He, who ſupreme i in judgment, as in wit, hy 


” A. 


Might boldly cenſure, as he boldly writ, 


Weed 


That Critic makes bat a mean "EIT who EY he has 
found out the beauties of his author, contents himſelf with 


ſhewing. them to the world in only empty exclamations. 
His office is to explain their nature, ' ſhew from whence 


they ariſe, and what effects they produce; or in che better 
an fuller expreſſion of the Poet, 1 
To teach the world with REASON to ads - 


Ver. 652. Who eonguer'd Nature, ſoould prefide o er Mit.] 
this . not underſtand, al of but moral. 


| The force of the obſervation confilts in giving it this ſenſe, 
The Poet not only uſes the word * for human Nature, 


throughout this poem ; but alſo, where, in the beginnin 


of it, he lays down the principles, of the arts he treats of, 
nature the foundation - 


of all Criticiſm and Party. Nor is the obſervation lefs 


he makes the knowledge of 


true than appoſite. For, Ariffotk's natura{ enquiries were 
ſuperficial, and ill-made, tho' extenſive: But his logical 
and moral works are ſupremely: excellent. In he has 
unfolded the human mind, he has laid open all the re- 
' ceſſes of the heart and underſtanding ; ty 7 by thoſe, his 
Categories, not only conquered Nature, but kept her in ten- 

A ins ; Not as Dulneſs kept the Muſes, in the Dun- 


Arty to ſilenc them; but as Ariſtæus held Proteus in 


Virgil, to deliver Oradles, ö 
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rss ON: CRITICISM. 165 


„ e that he ſang with ee, 
His Precepts teach but what his works inſpire, tp. 
Our critics, take a contrary extreme, 3 
They judge with fury, but they write with flegm:: 
Nor ſuffers Horace more in wrong Tranſlations 
By Wits, has Rn en vg. (PS. ES. 
| See Dionyſius Homer's thoughts refine, 665 _ 
And call new beauties forth nag be! bs þ 
Fancy and art in gay Petronius pleaſe, | / 
The ſcholar's learning, with the courtier's caſe. . - 
In grave Quintilian's copious work, we find 
The juſteſt rules, and cleareſt method join'd: 670 
| Thus uſeful arms in magazines we place, wy. 
All rang'd in order, and diſpos'd with grace, 
But leſs to pleaſe the eye, than arm the hand, A 
Still fit for uſe, and ready at command. 2 
Thee, del kerne ll the Nine inſpire, 675 
And bleſs their Critic with a Poet's fire. 
An' ardent Judge, ps; weeds he e 
With warmth gives ſentence, yet is always juſt: 
Whoſe own example ſtrengthens all bis laws; 
And is himſelf that great Sublime he draws. - 4. 3 
Thus long ſucceeding Critics juſtly reign'd,. LES 
Liane regret nad een ene n 


„ii + + 7 + OO IES 
Vs, 681. N Critics, ee 
riod in which the true Critic (he tells us) appeared, was 
Nor e. | ma 
Van. Ge: bn Din] Of 


Vol. I. 


is: ESSAY ON entries. 


Learning and Rome alike in empire grew; - 

And arts ſtill follow d where her eagles 8 'F 684 
From the ſame foes, at laſt, both felt their doom, 
And the ſame” age ſaw Learning fall, and Ons 


With Tyranny, then Superſtition join'd, 


As chat the body, this enſlav'd the mind; N 
Much was believ'd, but little underſtocd. 
And to be dull as conſtruꝰ'd to be good; 690 
A ſecond deluge Learning thus oer · ru: 
And the Monks finiſh'd what the Goths begun. 


<font. IS PR: 


. Between v ver. Bod. and 691. the author omitted theſe two, 
Vain Wits and Critics were no more allow d, 
Wer none but Saints had licence i be mos P. 


lt n ee 


at the revival and reſtoration of letters in the Weſt, This 

- occaſions his giving a ſhort hiſtory [from ver. 683 to 710.] 

olf the decline and "e-eftabliſhment of arts and ſciences in 

 taly. He ſhews that they both fell under the ſame ene- 

my, „ e power; and that when both had made ſome 
rts 


little 


anda calm of Dalneſs finiſh'd upon Rome and Leier what 
the rage of Barbariſm had begun: RET 


„„A ſecond deluge learning thus o'er: er- run, 
And the Mont fitiſh'd what the Gib begun. 


; When things had been long i in this condition, and all re- 
covery now ſeemed deſperate, it was a CI TI, our Author 
ſnews us; for the honour of the 4 he here teaches, who 


at length broke the charm of Dulneſs, diflipated the in- 
chantment, and, like another Hercules, drove thoſe cowl'd 


and hooded ſerpents from the cen tree of knowledge, 
which they had ſo * . from human OO 


to reſtore themſelves, they were ſoon. again 
overwhelmed by a ſecond deluge of another kind, Superſtition; 
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" x884aY oN CRITICISM! „% 
At length Eraſmus, that great injur d name, 
(The glory of the Prieſthgod, and the ſhame!)-- 
Stem'd the wild torrent of a bart! rous age, . | 
And drove thoſe holy Vandals off the ſtage. _ 

But ſee] each Muſe, in Leo's: golden days, 
Starts from bees e, and trims her wicher d . 


Coon ENT. a 
Ves. 3 Buy ut fel each Muſe, in Leo's + golden days 4 This 
preſents us with the 2 period in which the true Critic 
appear d; of whom he has given us a perfect idea in the 
fogls example of Mareus Hieronymus Vida: For his ſab- 
jet being poetical Criticiſm, for the uſe principally of a 
critical Poet; his example is an eminent mrs Oritiss, i 
* had written of that Art in verſe. 3 


PU 45: N. Norge, TIFF, 
Vim 693 4 \ Eraſmus, etc.] Nothing can 41 55 more 
artful than 5 application 1 this example: or more happy | 
than the turn of the compliment. To throw glory quite 
round the Character of this admirable Perſon, he makes | 
it to be (as in fact it really was) by his aſſiſtance chiefly, + 
that Les was enabled to reſtore letters and the line arts in Ws 
his hg rogr -* 3.485 | 
VI. 694 lory of the Priefihood, 4 hams!) Our 
author „ e us 4; mech what he eſteems to be the 
glory of the Priefthood as well as of a Chriſtian in _—_ 
where comparing himſelf to Era/mms,: he ſays, -- 
In MoperaTion placing all my glory, 
and conſequently, what he eſteems to be the Same of it, 
The whole of this character helong'd eminently and al- 
moſt ſolely to Eraſmus: For the other Reformers, ſuch as 
Luther, Calvin, and their followers; underſtood fo little in 
what true Chriſtian Eiberty conſiſted, that they carried with 
them, into the reformed Churches, that very ſpirit of per- 
ſecution, which had driven them from the church of Rome. 
VER. 696, And drove thofe holy Vantals off the flege: J In 
this attack on the &fabliſbed ignorance of the times, he ſuc- 
ceeded ſoc well, as to bring n into en:; to 


x 
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158 ESSAY ON CRITICISM, + 

| Rome's ancient Genius, o'er. its ruins ſpread, 
| Shakes off the duſt, and rears his rev'rend head. 700 
Then ſculpture and her fiſter-arts revivez 
Stones leap'd to form, and rocks began to/live; | 
With fweeter notes each riſing Temple rung; | 
A Raphael painted, and a Vida ſung. 
Immortal Vida: on whoſe honour'd brow 705 
The Poet's bays and Critic's ivy grow: © 
Cremona now ſhall ever boaſt thy name, A | 
As next in place to Mantua, next-in fame! 

Ms ain "io NorTzs, 5 
which he gave new ſplendor, by preparing for the pref: 


eorrect Editions of many of the beſt ancient writers, both 


eccleſiaſtical and prophane. But having laughed and 
ſhamed his age out of one folly, he had the mortification 
to ſee them run headlong into another. The VrgTuos! 
of Italy, in a ſuperſtitions dread of that monkiſh barbarity 
uchich he had ſo ſeverely handled, would now uſe no term 
[for now almoſt every man was become a Latin writer) not 
even when they treated. of the higheſt myſteries of Reli- 
gion, which had not been conſecrated in the Capitol, and 
_ diſpenſed unto them from the ſacred hand of Cicero. 
Eraſmus obſerved the growth of this eppoſite folly with 
the greater concern, as he diſcovered under all their at- 
tention to the language of old Rome, an equal fondneſs 
for a growing impiety, which diſpoſed them in Religion, 
to think irreverently of the Chriſtian Faith, And he no 
fooner diſcovered it than he ſet upon reforming it ; which 
he did ſo effectually in the Dialogue, intitled Ci cRROxI- 
ANUs, that he brought the age back to that juſt temper, 
Which he had been, all his life, endeavouring to mark 
. Id I TAT IOS. . 
Ver. 708. As next in place to Mantua,] Alluding to 
Mla,ntua væ miſerg nimium vicina Cremone. Ving. 

* | | 
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- ESSAY ON CRITICISM. 159 | 
Baut ſoon by impious arms from Latium chas'd, 
: Their ancient bounds the baniſh'd Muſes paſe'd; 7107 7 
Thence Arts o'er. all the northern world advance, 
But Critic, learning flouriſh'd moſt in France; 
And Boileau ſtill in right of Horace ſways. 
But we, brave Britons, foreign laws e, 7 5 
er eren, S neuer u: r 
We Kall dety'd the Romans; wat ki chi he 
Yor Gs nin wei fe. N 
amen and better knew, 1555 15 


2 
I vol . | 
us to the 12 ork gy der mom had travelled ftill-far- 


ther Welt; when the arms of the Emperor, in the ſack of 

Rome by the duke of Bourbon, had driven it out of Italy, 
and forced it to paſs the Meuntain.— The examples he gives 
in this period, are of Boileau'in France, and of che 

| Roſcommon and the duke of Buckingham in England: 

And theſe were all Poets as well as Critics in verſe. It is 
true, the laſt inſtance is of one who was no eminent poet, 
the late Mr. Fa/f. This ſmall deviation might be well 
overlooked, was it only for its being a pious office to the 

memory of his friend: Bat it may be farther juſtified, as ic 5 

was an homage paid in particular to the Mon als of the 
Critic, Rong being more amiable than _— 


Nor Es. 


| ww) it: Purity, but not Pedantry, in 1 and 
5 Zeal, but not Bigotry, in RL Icio. In a word, by em- 


; ploying his great talents of genius and literature on ſub- 


0 Wr and by oppoſing the ex- 
ow! in their turns; he completed. the 
rare ande of ar a TRUE Critic and HON BST Man. 
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160 ESSAY. ON errietsu 


155 Who durſt aſſert the juſter ancient cauſe, | 
And here reſtor d Wit's fundamental Me th 


Nature's chief Maſter- piece is writing well!? 
: Such was Roſcommon, not more learn'd than good, 


With manners gen'rous as his noble blood; 526 


To him the wit of Greece and Rome was Known, | 


And ev'ry author's merit, but his oO ]-. | 
Such late was Walſh—the Muſe's judge and friend, 
Who, juſtly knew to blame or to — 7 130 


"TM failings mild, but zealous for deſert; | 


The cleareſt head, and the ſincereſt heart. 


This humble praiſe, lamented ſhade! receive, 
This pet. at then a grateful Muſe _ ge 4 7 4 


* 
x 
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* 


 Coimmyrark.: 


hers draws. of, this excellent perſon. "He being tor We 


thor's Judge and Cenſor, as well as Friend, it gives him 


a graceful opportunity to add himſelf to the Net r of the 
later Critics; and with a character of his own genius and 


temper, ſuſtained by that modeſty and dignity which it is 
ſo difficult to make conſiſtent, this performance concludes. 

I have here given a ſhort and plain account of the E 
on Criticiſm ; concerning which, I have but one thing more 


to acquaint the reader: 'That when he conſiders the Regu- 


larity of the plan, the maſterly conduct of each , the 
ation into Nature, and the compaſs of Learning 


throughout, he ſhould at the ſame time know, it was the 


work of an Author who had not ney the e 


| Fear of his ny 


5 Norm. 5 50 Wet ,- 
1 _ 0b oben abe Muſe—)] Een on Perg by Ge 


Duke of Buckingham. Our Poet is not the only one of 


. 


5 | ſis time who att 7 , and ity wo Au- 


"ESSAY. ON CRITICISM. hi 
' The Muſe whoſe early voice you taught to ſing, f 
' Preſcrib'd, her heights, and .prun'd her tender wing, 
(Her guide now loſt) no more attempts to riſe, _ 1 
But in low numbers ſhort excurſions tries: 

Content, if hence th unlearn'd their wants may We, 
The learn'd reflect on what before they knew : : 740 e 
Careleſs of cenſure, not too fond of fame; N 
Still pleas'd to praiſe, yet not afraid to blame; 
Avyerſe alike to flatter, or offend; 5353 
Not free from faults, nor yet too vain to mend. 


* 
| *\ 
NorTzs. 


| thor, . Mr. Dryden had done it very y! in ahh Dedi- | 
cation to his tranſlation of the Eneid; and Dr. Garth i in 
te firſt Edition of his Diſpenſary ſays, 


The Tyber now no courtly Gallus ſees, 
But ſmiling Thames enjoys his Normanbys ; 


Tho' afterwards omitted, when parties were carried ſo 
high in the reign of Queen Anne, 4s to allow no cond 
mendation to an oppoſite in Politics. The Dake was all 
his life a ſteddy adherent to the Church of England - Part, 
yet an Enemy to the extravagant Meaſures of the Court 
in the reignof Charles II. On which account, after having 

_ ſtrongly patronized Mr. Dryden, a coolneſs ſucceeded be- 
tween them on that poet”s abſolute attachment to the Court, 
which carried him ſome lengths beyond what the Duke 
could approve df. This nobleman's true character had 
been very well marked by Mr. Dryden before, | 775 


; The Muſe's friend, | 
Himſelr a Muſe. In Sanadrin's debate 
e Ws but en ſtate 
Abf. and Alli. 


Our Author w was more happy; he was hart ions 1 
with his friendſhip, and it continued till his death in "oof . 
the — of a familiar eſteem. P. 
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I; wil be in vain to deny chat _ dome regard. 
for this piece, ſince I dedicate it to Vou. Yet you 
may beat me witneſs, it was intended only to divert a, 
few young Ladies, who haye good ſenſe and g | hu- - 
mour enough to laugh not t only at their ſex's little un- 
guarded follies, but at their own... But as it was com- 
municated with the air of a Secret, it ſoon found its 
way into the world. An imperfe& copy having been 
offer d to a Bookſeller, you had the good - nature for 
my ſake to conſent to the publication of one more 
correct: This I was fore d to, before had executed 
half my Alen, for the e was entirely want 
ing to compleat it. ' ” | 

The Machinery, Madam, is a term invented by the 
Critics, to ſignify that part which the Deities, Angels, 
or Dæmons are made to act in 4 Poem; For the an- 
cient Poets are in one reſpect like n many modern Ladies: 
let an action be never ſo trivial in itſelf, they always 
make it appear of the utmoſt importance. Theſe Ma- 
chines I determined to raiſe on a very new and odd 
foundation, the Roſicruſian doctrine of Spirits. 
I know how diſagreeable it is to make uſe of hard 
words before a Lady; but tis ſo much the concern of 
| a Poet to have his works underſtood, and particularly 
by your Sex, .that you muſt give me leave to 9 
two or three difficult terms. 

The Roſicruſians are a people I muſt being you ac · 
quainted with. The beſt account I know of them is in 
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= 2 French book call'd Le Comte de Gabalis, which both 
in its title and ſize is ſo like a Novel, that many of the 
Fair Sex have read it for one by miſtake, According 
to theſe Gentlemen the four Elements are inhabited 
dy oy; which they call Sylphs, Gnomes, Nymphs, 
and Salamanders. The Gnomes or Dæmons of Earth 
delight in miſchief; but the SyIphs, whoſe habitation 
is in the Air, are the beſt condition'd Creatures ima- 
ginable, For they ſay, any mortals may enj6y the 
| moſt intimate familiarities with theſe gentle Spirits, 
upon a condition very eaſy to all true Adepts, an in- 
- * violate preſervation of Chaſtity, © © & 
As to the following Canto's, all the paſſages of them 
are as fabulous, as the Viſion at the beginning, or the 
Transformation at the end; (except the loſs of your 
Hair, which I always mention with reverence.) The 
Human perſons are as fititious as the Airy ones; 
and the Character of Belinda, as it is now manag'd, 
reſembles you in nothing but in Beauty. 
If this Poem had as many Graces as there are in 
your Perſon, or in your Mind, yet I could never hope 
it ſhould paſs thro the world half ſo Uncenſur'd as 
You have done. But let its fortune be what it will, 
mine is happy enough, to have given me this occaſion 
of aſſuring you that T am, With the trueſt eſteem, 


— 


Your moſt obedient, humble Servant, | 
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n 1 Abet tuos . e 


Sed What hoc hn pions . Maar. 


en 


"CAN * 0 1 nh . 
HAT How ane. from am tous caſe 


* ſprings, 


What ma conteſts riſe from trivial his 
1 ſing—This verſe to Cary, Muſe! is due: 
This 205 Belinda may vouchſafe to view: | 


WE... Nor zs. 


| « It appears b this Motto, that the followi Poem 
was written or publiſhed at the Lady's requeſt, . But there 
are ſome further circumſtances not unworthy relating. 
Mr. Caryl (a Gentleman who was Secretary to Queen 
Mary, wife of James 1I. whoſe fortunes he followed into 
France, Author of the Comedy of Sir Solomon Single, and 
of ſeveral tranſlations in Dryden's Miſcellanies) originall _— 
ropoſed the ſubje& to him, in a view of putting an e 
Le piece of ridicule, to a quarrel that was riſen be- 
tween two noble Families, of Lord Petre and of 
Mrs. Fermor, on the trifling occafion of his having cut off 
a lock of ber hair. The Author ſent it to the Lady, 
r he was acquainted; and ſhe took it ſo well as 
to give about 37. N That firſt ſketch (we learn 
. — one of his Letters) was written in leſs than a — 
night, in 1211, in two Cantos only, and it was ſo 


0 * 


firſt, in ee Late without th ; name 


a * 1 
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Ke 

y Slight is the ſubject, but not ſo the praiſe, . OILS 
; It ſhe inſpire, and He approye my Jays. 
Say what ſtrange motive, Goddeſs could ee 
A well-bred Lord t aſſault a gentle Belle by. 

O ſay what ſtranger cauſe, yet une xplor'd, | 
Could make a gentle Belle reject a Lord! 5 20 


In taſks ſo bold, can little men engage, 


And i in ſoft boſoms dwells ſuch mighty WY 
Sol thro* white curtains ſhot a. tim'rous ray, 
And op'd thoſe eyes that muſt eclipſe the day: . 
Now lap- dogs give themſelves the rouſing take, 15 
And ene b juſt at enen wks: PF 


= 2 * * 
1 4 — o ? 
nt 


bs" ' VaniarTions. © Fs 
"bined wer in de fre We me 
And dwells fuch rage in ſofteſt boſoms 3 = 
And lodge ſuch daring Souls in little Men? ! % | 
' Ver. 13. etc. Stood thus in the firſt Edition, = - 
Sol thro? white (curtains did his beams Abe, : 
And op'd thoſe eyes which brighter ſhone than they: 
Shock juſt had giy'n himſelf the rouſing ſhake, 
And Nymphs prepar d their Chocolate to take; 
Thrice the wroughtſlipper knock d againſtthe 
And e walchey the tenth hour reſound. P. 


| ee 05 . 

of the Anek. But it was received ſo well 28 ke made | 
it more conſiderable the next year by the addition of the 
machinery of the Sylphs, and extended it to five Canto's. | 
We ſhall give the reader the pleaſure” of ſeeing in what 
manner theſe additions were inſerted, ſo'as to ſeem not 
to be added, but to grow « out 'of the Poem. See Notes, 
* 0 e e 
* is inſertion he always eſteemed, and 1 t- 
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CER 7) 

Belinda Mill wn TRE prot, 1 That « 1 — 
Her guardian M eng beben, nh 
*'T was He had ſurghpon*Tto- her ſilent bed | 


. The moming dream that hoyerd o'er her bead] 8 


„ : 128 i 


Ve439. Blinds e All the verſes from her 
to the end of this Canto were added afterwards,” P. 


VI 20. HC e e When Mr. Pop pe had pro- 5 


jected W this Poem nt form of the ae | 
roic, he Was obliged to fin 1 with Its Machinery. For as 
the ſubje&of 8 5 "Epic Poem: <@p! 


f und eceives its grace from a ludicrous i 0 
tation © * eomp and ſolemnity, was to have the 
hd; 45'the ciel part is intentionally 


+ by the.uſe of ſome, ery N 
h tho' neither Boilean u tor Gar had bee 
X cit h attend tO, aur At jor's "good 1 


1 8 t fort of Fern 


kind'of Theo logical Philoſophy; made up of almoſteq 
mixtures of Pagan Platonifm,” Chr 
Jewiſh Cabbala; 4 monſtrous 7, enough to fright 
Reaſon from haman commerce.” This general ſyſtem, 


he tells us, he took as he found it, in alittle French tract 


called, Le Comte d Gabalis. The book is written in Dia- 
logue, and is a delicate and very ingenious piece of rail- 
lery of the Abbe Villiers, on that inviſible ſect, of which, 

the ſtories that wens ar Nuk _ made «gage 


8 "Thoice of an infignificant action: ſo ſhould 
Fs; ant ſyſtem. | 


iſtian- uietiſm, and the 


wil; ſo chinmock-epic; Which is of the 2 


—— - 


[in ana are” Ar n Bec the oe «. 
cru Puros rn ; and this, by ke prot Well directed ef. 
fort öf his imagination, he ſeized upon. The fanag&AYT. 
chemiſts in their ſearch after the great ar ſecret, had invented 

a means as proportioned to their end. I 700 | 
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A Youth more glitt'ring than'a Birth-tight Beau, 


(That ev'n in ſlumber caus'd hen ek to glow) 
Seem'd to her ear his winning lips day, 25 


And thus in whiſpers ſaid, or ſeemf&to ſax. 


Faireſt of mortals, thou"diſtinguiſh'd care 
Of thouſand bright Inhabitants of Air! 
If &er one Viſion touch thy infant thought, 
Of all 'the Nurſe and all the Prieſt have. ta 
Of airy Elves by moonlight ſhadows ſeen, 
The filver token, and the circled green, 
Or virgins viſited by Angel pow'rs, _ 


With golden crowns and wreaths of hes nly flow'rs; 


| Hear and believe! thy own importanes now, 3 
Nor bound thy narrow vie ws to things below. 


‚ „ 2% ip 3 
of noiſe at Paris. But, as in this ſatirical 


P. found ſeveral whimſies of a very high my ture, 


8 told of theſe elementary ng, WES were very unfit to 
uc 


h a ſort of poem, he has 
with great judgment introduced in their ſtead, the Legen- 
dary Nories of Guardian Angeli, and the Nurſery Tales of 
the Fairies; and artfully accommodated them, to-the reſt 


come. into the machinery of 


of on porn Syſtem. And to this addreſs {unleſs we 


will be ſo uncharitable to believe he intended to give a 
needleſs ſcandal) we mult ſuppoſe he refered, in thele vo 
4 85 . N 4 | > | Y R. 
Alf e*er one Viſion touch'd thy infant thought, 
Of all the auge, and all the prief have taught. 
Tubus, by the moſt beautiful invention imaginable, he has 


. contrived, that, as in the ſerious Epic, the popular belief 


ſupports the Machinery; fo, in his mock. epic, the Ma- 
chinery, taken from a circumſtance the moſt humbling in 


all philoſophic fanaticiſm, ſhould be employed to diſmount 


learned pride and arrogance, 


A 


ughtz 30 


"The light Militia of the lower ſky ; x. 


b Rr I TT £862 1 


ul ſceret , "Hot Kitha ed pri x Bs 5 ft 
To Maids e Cnudren 1 Hg 
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cl 14 1 2173 * 
What tho no [OP t 8 ien Wits its may, gre?, * oF 
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Know then unnum| erd Spirits round thee . 


nuol/] £ 


r "4 
The Fair add boat al at lene. oo ae 


n bi Non bp 


Theſe, the unſeen, 2 Are, eren the wing, on R 
Hang Ger the Bee and hoyer round the Ring, oi. 


Think what 2 an equipage chen kaſt in Ar, r 46 
And view wich ſcorn two Pages and a Chair. 


As now your own, our beings were of old, gg! tt 


And onee inclogd in Woman's heautcous- m,, 
Thence by i lol tranſition, we repair ot | 
From earthly Vehicles, 0 theſe eat. inge 80 | 
Think not, when Woman's 8 tranſient dream is fed, + 
Tag fl het vanities at once are dead: TAE. 771 
Succeed 


And bo I 


vanities ſhe fill regards, F We 1 
1 tho' The plays no more, o'erlooks the cd 
£ ok * . Nera uy ar 
fu, baum, etc. 1 Pol % 

tb e . in this part, Is 2 9 8 
— n and gives a fifionief 2 


own, on the Platonic Theology of the continuance of the 
paſſions in another fate, 


hen the mind, before its leaving 

bis, has not been purged aud purified by Are 3 

e for much ufefuL fs. 
2. e Mar” Fine Ha. ene 1 20112 
N ee 28 2 An 
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Her joy in gilded chariots, when allvey* 
And love of Ombre, after death ire. ba. 4 
For when the Fair in all their pride expire, 
To their firſt elements their Souls retire : 

The Sprites CR e BTR, 


Mount up and take a Salamander's name. was 


Soft yielding minds to Water glide away, 

And ſip, with Nymphs, We JU 
The graver prude finks downward to a Gnome, | : 
In ſearch of miſchief lll on Earth to bm. 
The light Coquettes in Sylphs aloft repair, © 10 65 
And ſport and flutter in the fields of Air. 

Kuno fatther yet; whoever fair and chaſte | 
Rejects mankind; is by ſome Sylph embrace d: 

For Spirits, freed from mortal laws, with eaſe 
Aſſume what ſexes and what ſhapes they pleaſe, - 
What guards the purity of melting Maids, Na 

In courtly balls, and midnight maſquerades, 

Safe from the treach'rous friend, the daring ſpark, | 
The glance by day, the'whiſper in the dark, ” 
When kind occaſion prompts their warm deſires, 75 
When matic hens, e 


1 xv 4 Ws | 
4 4 Notes, 1 $3: 1 24 


Vis. 68 105 0! Here aguin the Au- 
thor reſumes the ob ſyſtem, But this tenet, pecu- 
liar to that wild philoſophy, was "founded on a, principle 
| very ant fg be employed e a ſort of poem, and there- 

fore ſuppreſſed, tho" a leis 1 writer would have 
e e upon ĩt. 
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'Tis but heit Ah lph, che wle Celeſtials know, 
Tho? Honour is the word with Men below. 
Some.nymphs there are, tog conſcious of their face, 
For life predeſtin'd to be Gnomes embrace. 80 
| Theſe ſwell their proſpects and exalt their ende, 5 
When offers are diſdain d, and love $a 67. 30 
Then gay Ideas croud. the yacant brain. 
While Peers, and Dukes, andalltheipfuerging trains; 
And Garters, Stars, and Coronets appears... 89 
And in ſoft ſounds, Voun Grace ſalutes their ear. 
Tis theſe that early taint the female ſoul,.. . - DE | 
vg de exe of young, Gesees roll, 75 
E a bidden bluſh to be, 
And little beam to flutter at a Beau: -; 927 e | 
Oft when the world imagin'women . 1 
The Sylphs thro* myſtic mazes guide their ways | 
Thro' all the giddy circle they puriues. 2... +> 
And old impettinenes expell by new. 20 1 7 ANT 
What tender maid but muſt a victim fall 2 f 
Tong man's treat, but for another's-ball ?. - 
When Florio ſpeaks, what virgin could akne, 
I gentle Damon did not ſqueeze, ber hand?., an 
With! varying vatiities, from ev ry part, 40 
ren Roß of t Wbt 1 
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| Wherewigs with wigh, vith ford ts 
rive, rtf $3.3 1115 2 7 * . 9705 A! 0. 
Botox bantür beste, unt odichics Waits abe 
This erring mortals Levity may call, %%% 3 107 
Oh blind te truth ! the S ISS orteive it all. T 
Of theſe am „ Who thy Fee 12480 
A watchful ſytite, and Arier is ny hne. 
Pate, 28 L ratig't che erh Raf Wind f f, 
In the clear mirror of thy ruling star ron d) h/. 
I faw, alas ! ſome read event ichpend, Not ai bal. 
Ere to the main this morning fan deſcend. ro 
But.heav'n reveals not what, or how, dr where?” 
Warn'dby the Sylph, oh pious maid; beware) 
This to diſcloſe is all thy guardian can: ni bat. 
N 18 bat moſt oi Relat radix 90 
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Van. 108. tn the cha- mirror] The l hoe of the 
_ the N Sac ee of" Spirits, 


Vow 113. This 4% Seht, etc. -] There s _—_ pleaſar . 
try in the conduct . ſeene The Rofiertfian' — 
trine was delivered only to Adepts, with the utmoſt cn u · 
tion, and under the moſt ſolemn injunctions of ſecreſy. 
It is here communicated to a Woman, and in that way of 
_ conveyance, which a Woman maſt delights to makes the 


ſodject of her converiation ; that & to ſay, * Aren 6 


Turrarions., | 
VER. 85 t 
elypeus clypeis,, umbone repellityr ambo. by 
1 enſis, pede N er Lu eutpis, ete. 
* 7 2 GTO 2 "Gare. 
ea 
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Hs ſaid; when Shock, who, thought er too 
N long, 7 10 > 2417 22 1 e 11 (/ 175 


Leap'd up, and wak's his wpiltveſs wits his tongue, 
*'T waxtheny Belinda, if report lay rum 


7 * * 


Thy eyes fiuſt opemd on a Billet-doux 3 
Wounds, Charms, and Ardours, werent bases read, 
But all the V iſion vanifh'd from thy head. 120 
And nom unweit d, the Toilet weg abr. | 
Each da beige en _ ys 45 inon'T | 


x * » . " 18 
et 20-50; r 


i Worts. ©) $949 22336 


Ver. 121. And now, ubaeih'd; 102 W ner | 


theſe verſes, containing. the deſcription of the toilette, by 
our Author's ; friend Dr. Faragll, « _—__ FER 


13 nant dilectum ſpeculum, pro m xt 
micat in menſa, uæ ſplendet — enſ: 

Tum primum lympha ſe purgat candida Nym 
Jamque ſine menda, cœleſtis imago vi 
Nuda caput, bellos retinet, regit, implet — a 
Hzc ſtupet implorans, cui cultus er errut | 


o . 
F 2 , nn ial ry "*=& 
Dona venuſts ; 77 quz 1 plena Iaboris, 
gs np e 
yxide devota, ſe pandit hie. tota, . 
Et tota ex iſta tranſpirat Arabi ja ciſta; 
'Teftudo hit flectit di fe mes Led pen 
Atque elephas lente, te pectit Leſpia dente; 
Hunc maculis norig, nivei jacet ille coloris. 
Hie jacet et munde, mundus muliebris abunde; 


5 
Pulvis ſuavis odore; re 
— II 2 tirgo 
ulchrior in preeſens tempus de tempore creſe 
Jm reparas riſps, jam ſurgit-gratia-vidus, 


nnn ——— volta, 
0 . WET bn.) 


4 © 


"$8 . 


eee he Nymgh men u. L 
Wich head uncover'd, the Coſmetic pow!rs, 1 
A heay'nly Imsge in dhöe glaſs appears, „ be i 


To that ſhe bends, to that her eyes {he rears cw 
Tir inferior Prieſteſs, ather-altar's ſide, 51 A | 
Trembling begins the ſacred rites of Pride. 
Unnumber' d treaſures ope at once, and aſt iis 2000 
The various off rings of the world appear; 05 
From each ſhe nicely culls with curiaus tail, 
And decks the Goddeſs with the glitt ring ſpoil. - 

This caſket India's. Berus, 2 Ny ä 
And all Arabia breathes from yonder ben. 
The tortoiſe here and elephant unite, erg 4 

Transform d to combs, che ſpeckled, dog we! white. 
Here files of pins extend their ſkining , 
Puffs, Powders, Patches, Bibles, Billet-doux. 

No awful beauty puts on all its arms; 9 
The fair each moment riſes in her chen. nk 74 
Repaijs her ſmiles, 'awakens ev'ry grace,” | 
And calls forth-all the wonders of her fans 30 
Sees by degrees a purer bluſh ariſe, 

And e wg: quicken nde d. 


258822. 


| -birgtos Nerz e 15 
3 jm wi miles, quo plus penn aliſcet, 
DOES Et geminans bellis ſplendet mage fulgor ocellis. 
7 Stant Lemures muti, Nymphæ intentique ſaluti, 

þ Hic figit Zonam, capiti locat ille Coronam, 
Fi Hæc manicis formam, plicis dat et altera 1521 861 
5 


Et tibi, vel Berry tibi vel nitidiſſima Letiy 
Glorls faQorum temgre conceditur horum. 


| THE RAPE oF 'THE LOCK. 177 
The buſy Sylphs ſurround their darling care, 14 3 
Theſe ſet the head, and thoſe divide the hair, 

Some fold the ſleeve, whilſt others plait the gown 5 


And Nr, garde for ee 0 N 5 
\43 1 1 4 # 
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came amorous of Women, and ſome ; 8 
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—_ the reſt Aſael, who 25. wit! a (| 
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7 hs Hun rt 05 L 
Thar, iſſuing forth, the rival of his beams 


Launch'd on the boſom of the ſilver Thames, 

Fair Nymphs, and well-dreſt Youths around her 
ſhone, _ 5 

But ev 1 eye was fix d on has W OY 

On her white breaſt a ſparkling Croſs ſhe wore, _ 

Which Jews might kiſs, and Infidels adore. 

Her lively looks a ſprightly mind diſcloſe, _ 

Quick as her eyes, and as unfix'd as thoſe : 10 

Favours to none, to all ſhe ſmiles extends ; 

Oft ſhe rejects, but never once offends, 

Bright as the ſun, her eyes the gazers ſtrike, 

And, * the ſun, they ſhine on all alike. 


VARIATIONS. 
Ver. 4. Launch'd on the boſum, etc.) From hence the 
poem continues in the firſt Edition, to ver. 46. 
The reſt the winds diſpers d in empty air; 
all after to the end of this Canto, being additional. P. 
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TK. RAPE: Or TAE LOCK, 179, 


Fa e ee e eee as 
Might hide bet fqults, if, Belles had faults W as 
If to her ſhare ſame female grrors tall, 
Look,on her face apd-y0u'll forget em ll. 1025 
This Nymęh, te the. deſt udien of mankind. 
Nouriſh'd two Locks, wc ac ung 2. 
In equal cuts, and; well conſpit d ta, deck 
Wich ſhining ringless the mood ln ch neck. 
Love i mw theſe labycinths: his layes(detains; Wet fort 
And mighty hearts are held in, leader chains * 
With hairy ſpringes we the birds.betray, |. cart 
Sight lines of hair ſurprize, "op" con 6g ban . N 
Fair trefſes man's imperial, race, inſugres, ..., > 1,17; 
And beauty draws ys with, a pgle ür. 
Th' advent rous Baron the bright locks admir'd 54 
He ſaw, he wiſh'd,, and to the prize aſpir d. vw 3⁰ 
Reſolv'd to win, he meditates the, n 
By force to raviſh, or. by fraud betrays... e e 
For when ste Lazer 8 tail. attends, id 19% Mutt 
Few aſk, if fraud or force attain'd his Moc a 1 
For d ere Phcebus roſe, he had imploy'd 3 5. 
Propitioys heaw'n, and ev'ry pow r ador'd, . | 
But chiefly Love—to Love an Altar built, mY | 
Of twelve val F rench Romances, neatly gilt... ny 8 13 
x 0 hs | 
View 25; —— in alluſion to Anacreon's | 
he” 28. with a « fogh bair.] In alluſion to thoſe lines 
of Hudibras, applied to the ſame purpoſe, = 
| « And tho” it be a two foot Trout, 
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Io THe RAPE” 0 THE toe 
There lay three garters, half a pair of gloves; 


And all the trophies of his former loves © 1 a 


With tender billet-doux he lights the pyre, 

Ard beoahalf ei; Waris hw 46 db fog” 
Then proſtrate falls, and begs with ardent eyes | 
Soon to obtain and long polleſs the prize: 


The pow 'rs gave ear, and granted half his pray” ry +4 
The reſt, -the winds diſpers d in empty air. 


But now ſecure the paitited veſſel glides, 


| The ſun-bearns trembling on the floating as 121 
While melting muſic ſteals upon the ſky, © | M | 

| And ſoften'd ſounds along the waters die: 50. 
Smooth flow the waves, the zephiyrs gently play, : 


Belinda ſmil'd,” and all the world was gay. 

All but the Sylph—with careful thoughts opprefi, 
Tu impending woe fat heavy on his breaſt. W 
He ſummons ftrait his Denizens of air; Ns 
| The lucid ſquadrons round the ſails repair: ee 
Soft o'er the ſurouds aerial whiſpers breathe, 
That ſeem'd but zephyrs to the train beneath. | 
| Some to the ſun their inſect - wings unfold, . 
Waft on the breeze, or fink in clouds of gold; ; 
Tranſparent forms, too fine for mortal bas, |; 
Their fluid bodies half difloly'd in light. 


Looſe to the wind their airy garments flew, 
Thin glitt ring textures of the filmy dew, 


gk Tutti5 1006 ; 


Vis. 45. The yours gave a] Virg, An. A. P. 
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Diptin the rieſlefitib@ireof hb Ust) dem aut), +> 
Where lightdifports/in;ever-mingling dyes; ©: © os. 
While ev'ry beam new tranſient colours. Many) 8 
Colours that change hene er they dyaye their wings,” 
Amid the circle on the güded maſts j; 
eee was Ariel plac' d; 18 70 
His purple pinions op ning to the ſun, wattioi1ch & 
He rais'd his aaure wand, and thus begun. A 
Le Sylphs and Sylphids, to your chief give ear, 
Fays, Fairies, Gen, Elves, and Demons hear! 
Ye know' the: ſpheres, and various taſks gr” 75. 
By laws eternal to th abrial kind. 11 3861 
Some in the fields of pureſt Ether 0 4i1b ache 
And baſk and whiten in the blaze of dae. 
Some guide: thẽ oourſe of wand ring ee ee 
Or roll the planets thro the boundleſs ſky.” 
Some leſs refin'd, beneath the MEE 10 
Purſue the ſtars: that ſhoot: athwart the night, 
Or ſuck the miſts. in groſſer air bel r, 
Or dip their pinions in the painted bow, 211) 
Or brew fierce tempeſts on the wintry mn, 85 
Or oer the glebe diſtil the kindly rain. 
Others on earth o'er human race refide,-..... 11 + 
Watch all their ways, and all their actions guide: 
Of theſe the chief the care of Nations O] 
And germane e . go. 
e 


vil 90. And guard with Arms) The Poet was too ju· 
diciows to cure this ſhould be ane as e erenertÞ 
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192 THE) RAPEOFT/ THE LOCK.” 
Dur humble province is to tand the Fair. 
Not a leſs, pleaſing. the; leſs glorious cπỹ, e 


Joo ſays tha powder from tos rude ragen: 
Nag let . imprifond: ofſences-exhalet} (il! ol | 
To draw freſh colours from the vernal floss: 95 


To ſteal from; Rainbows & er they d , 0 VR 


A brighter waſh; to cut their waving hair 


Aſſiſt their bluſhes; and inſpire their airsnʒ: 
Nay, oft in dreams, ipvention'we beſtof,, N 
To change a Flounte, or add a Furbelo . 1000 
That e er deſervid aatchful ſpirit scare z 
Some dire diſaſter, or by: fdree, ov ſliglit 2 
But what, or whare,-the fates haue wraps im night. 
— ER 4 8 
Or ſome frail: China jar receive a flawv ,; 
| Or ſtain her honour, or her nem brocad e 

0 Forget eee TNT The 
Or loſe her heart or necklace;;atiaſball ;: 
Or whether eee 


Heinteaded ie for a pee af ley; * ere. 

He intended it or a meg 3 

openly purſues on 2 . Ye when h E 

. Where'wiiow the Star with hid Chatle, bs fle? 
With bac mh lis eee, 5 Wl 


« Angels, hat watch'd the R ſo well 
How chant'd you ſlept Wen Alete Sorrel H? 


VIꝝx, 10g. — act]; The difaiter, which 
makes the ſubject of this tering being a zrife, taken ſe- 


ion it naturally led BE 
female ef of human 
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THERAPE OF THE LOCK. 63 
Haſte then, Je ſßlilts! to your charge realy; * x 11 
T be flutt'ring fan be Zephyretta's care; 
Th drops t6 thee, Brltfante, we coutigh an, 01 
And, Mogiliitts, N. A e e 00 

Do tho, Crilpitla, tend her faw'rite ock; 75 
Ariel hitnfelf ſhall be the guard of Shotk, abs 8 | 
To fifty choſen'Sylphs, of ſpecial ER 
We truſt th important charge, the petticoat : 9 
Ott bare e nb that le ved feld fence to Hit. 
Tho' AMP tritt Ops, And Arm- with ribs ofa,” 
Form a ſtrong line about the ſilver bound, 121 
And guard the wide circumference around. 

Whatever ſpirit, careleſs of his charge, 

His poſt negleQs, or leaves the Fair at large, 
Shall feel ſbarp vengeance ſoon o'ertake his fins, 128 
Be ſtop'd in vials, or tranfix' d with bret b e 
Or plung'd in lakes of bitter waſhes lie, 
Or wedg d whole ages in a bodkin's eye: 
Gums and Pomatums ſhall his flight reſtrain, 
While clog'd he beats his ſilken wings in vain; 130 
Or Alum fiyptics-with contracting power 
| Shrink * thin eſſence like a rivel'd flow'r: 58 


| 5 dal cb x 
Ver. 119 22 dominus ſeptemplicis Ovid. 
VIA. 121. 2 the few ei, e, t0 . 
ſnield of Achilles, 
« Thus the broad ſhield complits the Artiſt crown d, 
With his laſt hand, and pour'd the Ocean round: 5 
« In living Sikver ſeem'd the waves to roll, 
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28 THE aH r THE Lock. 
Or, as Lxion fix d, the wretch ſhall feel Sf ll 
The giddy, motion of the whirling Ml. 


In fumes of burn wrning. Chogalas hall glam, #qotÞ 135 
And tremble. at the ſea that frochs | below. irs . he 
Hb nA rs 
4 orb in orb, around the nymph extend; F 

Some thrid the mazy ringlets of her hair; 
Some hang upon the pendents of her erz Burt) 140 

With heating heart» the dire event they waits... 

en | trembling. for the unh mull ol 1 
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_ by ht meas, for e wich 
ane N that I out rack ad; UA 
There 5 majeſtic frame, 
Which from the neighb' ring Hampton takes its name. 


Here Britain's ſtateſmen oſt the fall foredoom 5 


Of foreign 'Tyrants, and of Nymphs athume) | UG 

Here thou, great Ax uA] whom three realms obey, 

Dot ſometimes counſel take—and ſometimes Tea. 
Hither the Heroes and the nymphs reſort, 


| To taſte a while the pleaſures.of a Court: =y 


In various talk th inſtructive hours they me a 


Who gave the ball, or paid the viſit laſt : 5 | 1 
One ſpeaks the glory of the Britiſh, Queen 
And « one deſcribes a charming n wt. 


7 15 


eee 


Ven. 1. Ch by thoſsmeads,} The Fanden continues | 


from this line to ver. 24. of this Canto. P. 

VI 11, 12: Originally in the firſt Edition, 
l various talk the choarful hours def paſt, 
«Of, who was bit, or Wh | laſt, F. 
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186 THE navk pi THE Lock. 


A third interptets motions, looks, and eyes; | * 


At ev'ry word a reputation dies. 
_ or the fan, ſupply each pauſe of chat, 


Atta bl Lad bel 
I ling From 
The ſun obliquely ſhoots his burning ray; 

The hungry Judges ſoon the ſentente ſign, 

And wretches hang that Jury-men may dine; 
The merchant from th Exchange retutns — 
And the long labours of the Toilette cue. 
Belinda now; whom thirſt of fate invites, 
Burns to encounter two advent rous — | 
; At Ombre ſingly to decide theit doom;:z; 107 


And ſwells-ber-dieaſt-with-conqueſts yeb to cbm. 


Strait the three bands ptepate in arms to Join, 
Each band the number of the ſacred nine. ot: 9 ” 
Sqon as ſhe fpreads her hand, eee wege l 
Deſcend, and ſit on each important chrid .. 
Firſt Ariel perch'd upon a Matadores aft © 5 
Then each according to the rank they ore; | 
For Sylphs eee aete een; 1 
Are, as when women; wond'rous fond of On ny 
Bebold, four Kings in majeſty rever d, 
With ily W and a forky beard ; 
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8 VAREATION 2. ot acct ects 
Vs. 24, And the lodg labour gf the Toilet cenſe.] Al hat 
follows of the game at Ombre, was added nce the firſt 
Edition, till ver. 105. which connected thus, - „ 
1 Sudden the bourUvich cups and ſpoons i is crown'd. P. 
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| THERAPE OP THE'LOCK. r$7 
And four fair Queens whoſe hands ſuſtain a flow 15 

Ws: expreſſiye emblem of their ſofter pov 8 10 40 | 
Four knaves in garbs ſuceinct, a truſty band; 

Caps on their heads, and halberts in their 564 

And parti-colour'ttroops, i ſhining train, 

Draw forth to combat on the velvet plain. 

Tube ſkilful . > 

— Mann, 3 
Now move to war her fable Matadores,” | — 

In ſhow like leaders of the fwarthy ven ud 

Spadillio firſt,” unconquerable Lord! 0 

Led off two captive trumps, and weße the board. 17 

As many more Manillio fore'd to yield, 4 i 

And march'd a victor from the verdant field.” 

Him Baſto followed, but his fate more hard 

Gain d but one trump. and one Plebeian card. TK 

With“ his broad ſabre next, a chief in Fears © "D - 

The hoary Majeſty'of Spades appears. 

Puts forth one'mianly leg, to fight reveal'd, © 

| The reſt, his many colour d robe coe“. 
1 rebel Knave, who dares his prince engage, "ek 

Proves the juſt victim of his royal mT 60 

Ev'n mighty Pam, that Kings and' Queens Yertht rew,. 

And mow'd down armies in the fights of Lu, ae 


29 ˖ 
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R pay Now move . ts" war, ec] The whole. enuf | 
this deſeription of a game at Ombre, is taken from Vida's 
2 — at Cheſs, inn "Ou — 

Vol. I, Es, 4 FE 


288 THE RAPE OF THE Lock. 


Sad chance of war! now deſtitute of aid, rnd, end. 
F alls undiſtinguiſh'd by the. victor Spade! 

Thus far both armies to Belinda alla 165 
Now to the Baron fate inclines the field. W | 
His warlike Amazon her hoſt invades, s 
Th' imperial conſort of the crown. of wee 1 


The Club's black Tyrant firſt her victim , 
Spite of his haughty mien, and barb rous __ "= 


What boots the regal circle on his head, 
His giant, limbs, in ſtate unwieldy ſpread; 
That long behind he trails his pompous eh | 
And, of all monarchs only, graſps the globe? 

The Baron now his Diamonds pours. apace:; 108 
Th h* embroider'd King who ſhews but half his Pſy 
And his refulgent Queen, with pow'rs wap te 13% 
Of broken troops an eaſy conqueſt find... nigh 
Clubs, Diamonds, Hearts, in wild diſorder il 


With throngs promiſcuous ſtrow the level e 0 


Thus when diſpers d a routed; army runs, | 
Of Aſia's troops, and Afric's ſable ſons, 41 
With like confuſion different nations ar. | 7 
Of various habit, and of various dye, TG 
T he pierc'd battalions diſunited Sek 85 
In heaps on heaps, one fate g'erwhelms 3 
The Knave of Diamonds tries his wily arts, 
And wins (oh ſhameful chance l) the Queen of Hearts. 
At this, the blood the virgin's s cheek forſook, 


A hid paleneß ſpreads o'er all her lo; e 
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Juſt in the jaws of ruin, and Codille. 


Lurk'd in her hand, and mourn'd his captive Queen: 


Edition continues. to ver. . Nit bairgd i aT 
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ERA PE or THE LOCK. 1 
dhe ben eee d. mene, Ei ir | 


And now, (as oft in ſome diſtemper'd- a 
On one nice Trick depends the gen'ral fate, 
An Ace of Hearts ſteps forth: The King unſeen 95 I 
He ſprings to vengeance with an eager pace, ert 
And falls lixe thunder on che proſtrate Ace. 
The nymph exiſting fills wich ſhouts the wy 
The walls, the woods, and long canals reply. 
O thoughtleſs mortals! ever blind to p $99. K. 4 4 

Too fodn dejected, and tos ien elt: 
Sudden, theſe honours' ſhall be Gatch'd any,” 04 
And curs'd for ever this victorious day. iss ech 

F or jo! the board with cups and ſpoons Gel., > 
The berries crackle, and the mill turns Ne 3, 106 
On ſhining altars of Japan they Wies ( J. 
The ſilyer lamp; the eee be-ow A 
From ſilver ſpbuts the grateful liquors glide,” + © 
While China" s eafth receives the ſmoaking tide: "ns 


$15. 1% x Of TAT 1 Ain ad) es 311 
Van. 10g. „ Kale e Board, etc.] From hence, ae fr 


Heer 191 Imv#rar rows. merry % A 
VER. 10. 
Neſcia mens hominum fall 189 * future; : 


. modum, rebus ſublata Aerondie! — 
tempus erit magno cum optaverit eniptum 7 


_  Intactum Fallanta; et cum ſpolia iſta diemque 3 
Older 4 Fi Le k 23 677 Geenen Nie. "8. 
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5 Coffee ( which makes the 1 with, . 


* TRE RAPE OF THE LOCK. 


At once they gratiſy their ſcent! and taſte, 
And frequent cups prolong the rich >; 
Strait hover round the Fair her airy band; 
Some, as ſhe ſipp'd, the fuming liquor "OR, of 
: Some o'er her lap their careful Flames difplay'd, 118 


164 0 


And ſee thro? all things, with, his half ſhut: eyes). 
Sent up in vapours to the Baron's brain. _ 
New ſtratagems, the radiant Lock to gain. 1 
Ah ceaſe, raſh youth | deſiſt ere tis too late, 
Fear the juſt Gods, and think of Scyla's: Fac! , 
Chang d to a bird, and ſent to flit in air, N ants: 
She dearly pays for Niſus' injur'd hair! 

But when to Miſchief mortals bend theirwill, 125 
How ſoon they find fit inſtruments of ill? 
Juſt then, Clariſſa drew with tempting, grace... BE 
A two-edg'd weapon from her ſhining eaſe: 

So Ladies in Romance afliſt their Knight, 

Preſent the ſpear, and arm him for the . — 
He takes the gift with rev rence, and e extends VA 
The little engina on his fingers ends: 
This juſt behind Belinda's neck he ſpteadd. 
As ver the fragrant fleams ſhe bends her head, | 


VARIATIONS. , 


= 0 ver. 134. In the firſt edition it was thus, of 4 0 | 4 
2 Ae omg, the bends bar hope. P, 
Noris. v 


Vs, 122. and think of —_ Fatt 1 Vide Ovid's Me- Sata 
tam. vii. . 


P, 
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TH E RAPE OF THE LOC K. - 19Þ . 
Swift to the Lock a thouſand Sprites repair, 135 


A thouſand wings, by turns, blow back the hair; 


And thrice they twitch'd the diamond in her eat; 
Thrice ſhe look'd back, and thrice the foe drew near. 
Juſt in that inſtant, anxious Ariel ſought. 75 
The cloſe receſſes of the Virgin's bots 1 * TR 
As an the noſegay in her breaſk.reclin'd F 
He watch' d th' ideas riſing in her wha, 
Sudden he view'd, in ſpite of all her art, 
Fi earthly Lover lurking at her heart. $1 18.4 
maz'd, confus'd, he found his pow r expir'd, 145 | 
N to fate, and with a ſigh retir . 
The Peer now ſpreads the glitt ring Forfex ide, 
T' ineloſe the Lock; now joins it, to divide. 
5 then, beſore the fatal engine clos d, 
A wretched Sylph too fondly interpos'd; 15 
Fate urg'd-the- ſheers, and cut the Sylph in twain, * 
(But airy ſubſtance ſoon unites again) 
The meeting points the ſacred hair diſſever 
From the — head for ever, and for ever 11 85 


| Vanrarions, N 


Ves. 1 * 
„ Firſt he ex the: glitt'ring ont: wide 
40 1 the Lock; 5 joins it to divide: 
The meeting points the ſacred hair diſſever, 
From the fair head for ever and ever.. 


| All that is between was added afterwards. . | 
Nor zs. 


Ver. 152. But airy ſubſtance] See Milton, lib. vi. 1 of 
Satan cut aſunder by the Ang Michael. P. N 


i It 


1% THE\RAPE OF THE LOCK. 


Then flaſh'd the living light” ning from ber eyes, 
And ſcreams of horror rend th' affrighted ſkies; © © 
Not louder ſhricks to pitying heav'n are caſt, ; 
When huſbands, or when lap-dogs breathe _ laſt; 
Or when rich China veſſels faln from high 
In glitt'ring duſt, and painted fragments lie- 160 
Let wreaths of triumph now my temples twine, 

(The Victor cry'd) the glorious prize is mine! 
While fiſh in ſtreams, or birds delight in air, 

Or in a coach and ſix the Britiſh F es: | | 
As long as Atalantis ſhall be read, Fr 566 
Or the ſmall pillow grace a Lady's Nm 09 b 
While viſits ſhall be paid on ſolemn days 
When num'rous wax-lights.in bright order blaze, 
While nymphs take treats, or aſſignations give, 
So long my honour, name, and praiſe ſhall live! 170 
What Time would ſpare, from Steel receives its ae | 
And monuments like men Aube to fate! | 
Wards. 


. Ver. 165. Arles A famous 2255 written . 05 
time by a woman; full of Court and Party- ſcandal; and 
in a looſe effeminacy of ſtyle and ſentiment, which well 
ſuited the Abavebed taſte of the better vulgar. | 


OT TT 
VXX. 163, 170. N 
| Dum juga montis aper, fluvios dum piſcis „ | 
art Semper ein re . tum, pech ahh manebunt. 


N F. 


1 
4 74 * 


Steel could the labour of the Gods deſtroy, 

And ſtrike t& duſt th' imperial tow rs of Troy; 
Steel could the works of mortal pride confound, 1 5 
And hew triumphal arches to the grounds. 77 *% © 
Whatwonder then, fair nymph ! thy hairs ſhould 1 


The conquꝰ ring force of unreſiſted ſteel? 0 
0 75 a | WT: 


F. £5: p 1 
ML 4 


* , e 
Ver. 177. Mir 


Ille quoque e mons eſt; . 
Quid faciant 1 cum ferro talia . 


N . Catull. de com. Berenices, Re 
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RAP E oF : at 1 CK. 
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CAN TO IV, 


B UT anxious cares the penſive RIDE FE oppreſe', 
And ſecret paſſions labour'd in her breaſt. 

Not youthful kings in battle ſeiz' d alive, 

Not ſcornful virgins who their charms ſurvive, 5p 

Not ardent Jovers robb'd of all their bliſs, 5 

Not ancient ladies when refus'd a kiſs, e 

Not tyrants fierce that unrepenting die, 

Not Cynthia when her manteau's pinn'd awry, 

E'er felt ſuch rage, reſentment, and deſpair, 

As thou, ſad Virgin! for thy raviſh'd Hair. 10 


For, that ſad moment, when the Sylphs withdrew, 


And Ariel weeping from Belinda flew, 


VARIATIONSV. 


V. 11. For, that ſad moment, etc.] All the lines from hence 
to the 94th verſe, that deſcribe the houſe of 8 * are not 


in the firſt Edition; inſtead of them followed only theſe, 


While her rack'd Soul repoſe and peace requires, 
** The fierce Thaleſtris fans the riſing fires. 


And continued at the 94th Verſe of this Canto. P. 


IM1TAT1ONS. 


Pon. 1. At regina gravi, etc. Vir. An. ir. Pfu 
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Unbriel, 2 duſky, melagchs ly ie. 1 e We 
As ever fully the fair face o flight, . 
Down to the central earth, his proper 9 i 15 8 0 
Repair'd to ſearch the gloomy Cave of Spleen. 47 
Swift on his ſooty pinions flits the Gnome, | 
And in a vapour reach'd the diſmal dome. 8 
No chgerful breeze this ſullen region Wo, _ f 
Tue dreaded Eaſt is all the wind that wy 20 
Here in a grotto, ſhelter d cloſe from air, 1 5 
And ſcreen 'd in, ſhades from day 8 deteſted gh. oy 
She ſighs for ever on her penlive bed, OY 
Pain at her ſide, and Megrim a at her head. fe 2 70 g 
Two handmaids wait the throne: alike in n place, 
But diff ring far in figure and in face, - 
Here ſtood Ill- nature like an ancient maid, _ 5 5 
Her wrinkled form in black and white array'd !. 
With ſtore of pray'rs,for mornings, nights, and noons, 
Her hand is fill'd ! her boſom with lampoons. I. 
There AﬀeQation with a fiekly P 


Shows in her cheek the roſes of eighteen, 


8 | 
Practis d to liſp, and hang the head' aſide, . . = 
Faings inte ais, and languilhes with heide. 
On the rich quilt finks with becoming woe, 5 * W 2, 
Wrapt in a gown, for ſickneſs, and for how. 85. e : ji 


The fair-ones feel ſuch maladies as theſe, | 

When each new night-dreſs gives a new diſeaſe, 2 We 
A conſtant Vapour o'er the palace flies; ; 

Seng phantoms riſing as the miſts ariſe; 3 


by ; W 
— , 


* 
4 T 
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Dreadful, as hermits Aeg in baunted ſhades,” 
Or dright, as viſions of expitirig eee N 15 
Now glating fiends, and ſhakes afolling. . 5 
Pale ſpectres, gaping tombs, and purple fires: 9 
Now lakes f liquid geld, 'Elyſlah ſcene, 45 
And cryſtal domes, and Angels in in machines. * 
Unaufiberd throngs, on ey fide are U * 
of bodies Chang G to to various forms by ae 4 
Here liying Tea-pots tand, one arm held out, © 
One bent; the handle this; and that the i es 50 


A Pipkin there, Titke Horiei's Tripod Walks; 
Here Highs 4 Fat, and there 4 Geke pye tA! . 
Men prove With hät, Us pow'rfut fancy" works, 
And maids turn'd* Ra call aloud for corks. 
Safe paſt the Gnome thfo* this fantaſtit band, 5 5 
Abranch or TI Spteenwort i in nis hand.. un 


a "$4415 "PTY * Zan 1 18 1 11 1G! N Y Fae | 869707 . 


1 ? 460 N WM Nor $4 28 14 ths 2 brett IIS 
Vis. 41. Dreadful, as hermite:drea cams in Banned ſpade: 

*. Or bright, 4 Viſions of expiring . 

The Poet by this compariſon Would infinuxte, that tbe 

temptations of the mortiſied Recluſes in the Church of 

Rome, and the extatic viſtong of their female Saints, Were 

as much the effects of hypochondriac eee „ 


deb hat was, then, the faſhionable word, the 8 
, peaks 8 of Faker. 


the ney e he ipeak 


"i. - T3 37 1. 


72 1 ; 
* . . „ t- " * * 4 1 7 " 

4 14 . n a 1 4 : 4 

* Ws I g At * 1 


Turrarions 8. 


Ven. 51. Homer J ripod aualds 3] See Hom. Lliad > i 
of Vulcan's walking Tripods P. 

Ver. 52. and there @Gooſe-pye talks. ]-Allades to A 5 
fact, a Lady of diſtinction * herſelf in this cones | 
tion, P. 
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Then thus addrefs'd the es wayward. 


Queen! 955 N FF ( 
Who rule: the lex to gh from feen: Wah 4 

| Parent of vapours and of female wit, „ 
Who give th' hyſteric, or poetic fit. 60 


On various tempers act by various ways, 
Make ſome take phyſic, others ſcribble bn, 
Who cauſe the proud their viſits to delay, 1 
And ſend the godly in a pet to pray. 10 
A nymph there is, that all thy pow'r diſdains, 1 
And thouſands more in equal mirth maintains. 
But oh] if e er thy Gnome could n e 
Or raiſe a pimple on a beauteous face, | "7 
Like Citron-waters matrons cheeks inflame, © © 
Or change complexions at a loſing game 79 7 
If e' er with airy, horns I planted heads 
Or rumpled petticoats, or tumbled den 54 
Or caus d ſuſpicion when no ſoul was rude, 5 
Or diſcompos'd the head: dreſs of a Prule —- 
Or &er to coſtive lap- dog gave diſeaſe, 75 
Which not the tears of brighteſt eyes could _ 
Hear me, and touch Belinda with chagrin, 
That ſingle act gives half the world the Oy, 

The Goddeſs with a diſcontented air 8 
Seems to reject him, tho? ſhe grants his pray'r. 80 % 
A wond'rous Bag with both her hands ſhe binds, 
Like that where once Ulyſſes held the wind 
| There ſhe collects the force of female lungs, -// 
bighs, ſobs, and paſſions, and the war of tongues. 


, {4 4 124 
* bas: * 


+ x 


198 THE RAPE OFTHE; LOCK. / 

A Vial next ſhe fills with fainting fear, 85 

Soft ſorrows, melting griefs, and flowing tears. 

The Gnome rejoicing bears her gifts away, 

Spreads his black wings, and flowly mounts to day. 
Sunk in Thaleſtris arms the nymph he found, 

Her eyes dejected and her hair unbound; | N e 

Full o' er their heads the ſwelling bag he rent, | 

And all the Furies iſſu'd at the vent. ine 

Belinda burns with more than mortal ire, 

And fierce Thaleſtris fans the riſing fire. 

O wretched. maid-! ſhe ſpread her hands, and cry'd 95 

(While Hampton's echoes, Wretched maid} at 


Was it for this you took ſuch conſtant care 


The bodkin, comb, and eſſence to ae 5 
For this your locks in paper durance bound, 
For this with tort'ring irons wteath'd around? 
For this with- fillets ſtrain'd your tender head?” 
And bravely bore the double loads of Teak! | 
Gods! ſhall the raviſher diſplay your hair, 
While the Fops envy, and the Ladies ſtare? 
Honour forbid! at'whoſe unrival'd ſhrine- 105 
Eafe, pleaſure, virtue, all our ſex reſign. - 2 
Methinks already I your tears ſurvey, 

Already hear the horrid things they ſay, 

Already fee you a degraded toaſ . 
And all your honour-in a whiſpet loſt! = 110 
How ſhall I, then, your helpleſs fame defend? 
*T will then be infamy to ſeem your friend! - 

And ſhall this prize, th' ineſlimable prize, 
Expos'd thro? cryſtal to the gazing eyes, | 


THE RAPE OF THE LOCK. 299 
And heighten'd by the diamond's circling rays, pak 
On that rapacious-hand for ever blaze! 
Sooner ſhall graſs in Hyde-park Circus: un b 
And wits take lodgings in the ſound of Bo 
Sooner let earth, air, ſea, to Chaos fall, 
Men, monkeys, Jap- dags, parrots, periſh all ! 125 
| She-ſaid ; then raging to Sir Plume repairs, 
And bids her Beau demand the precious hairs : We 
(Sir Plume of amber ſnuff- box juſtly vain, + þ 
And the nice conduct of a clouded cane) 
Wick earneſt eyes, and round unthinking 3 1 ws 
He firſt the ſauiff-box-open'd, then the caſe, / 
And thus brows out—44 My 92 hy, ele 


devil. | n ec get N 
6 Z—ds | damn the lock. ore Gal, you mutt be 
% i 


ce Plague on't;! %is WY a PIO en pox 10 
Give her the hair” —he ſpoke, and rappꝰd ben 

It grieves me much (reply'd the Peer again) 131 
Who ſpeaks ſo well ſhould ever ſpeak in vain. 4 158 
But by this Lock, this ſacred Lock I ſwear, 
(Which never more ſhall join its parted r, 

- Norr,. 
Ven, 121, Sir Plume repairs,] Sir George Brown. He 


| you the only one of the Party who took the thing ſeriouſly. 
bebe that the Poet ſhould make him talk nothing 
born 


and in truth one could not wore hn 
| "ImMtTraTtions. Hs i 
v (33. But 1 this 1 In alluſion to „ Ackillers 
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| Which neyer more its-honours ſhall renew, v4 ind 
Clip'd from the lovely bead where late 1 0 
That while my noſtrils draw the vital air, e 
This hand, which won it, ſhall for ever wear! ** \ 
He ſpoke, and ſpeaking, in proud triumph - paw 
The long-contended honours of her head. 140 
But Umbriel, hateful Gnome | forbears not ſo; 
He breaks the Vial whence the ſorrows flow. 


Then ſee ! the nymph in beauteous grief appears, 3 


Her eyes half-languiſhingy balf-drown'd-in tears; 
On her heav d boſon hung her drooping head, 145 
Which, with a ſigh, ſhe rais d; and chus ſhe ſaid 
Fur ever curs d be this deteſted. day, goil ban 
Which ſnatch'd my beſt, my fav'rite curl away 
Happy ah ten times happy had I been 
If Hampton · Court theſe eyes had never And | 50 
Vet am not I the firſt miſtaken; maid/·̃· 


On had J rather un- admir' d, remain d thy 11 
In ſome lone ile, or diſtauit Northern dand n 


Wbere the gilt Chariot never marks the way, 1 4 | 
. anne a e er taſte Bohea!? 4 


87 1 b rb . 
* ere #15 "Act, ET; by 13 165 7 4 15 bo | fr J. abel 0 


8 Bu Unbriol, gareful 
ie. 0 1K Day Unto kaya Gun! for 3 


8 Theſe two if are additional; and . EN cauſe! 


the different operation on the Paſſions of the two Ladies. 


The poem went on before without that diſttnction, as 


e g eee inen 344 Me | 


FT 


Thee 
By love of Courts to-nurm'rous lis bend, * 


6 * - 4 - aA 
g . 9 - 
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There kept my charms ee from mortal et 
Like roſes, that in deſerts bloom. and eu 


What mov'd my mind wich youthful Lords to roam? 
O had I ſtay d, and ſaid my pray'rs at home! or 


' was this, the morning õmens ſeem'd to tell, 
Thrice from my trembling hand the patch - box fell; 
The tott'ring China hook without, a wind, 

Nay Poll at mute, and Shock: was moſt ne 105 


CES > 


In n re now | belies's too n FE 


See the poor remnants of theſe ſlighted baits hi nl. 


My hands ſhall rend what even thy rapine ſpares 391 
Theſe i in two fable ringlets taught to break, 1 50% 
Onee gaſe new, beauties to the ny neck; 8 
The ſiſter: lock now ſits uncouth, alen, witz ttz 


And in its ſellowẽs fate foreſees its . n; 220 oy : 


UncurVd, it hangs, the fatal. ſheers-demands; , . 


And tempts, once more, thy ſacrilegious Wand * {| 


Oh hadſt chou, cruel 1, been content: to ſeide 1 5 
n lebt weht, ot any hairs but weld, 1 fu " W.. 
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| n E ad: * pitying e Fn teats, 

| | | But Fate and Jove had-ſtopp'd-the ane $ ears. 
x In vain Thaleſtris with reproach aſſalls, 85 
For who can move when fair Belinda fails i 7 141 1025 
 ' * Not half ſo fd the Trojan could remain „ 50 5 
While Anna begg d and Dido rag'd in van 

IE Then grave Clariſſa graceful wav'd her TY 9 a | 

| Silence enfu'd, and thus the Nymph began. 

Mech Say, why are Beauties -prais'd and honour'd Fry 
True wie man's paſſion, and the vain'mai?'s toaſt? | 
* _ Why deck'd with all that land and ſea afford, 11 | 
Why _ call'd, and Angellike ador'd EO INTS 


. h 


py 


_ LOS — . wa WA F2 
— 


. VARIATIONS. 
—” Vis. 7 Then grave Clariſſa, etc.] A new ea 
tdWtoduced in the ſubſequent Editions, to open more clearly 
+: the Mona AL of the Poem, in a parody of ge N 
1 to Glaucus in Homer. P. 


IMuI NATIONS. | 

Ves. 855. aulhy are Beauties, at.! | 
1 boaſt we, n dur extended reign, * Wo 
190 Where Xanthus' ſtreams enrich the Lycian plain; t 
Our nuin'rous herds that range the fruitful feld, vg 
And hills where vines their purple harveſt Yield, 


"4 


How'vain are all theſe e all, our Nie, 3 bg L 


| Behold the firſt in virtue as in face? . 1 


Ret ear a 
Why bows "the ſide · box from its inmoſt rows?. Te 


* 


That men n may ſay, when we * front box Fe 


1% FSA 


Oh! if to dance all night, . and dreſs - 1 5h 0 
Charm d the ſmall-pox, or chas'd old-age away 1 20 


| Who would not ſcorn what houſewite' s Cares produce | 
Or e one earthly thing of ue? 


. 8 15 Kot 4+ 4 ea 5181 * 3 Kal 


Hes 4K: TuT vovk. Fig Hz mat: 1 


2 Our es bowls wich purer 1 3 4; * 
* Our . eee mukic's ſprighely ſound ; 
*« Why ſhores are we with ; 
cc Ane ar e d as heroes, and as Gods 1 
46 Unleſs great acts ſuperior 1 merit prove, am . 
And vindicate the bounteous po rs bony? 7 1 
1 Tis ours, the dignity they give, to 2 
2 in valour, as the firſt in place: | 
4,4} 4 That When with wond'ring eyes our ee 
© Behold our deeds tranſcending our commands, | 
„ Site, they may cry, deſerve the for reign Ny 
WT Whom, thoſe that envy, RAGS... 
„ Could all our care elude the 
fecha th th © ihe 


Fl _ (claims no leſs the fea F 
Fox laſt of fame I ſhould no | T9249 
1 "BY. 1 fields, ws * for _ v7 

„ But fince, alas | ignoble age muſt Fo. 7 


vw % Diſcaſe;- and deat s ine xorable doom; | 

The life which others pay, let us, beſtow; -- £1 
„ And Wr | 

12 146 No tho" we fall, and honour'd if we ew 


1 Or let us glory gain, or glory ire. . ac 3 
J de pot 20: 


— 


0 We. * s 21 baba 171 1 


. WP 1 Ade RAPE or ent 1.662. 
| 3 e patch, nay ogle, might bectme u Faint. 
Nor cold it fs de nch Lende fm wy 
But finck, alas? Trafl beauty mit decay, , 
Curt'd or uncurP'd, fee Locks will turn to PR 
2 Since painted, or not painted, all Mall fade, 4 
1! Mb... And ſhe who ſcorns a man, mult die a mid dh a 
38 What then remains but well dur pow'r to ue, 1 850 
1 | And keep gbod- humour Rill whate's er we loſe ? mw 30 
75 And truſt me, dear! good-humour can prevail, A 
| When airs, and flights, and ſcreams, and ſcolding fail. 
| Beauties in vain their pretty eyes may roll; 
1 Charms ſtrike the ſight, but merit wins the foul. 
il So ſpoke the Dame, but no applanſe enſw'd; 35 
= Belinda frowh's, Fhaleſtris call'd her Prude. a 
To arms, to arms the fierce Virago c a 
''Y And ſwift as ighthing to the combat ſfies. 8 
13 All ſide i in parties, and bezin th attack; ary LL 
1 | Fans clap, filks ruſsle, and tough whalet - crack; 
| Heroes and Heroines' ſhouts, confus'dly riſes + 41 
And baſe and treble voices ſtrike the ſkies, 


No common weapons in their eee, 
Like a fight,” nor drexd/2 th 


TB en 


1502-71 + T98 widens dud. ond 1 

| "Mi; 35. 87 pole the Dans Rise erſe fitly 
peated in Homer after. any ſpeech, r ; 

| « So poke and or ag NOIR "fg 
Van 37% To arms, to s] From henee the firſt Edi- 
tion goes on toXke conchuſion;''egcept's very Few ſhort in- S 
ſertions added, e l 
of the poem. . 


LI 


| 1 heavy ny breaſts with human paſſions rage: 
e Gainſt Pallas, Mars; Latona, Hermes armer 5 


1 Barth ſhakes her OO the ground gives , 
On ie mie n d ed old: d 81 | 
And the pale cheſts flart at the flaſh-of day! Bk DES.) 


eder bore e. f. e nn 


— 


| 7% 3 1 4 . — 
"34 77 1 . * + WR. 5 
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Tur. RAPE or Tut Lor. * 
80 when, bold Homer makes the Gods engage, 43 


And all Olympus rings ich loud alarm: @.. PO. 

Jave's thunder roars, heavVn trembles add; | 0 5 

Blue Neptune ſtorms, cho balowingdetiarefhentt) | Wh” 
-» 3 1 


- 


55 Triumphant Umbriel on a ſconceꝰs he igt 21 * 
Clap'd his glad wings, and fate to view the ſight? 
| Prop'd ontheir-bodkin ſpeare, the Sprites ſurvey 5 


be growing combat; or aſſiſt the fray -. 39 155 | 


ee eee Khalid: 
And ſcatters death around from both her eyes, 
A Beau and Witling periſn d in the throng, * 
One dy id in metaphor, and one in ſongg 60 


O cruel: nymphs! a living death ear. cle 
4 Tas 2s and ſunk beſide his dhair. 880 


12 Vir 5115 Wal d rede 
| Var 4 45. ae Umbriel) Theſe four lines added, 


"70 Nor Es. x tx . aN 
VIS. 45. So <vbey bald Haun ꝗ Homer, N. M . 
& 0 ab: OW. * 3 n Ns 3 4 aN 


Urabe: 4 £4 Ws * | : 
Vg R. Gerin e d 22 


during the ban Free 14 es / . iD, * f. 


1 7 a beam dehol Hanka 
1 80 4; 


. 0 
* 9 ** , —_ a N 
” A £ ks 5 
E © 
N 
633 * 


206 THE RAPE or THE LOCK: 


A mournful glance Sir Fopling upwards gaſt, 
& Thole ces are ade e kills is ha. * 


Thus on Mæander's low ry margin lies Heng 


| Th expiring Swan, and as he fings he dies. 


When bold Sir Plume had drawn Clariſſa ond! 


| Chloe tepp'd in, and kilbd him with a frown; * 
ry bc- e. eg ite 1 e 
But at her ſmile, the Beau reviv'd again: e 


Now Jove ſuſpends his golden ſcales in air, . 7 8 9 
Weighs the Men's wits againſt the Lady s hair; | 
The doubtful. beam long nods from ſide tofide; - 


Atlength the wits mount up, the hairs ee Lk 


See fierce Belinda on the Baron flies, 8 
With more than uſual lightning in her eas: 27 
Nor fear d the Chief th unequal fight to * Þ | 


| Who ſought no more than on his foe to die. 


But this bold Lord with manly babe, 
She with one finger and à thumb ſubdu d. 80 


Juſt where the breath of life his noſtrils drew, , | 
h me ſnuff the wily-virgin threw; 7 


ine Noe. 


. Ha. New Fove, wg Wale Homer,» vi and 


Virg. En. Xii. 2 * . Wo 
A x" An PETE Kenn 4&8 


Vas. 64. . are 0 The ef. 
$9 e uo er mat A bg) 


3 on Meanider's feu ty margin 4% , 


Ver. 


Xx fata vocant, udis abjeQus in herbis, G 
we nn. 5 121. 
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THE RAPE!OF/ THE LOoE: 1 
1 arge Hape 512 wept te | 
The pungent grains of titillating duſt. 01.8 
Sudden, with facing ears exc op rfl, | OY 

And the high dome re-echoes to. his noſe, 
Now meet thy fate, incens'd Belinda WA 
And drew a deadly bodkin from her ſide. - | TH 
(The ſame, his ancient perſonage to deck 
Her great great grandſire „ eee „ 
In three ſeal rings; which after, what 
Form'd a vaſt buckle for his widow's gown : 
Her infant grandame's whiſtle next it grew, 
The bells ſhe jingled, and the whiſtle blew ; | 
Then in a bodkin grac'd her mother's hair, 95 5 
Which long ſhe wore, and now Belinda wears.) fy 
Boaſt not my fall (he cry'd) inſulting ed Þ — 
Thou by ſome other ſhalt be laid as low. | 
Nor think, to die dejects my lofty mind; 3 
All that I dread is leaving you behind! 100 
Rather than ſo, ah let me till ſurvive, 
And burn in Cupid's flames—byt burn alive. 2 
Reſtore the Lock ! ſhe cries 3 and all around 
Rene the Lock |. the vaultedroofs rebound. 
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FRY 83. r Thale two lines added for 
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=—Y THE RAPE Or THE nab 


Not fierce: Orhello in {o-46ad a ſtrainn * 
Roar'd for the bandkerchief that eaus'd his pain. 
But ſee how oft ambitious aims are eros d. 
And chiefs contend till all the priae is loſt i 
The Loek obtain'd wich guilty and kept with pain, 
In ev'ry place is ſought, but ſought in vain:: - 
With ſuch a prize no mortal muſt be bleſt, 
N So heav'n decrees! e eee 
s8Some thought it mounted to the Lunar ſphere, 
3 ee things eee e 
I There Hero's wits are kept in pond'rous. vaſes, 1 A 
__ -. And Beaux. in ſnuff. boxes and tweerer caſes. MT | 
There broken vows, and death-bed alms are fo 
And lovers hearts with ends of ribband bound, 
The courtier's promiſes, and ſick men's pray n, — 
The ſmiles of harlots, and the tears of = 6 wy 
Cages for gnats, .and chains to yoak a flea, EP 
| Dry'd butterflies, and tomes of caſuiſtry. © _ — wn | 
But truſt the Muſe—ſhe ſaw it upward riſe, _ | 
Tho' mark'd by none but quick, * eyes : 
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Ea 4 8 


Nor 1. 


Ver. 114 Sin- all N af] Vid. Aridfto; 
xxxiv. | 
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Vun. x48; gi: 
| Flammiſerumqze oe pins line crnem F 
Stella micat. Oel. 7. 
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| To Progulis.glane-confely d in em, aw 9 


A ſudden Star, it nat tho liquid zit, . ( 1 K 
And drew behind à radiaut trail of harr. dan 
Not Berenices Lacks fir roſe ſo bright, . 


The heay ns beſpangling with diſhevel'd light, 5 
The Sylphs behold it kindling as it "> RE 


And pleas'd purſue its progreſs thro? the ſkies. 
This the Beau monde ſhall from the all ſurvey, 
And hail with mulic its propitious ray; 0 


This the bleſt Lover ſhall for Venus tak 8 135 


And ſend up vows from Relamasde u late ; 
| Pa Partridge ſoon ſhall view in cloudleſs ſkies, 
en next he looks thro* Galilzo's eyes; 
And hence th' egregious wizard ſhall foredoom 


— 


The fate of Louis, and the fall of Rome. 140 
Then ceaſe, bright 9 f to mourn thy raviſh'd 
4 hair, | 


Which adds new glory to the Mining ſpbere! | 
Not all the treſſes that fair head can boaſt, | 
Shall draw ſuch envy as the Lock you loft. 


VAaRIAaTIONS. 


Ven.:19t; Ne 14 Thois:twolines added for 
p in view the n of the yy 


the ſame reaſon, to 


Fe 
| Norzs. 


Van. 137. 7 his Partridge ſoom john Partridge was a ri- 


diculous Star-gazer, who in his Almanacks every year 
never fail'd to predict the downfall of the Pope, 158 * 
King of e 9 thaw at war with the ns . 
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IN e FE LOOF. %% 
& Rome's great founder to the heaw ns wWithqrew., : 


When thoſe fair ſuns ſhall ſet, as ſet they muft, 


And all thoſe treſſes ſhall be laid in duſt. 
5 | 8 | - ald in 2 i 
4 7 2 * 1 | , | 6 0 ; N 
Lock, the Muſe ſhall conſecrate to | 
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HAT beck ning des, along. the moonlight | WI 
Invites my ſteps, and points to yondet glad? 8 W 
'Tis ſhe |—but why that bleeding boſom gar'd, 10 A | 
Why dimly gleams the e viſionary: ſword? 7 1 
Oh ever beauteous, ever friendly! tell, 85 tw . 
Is it, in heav'n, a crime to love too wart” 4 7 
To bear too tender, or too firm a heart, ith bs WY 
To act a Lover's'or a Romas part! 
Is there no bright reverſion i in the ſky, * 64 647 $7: i i 5 ny" 
For thoſe who greatly think,” or bravely die? Ee 


Why bade ye elſe, ye Powis! her foul pre * 
Above the vulgar flight of low deſre7 9 15 ol 


Ambition firſt ſprung from you beſt bode 3 LO EET 
Tha glevinws mene M 


Ogre „ 1 
» See the Duke of Buckingham's verſes to a Lady de. 7 
ſigning to retire into a Monaſtery, compared with Mr. Po 
Letters to ſeveral Ladies, 15 206, quarto Edition. 
ſeems to be een, 
the ſubject of this poem, F. ee 


Thence to their images on earth it lows, 
5 — #30 the br . 5 Kings and Heroes _ 
but peep out onge an age, 
wy — fallen pris'ners in the body's cage: — 
Dim lights of life, that burn a length of years 
 Vkeleſs, unſeen, as lamps in ſepulehres; 
the Like Foſern-King a lay add ha leh) HA 5 
And, cloſe confin'd to their own palace, ſſeep. 


From theſe perhaps (ere nature bade her die) 
Fate ſnatch'd her early to the pitying ty, W Fi 


And ſep! rate. from their kindred dregs LADY 


So flew the foul to its congenial place, ci 


Nor left one virtue to redeem her Race. 5 
But thou, falſe guardian of a charge too 70 


=. See en theſe ruby lips che trembling breath, 
= Theſe checks pom Ealing at the. blaſt of des, 
Cold is that, breaſt which warm'd the world before, 
- And thoſe love-darting eyes muſt roll no more. 
Thus, if eternal juſtice rules the ball, 35 
Thus ſhalt your wives, and thus your chilren fall; 
On all the Ine a ſudden vengeance waits, 
And frequent herſes ſhall beſiege your gates; ; 
There paſſengers ſhalf ftand, and pointing ſay, 
(While che long fun'rals blacken all the way) 


And W with hearts nein how to yield.” 


a5 I LI 


As into air the Purer ſpirits. flow, 8 1 af 


Thou, mean deſerter of thy brother” 8 blood! 42 Fa 


tet ˙ . A obs ane. 


Lo! theſe were they, whoſe ſouls te Face ad? 
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So periſh all, whoſe breaſt ne'er ee BnjenL hf: 
r 8 155 


For others good, or melt at others woe. e £245 | 
_ What can atone (obi/ever-injurid-ſhadet)' 214 


Thy.ſmn-utgiag(s,-dudaby ftw japabddcu 2c); -Q tle 


No frierid's' complaint, no kind: domeſtic /tear-;/ |, 
Pleas'd thy pale ghoſt, eee eee 32 
By foreign Hands thy dying eyes were clas d. 31 
By foreign hands thy decent limbs compos d. 
By foreign hands thy humble grave adormn d. 
By . Bran gere None LT. 
What tho' no friends in ſable weeds appear, 55 
Grieve for an hour, perhaps, then mourn a a year, _ 
And bear about the mockery of woe i 
To midnight dances, and the public ſhow? 
What tho no weeping Loves thy aſhes grace, 
Nor poliſh'd marble emulate thy face? 60 
What tho” no ſacred earth allow thee room, 
Nor hallow'd dirge be mutter'd o'er thy tomb? 
Yet ſhall thy grave with riſing flow'rs be dreſt, 
And the green turf lie lightly on thy breaſts — 
There ſhall the morn her earlieſt tears beſtow, - 65 
There the firſt roſes of the year ſhall blow; "IF" 
While Angels with their ſilver wings o'erſhade —=* 
The ground now ſacred by thy reliques made. 5 
So peaceful reſts without a ſtone a name, 
What once had beauty, . wealth, and fame. Ke 
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How lov'd, how honour'd 
To whom related, or by whom begot;* | 
A beap of duſt alone remains of thee, '' 
Tis all thou art, and all the proud ſhall be | 
Ne- eder . like hoſe th 
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Then from his cloſing eyes thy form ſhall part, . 
And the eee dan hag 8 
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a 17 « : | 5 a K 9 
n Mete entre e. nice tiff: 5 
O a the foul by media ſtrokes of art, ei 5 
= Jo raiſe the genius, SON eber gt . 
To make mankind, in conſcious virtue bold, 
Live er each ſcene, and be what they behold: 


F or this _ Tragic Muſe gen _ ſtage, 5 
Tyrants no more their vat . Rd! 


Kong 
»- a: 
by — 


Our author ſhuns by vulgar ſprings to moe 4M 
The hero's: glory, or the virgin's love.; 0 
In pitying love, we but our weakneſs hom -» 


And wild Ambition well deſerves its woe. 
Here tears ſhall flow from a more gen'rous cauſe; 


Such tears ax Patriots hed for dying L. ws: 170 1 5 


He a breaſts with ancient ee Ude * 
And calls forth Roman drops 8 Wola 
Wee cee þ din fo 1 
What Plato thought, and godlike 2 was: * 
No common object to your ſight diſplays, 

But what with pleaſure Heav'n itſelf e 20 
| J 5 A brave man ſiruggli in che nn | 


"Gal | «© $525 * 
While Cato gives his little Senate laws, 
What boſom beats not in his Country s cauſe ? f 


| Whoſees him act, butenvies-ev'ry deed? 23 


Who him groan, and does mot wiſh to hleed? | 
En Een proud Car midſtriumphal 
The ſpoils of nations, and the pomp of wars, 
Ignobly van and impotently great, 15 bal; "> $34 

Show'd Nome her Cato's IR ; 3 | 
As her-Yead Father's rev rend image paſt, » 
The pomp was darken'd, and er | 


The Trjurtiphiceas'd,) tears guſt'd;fromev/ry eye; . 
The world's great Victor paſs d unheeded by A J 


wy Her laſt good man dejected Rome ador'd d 18 Barr 35 
And honour' d Cæſar's leſs than Cato's ſwordt. 
Britons, attend : pay 
And ſhow, e Oe | r 
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famdus paſſage of Seneca, Which Mr. cee 
uſed as a motto to his play, when it 8 
V᷑X. 37. Britens, amm] Mr. e 
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W benen ſcorn the firftfam'd fas e . 
| Romisarning: arts from Greece, whom ſhe fubdu'd; 3 hb 450 L 
On French t tranſlation, 2 Ita ali 


Such Plays alone ſhould win a Britiſh ear, 3 . 


l af Poets aud Liberty: but Mr, Addi- 
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Your Teens: 'ptecafiouſly Tab 
Dare to have ſenſe yourſelves; Mere 95 flage, IS 
Be juſtly warm'd with pyourjown native rage: „ 
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6 * „ 


As Cato's ſelf had not diflain'd to hear. 
r f r 85 
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ſon, riphten'd at ſo daring an expreſſion, which, he thought, 


{quinted-at xobellion; would have it [alter'd,/ib the i 9 
rit of Pros and Politics, to attend. 5 


VIX. 26. 45 Cato s ſelf, eic. I This alludes to that 8 ; 
fry of his ee ba into the bx! tne rz going on An 


% | 


7 
. by * * 
2 
, : 13 
4 * z 4 of * 
MM Sale ed enn 2 „ 
* % 2 y N 
1 ide b ren“ . . pa bo" 3 1 
6 wa” bs. 3 8% . , * 
an LA. 1 191 9 1 * Ki 4 4 1 , ++ 
* o a * oY yy 
* ? 1 r £2 "IK — I * Py + ay 57 oer *? E * I. 1 
a wy err ILY ; N $3 2 Jn n 
e ei e ee ee e 0 
74 * 7 8 9 
12 2 B a « 4 ; * 4 * 7 A + + 0" * * * E 1 * 41 4 e * 1 k - 
CCC 
6 * * 0 f q 


a . . * bd 8 OR ** 
4 3 Tiens 2 7 4 * VT a . 1 o i 
- 
8 7 x : 6 * 1 4 2 1 c . 
(4 4 #2 * & K EG : C 7 3+ * . . 5 LO) 
* 
s ; : . . __ ; ry - 2 —— | 4 - 8 
8 * A * 1 + 4 : 7 * . i $ $5 8: 4 * ö 
* 1 N 5 43 12 ICTs 4 % * ©: 14 $# > Q 1 + * 4 i A, 1 a 
ry © "4 * * A . 
* AX * 4 - 4s 4 L 4+ K % } \ 5 - -% * 1 2 ** 
. * 1. s * 4 1 ri So 7 Ts 
* 8 * 
ee? 7 - \ 1 Nei 29 
91 D 5.87 ee ee n ee 
9 5 * * * 
— a ; F . 42 id PS * 
. * « 4:55 1 4 
| os lM r de of t 
* | 1 
- * — . 3 „„ * 
| i | RE e ee Ro 1 
* * ö 3 ' be 
WY Oe . » 1 ? 
. , 500 * : ww — 1 
Nee J : - i. " 5 Ent : ; 
* +. 
. * 4 * *. * , * 5 
7 ” ＋ 1 — en ** . 44 % 
NE. jo 444 * 75 * AK PY. 1 3 . 7 4 7 * 
** 1 
1 
. p N 84 * 
* 4 
0 . * 
F : s 4 « 
. 
Py - 
4 4 
j 
„ 
: 4 
* 
1 "T0" : 


y * F - 
— 1 Ac = B 1 
= 5 + _ +4 p * 5 
- _ 
„ N 4 3 
— 
- ot 
2 - 
— ” 
- 


7:4. ei Held 5 . lg. Abnbd "y 


537146 une Ry, 


5 1 100 * 1855 8 Q's 3 wi 

* age Wirt Make "9" er U ni 1511 

25 HAS ' Fonds Thin {fl * £21? ris At a * ust 5 
SEPT 1 


184 © 3 411 1255 — 2 A Ms J. 20 9 . I 


Mr. Rows"; 6. JANE SHORE 


.- 4 a F 7 * . 8 
ey yi 10 tet de £7921 11 ty: 18 7 1220 = Of 4024s [ + A TE Is A > 


— — 
yy 
% 
4 
t. 


A 4" «pit ip; VE 2 "7 he's 5 9 44 . 


for Mrs. 12 5 DFTE 1. % 


#. 


© £ 


P 2 14 = - GS 
+ oo 181 ? *>4 « & 10 
6 .- .,. . — 


Deſign -d 


A = 
— 


4 
|| 
[ 
| 
. 
= 


a 51 191 
; f © t- 4 1 
6 * — 5 * 5 1 2. x 33% $1» \ % 4 3. * 1 
4 1 * * — *** J *. YT * N » A SY — a % : 2 
arti ty *S OJ 1 n e > os 4 If 
cy 4 , ' p 4 1000 
N! 2A 34s Dae ge Wien 


P Rodigious this! the F rail-one of our . 

From her own Sex ſhould mercy find to-day ; 
| You might have held the pretty head afide,. 
| Peep'd d in your fans, been ſerious, thus, and ery'd, 
The play may paſs—but that ſtrange creature, . 
Lean 't indeed now. fo hate a whore— 6 
Juſt as a blockhead rubs his thoughtleſs ſkull, IT 
And thanks his ſtars he was not born a fool ; 
So from a ſiſter ſinner you ſhall bear, 1 
How ftrangely you expoſe yourſelf, my d dear 5 10 0 
But let me die, all raillery apart, 1 
Our ſex are ſtill forgiving at their heart; THe N 4 
And, did not wicked cuſtom ſo contrive, 
We'd be the beſt, good - natur d things alive. 
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dach rage without betrays the fire within; * 9 
In ſome cloſe corner of the ſoul, wg ; < 5 Wh 
Still e, oe e e e 
Amidg their en reſerve of vice. 3 
Saaten g hanna ith her rene. e 
Would you enjoy ſoft nights and ſolid dinners . 1 TE 
Faith, gallants, board with ſaints, and bed with finger. ITE 

Well, if our Author in the Wife offends, . 1 


He has a Huſband that will make amends: ; Ho 1 Se 
He draws him gentle, tender, and 8 5 a Rl. 12 2 


And ſure ſuch kind good ercatures may be ling. „„ 
In days of old, they patdon?d breach of don, 1 
Nag Cato's ſelf w O 7 . * © | 175 1 
dare ee whip gametes bi Kc zo. 
Tells us, that Cato de bed his Wige T8 
6 Vet if a friend, 2 night or ſo, mould need her, 1 . 
He'd recommend her as a ſpect] breeder. 0 5 e 
To lend a wife, few here would ſcruple make, 33 e 
But, pray, which of you all would take her back? 8 5 
10 Tho' with the Stoic Chief our ſtage may a 5 e 
The Stoic Huſbavd was the glorious thing. Ro. 5 e 
The man had courage, was a ſage, tis true 
N And lov'd bis eountty—but what's that to 3 40. 5 5 
Thoſe ftrange examples ne er were made to fit 1 17 2 wo 
| Bur the kind cuckold might inſtru8t the City : | 5 
Vor. J. n 
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"ied many an honeſt man may copy Cato, 
Who ne'er ſaw naked ſword, or look d in, Plato. F 


If, after all, you think it a diſgrac e.. 45. 
That Edward's Miſs thus perks it in your, face; 
To ſee a piece of failing fleſh and blood e 
In all the reſt ſo impudently good 
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